AND SINGING-CLASS CIRCULAR. 


PUBLISHED ON THE FIRST OF EVERY MONTH. 


usic Pages only are stereotyped ; those persons who would possess the Musical Articles, Notices, Advertisements, &c., 
? can only ensure doing so by taking the work as it appears. 








82. —Vol. x6. DECEMBER f, 1874. Price 2d.; Post-free, 24d. 


Annual Subscription, Postage free, 2s. 6d 


* CHARLES HALLE’S 
RACTICAL PIANOFORTE SCHOOL.” 


- SECTION I., No. 1, Pianoforte Tutor. 

SECTION I.—‘‘ Elementary.” SECTION III.—‘‘ Moderately difficult.” 
SECTION II.—« Easy.” SECTION IV.—« Difficult.”’ 

pores SECTION V.—* Very difficult.’’* 


This Work will consist of a series of Pieces selected from the best Composers, and calculated to guide 
dents; by gradual steps, from the very beginning to the highest degree of execution, and at the same 
sto form their taste and style. The Work will be divided into five sections, namely, Elementary, Easy, 

ely “Difficult, Difficult, and Very Difficult. Each Piece will be prefaced by a certain number of 
Ses wfitten expressly by Mr. Hate for this Publication, and having some bearing upon the diffi- 
of the Gomposition which they introduce ; and every note will be fingered by him, 

Section 1, ‘‘ ELEMENTARY,” consisting of Six Numbers; Section 2, ‘‘ Easy,” Twenty Numbers; Section 3, 

ATELY Dirricutt,” Thirty Numbers; Section 4, ** DirFicutt,” Forty Numbers ; and Ten Numbers 
5, “ Very DirFicuLt,” are now ready, and may be ordered through any Music-seller, or direct 
TH BRoTHERS. The remaining numbers of Section 5 will be published as speedily as possible. 
£ Each number will be sold at half the marked price, and postage free. 
pectuses, containing full particulars and mode of publication, may be had of ForsyTH BROTHERS. 


The following Volumes, half bound, are now ready:— *-* 


. $ Price net. Price net. 

containing i t and 2, “ ELEMENTARY” and |Vol. IIL, containing Nos. 16 to 30, Section 3, ‘‘ MODERATELY 
‘oak Asy” 215 DiFrFIcuLT” 

Nos. rt to 15, Section 3, “MODERATELY soxid Ve aA » 1 to 20, Section 4, “ DirFIcULT”’... 
DirFicuLtT” oe 525 |g Vol pa ») 21 to 40, = e ms 


SECTION IV.—“ Difficult.” 
s. d., No. 
mel, J. N.—Rondo in E flat, Op. 11 5 0/23. Weber, C. M. von.—Polacca in E, Op. 72 
hann, R.—Four characteristic Pieces, from Op. 124 ... 9% 0| 24. Scarlatti, D.—Three Sonatas in C minor, D, and E 
L. van.—Andante in F major 5 25. Beethoven, L. van.—Sonata in C sharp minor, Op. 27, No. 1 
'wo Preludes and Fugues, from Das Wohltem- “ Moonlight”) 
e Ms . ‘ 26. umann, R.—‘‘ Humoreske,” Op. 20 (first movement) ...... 
t, ©. M. von.Rondo Brillante in E flat, Op. 62......... 5 27. Mozart, Handel, and Bach.—Three Gigues 
ert, F—Jmpromptu in A flat, Op. 142, No. 2...... on 28..Mayer, Ch.— Etude de Concert” in E sissss.ssseseeses 
moven, L. van.—Sonata Pathétique, ey 29. Beethoven, L van.—Rondo a Capriccio, Op. 129 
“soit 30. Schubert, F.—Andante with Variations in C major, from 
Sonata, Op. 42 
31. Chopin, F.—Two Notturnes in F sharp, Op. 15, and D flat, 
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1. 27 ; ; 
32. wigadeleschn, F.—Two Characteristic Pieces, in A major 
and E major, O: 
33. Reinberger, Jos.— 
Piece 
34: Weber, C. M. von.—L’Invitation 4 la Valse, Rondo Brillante, 








hn, F.—Andante and Rondo, Capriccioso, Op. 14 ei major, from Op. 2 
octurne in G flat Bach, J. S—Two Preludes and Fugues in C sharp major and 
C sharp minor, from Das Wohltemperirte Clavier 
. Beethoven, L. van.—Sonata in F sharp major, Op. 78 
. Clementi, M.—Toccata in B flat major 
* Waee, C. M. von.—Tarantella, in E minor, from Sonata, 
p. 70. 
. Chopin, F.—Berceuse in D flat major, Op. 57 
; SECTION V.—« Very difficult.” 
Lb. nae in = ew} Op. oat 6. Mendelssohn, F.—Presto Scherzando, in F sharp minor 
—Two Phantasie-Stucke, from Op. 12 4 6) >, Chopin, F.—Two Studies in E and G flat, from Op. ro.... 
M: von.— ’ 7. Chopin, F. udies in E an 5 Pp 
On a a ee Ser eee anne 8. Weber, C. M. von.—Momento Capriccioso, in B flat, 
—La Cisse, Study in E flat, Op. . = oe : Saat: : 
L. van.—Sonata Les Adieux, l’Absence et le 9, Bach, J. S.—Fantasia Chromatica in D minor te 
. 8 tee 10. Henselt, A—Romanza and Study in F sharp, Op. 2............ 
Very Difficult” is not meant to convey the idea that this Section will provide pieces of the extreme difficulty suited to 
only (this being beyond the scope of a “ ategll it is by taxing in a high degree the general Student's intellectual 
as their mechanica! powers that the works included will be found “ very difficult” to play well. 


FORSYTH BROTHERS, 
LONDON : MANCHESTER : 
EGENT CIRCUS, OXFORD STREET. | CROSS STREET AND SOUTH KING STREET. 
bifice Orders to be made payable to FORSYTH BROTHERS, at the “ Chief Office.” 
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PROFESSIONAL NOTICES. 


MISS GRACE ARMYTAGE (Primo Soprano), 


2, Athalstane-villas, Stroud-green-road, N. 


MISS M. B. CRICHTON (Primo Soprano). 
For Oratorios, Festivals, and Concerts, address 2, Halifield-place, 
Bradford, Yorkshire. 


MISS ARTHUR (Primo Soprano). 


For Oratorios and Concerts, address Butterley House, Leeds. 


MISS ALMINA HALLOWELL (Primo Soprano). 


For Concerts and Oratorios, address 94, Lister-lane, Halifax. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 
Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. 




















MISS EMILY SMYTHE (Soprano) 

Is open to take Engagements for Concerts, Oratorios, &c. Address 
Messrs. J. Wood and Co., Music Warehouse, Huddersfield. 
MISS CLELLAND (Soprano). 

51, Elizabeth-street, Cheetham, Manchester. 

MISS KNOWLES (Soprano), 

(Pupil of Mrs. Sunderland.) For Oratorios, Concerts, &c., Robert 
Town, Millbridge, Normanton. 

MISS DUMVILLE (Soprano). 


For Oratorios, &c., address Cheetham-street, Cheetham, Manchester. 














MISS FANNIE OSMAN (Soprano). 
For Oratorios, Concerts, &c., 8, Russell-street, Reading. 
MRS. WILSON JACKSON (Soprano). 
For Concerts, Oratorios, &c., 1, Duchess-rd., Edgbaston, Birmingham. 
MISS HARRIETTE LEDERS (Soprano). 


For Oratorios and Miscellaneous Concerts, address 5, Crown-street, 
Liverpool. 


MISS ELLEN GLANVILLE (Soprano). 
2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 


MISS NEWELL (Soprano), 


For Oratorios and Concerts, address 19, Tonbridge-place, Leeds. 


MADAME CASSINELLO (Soprano). 


» Sacred and Secular. 11, Norfolk-square, Brighton. 


MADAME ROVINA ARNOLD (Soprano), 


Teacher of Pianoforte and Singing. Terms for Oratorios and Concerts, 
address 3, Stockton-street, Manchester, or Forsyth Brothers. 


MISS PAULINE GRAYSTON (Mrs. Taylor), 


(Soprano). For Concerts. &c. 72, Portland-crescent, Leeds. 


MISS CLARA BULEY, R.A.M. (Mezzo-Soprano), 
(Bronze Medal, 1874.)—71. Sutherland-street, Pimlico. 


MISS EDITH CLELLAND (Contralto). 


For Oratorios and Miscellaneous Concerts, address 51, Elizabeth- 
street, Cheetham, Manchester. 


MADAME ARNOLD POTTER (Contralto), 
50, Elmore-street, Islington, N. 
MISS ELIZA HEYWOOD (Contralto). 


1, Blenheim Terrace, Old Trafferd, Manchester. 


MISS FLORENCE WYDFORD (Contralto), 


Is open to accept Engagements for Concerts, Oratorios, &c. 
Address 95, St. Paul’s-road, Lorrimore-square, S.E. 


MISS JEFFERY (Contralto). 


For Oratorios, Concerts, &c., address Forsyth Brothers, Manchester. 












































MR. J. H. PEARSON (Alto Vocalist). 
For Oratorios, Miscellaneous Concerts, &c., address Cathedral, 
Manchester. 


MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma Square, St. John's-wood, 
WILLIAM DUMVILLE (Tenor). 


For Oratorios, Miscellaneous Concerts, &c., address Elvington 
: Hulme, or the Cathedral, Manchaaine. street, 


MR. R. SUTCLIFFE (Principal Tenoy. 
Cathedral Choir, York. For Oratorios and Concerts, addresg 
Music Wareh , 37, Stonegate, York. 
J. VERNEY BINNS (Tenor), ~~ 
For Oratorios, C rts, &c., address 6, New Bond- 
‘or Oratorios, Concerts, &c Se 3 hg ew Bond-street, Halifax, 
MR. N. DUMVILLE (Principal Tenor), 
For Oratorios and Concerts, address Cathedral, Manchester, 
MR. W. B. LING and MR. HARVEY DAY, 
(Principal Tenor and Bass), Trinity College, Cambridge, 
For Oratorios, Miscellaneous Concerts, &c. 
MR. SHERWOOD RATFORD (Baritone), 
(Of the Schubert Society’s Concerts, and Pupil of Sig. Manuel Garcia) 
For Concerts, &c., address S. John’s ge, St. Kinane Herts, 
MR. HENRY SEATON, Vocalist (Baritone), 
For Oratorios and Concerts, Florence House, Prince of Wales-road, 
entish Town, N.W. Terms very moderate. 
MR. J. T. HUTCHINSON (Baritone), 
(Of St. Andrew's, Wells-street.) 112, Camden-street, N.W, 
MR. DODDS (Bass). 
For Oratorios, Concerts, &c., address 52, Queen’s-place, Leeds, 
MR. H. RICKARD (Bass). 
(Of the Schubert Society's Concerts, and Pupil of Professor Bi 
the celebrated Bass). For Oratorios and Concerts, address 
King Cross, Halifax, Yorkshire. 
MR. MILES BENNETT (Bass). 
(Of the Royal Albert Hall Oratorios). For Concerts or Oratorio, 
address 61, St. John’s-wood-terrace, Regent’s-park, N.W, 
MR. THORNTON WOOD (Bass). 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &t, 
address 2, Hallfield-place, Bradford, Yorkshire. 
MR. J. SHARPE (Oboe Player). 
For Concerts, Oratorios, &c., address — Sharpe, 235, Lidgett-hill, 
Pudsey, near Leeds. 
MR. J. TILLEARD 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E, 
Lessons in Singing and Composition. 
T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker, 


oicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


7 R. WILLIS (established 1827), Maker and Im- 
° rter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, i 
London. List for stamp. 
MPORTANT TO MUSICSELLERS. — Having ing 
m 


the largest varied Stock of Music in Europe, orders 
























































morning are executed the same day, or if in stock posted immediately ° 


if required. Terms highly advantageous. ‘ 
London: B. Williams, 19, Paternoster-row. 


M USIC ENGRAVED, PRINTED, AND PUB 
LISHED in the best style, and on moderate terms,a 
of which sent on application by B. Williams, 19, Paternoster-row. 


ARMONIUMS! HARMONIUMS! 


W. HATTERSLEY’'S 
CELEBRATED ORGAN-TONED HARMONIUMS, 
MANUFACTURED ONLY BY 
W. HATTERSLEY and Co., 10 and 12, Bow-street, Sheffield. 
These Instruments are superior to all other Makers, English ot 
Foreign. 
Every Instrument voiced and thoroughly tested before leaving the 
establishment by Mr. Wm. Hattersley. 
These Instruments are manufactured from the very best, Welk 











MR. STEDMAN (Tenor). 


Address 1, Berners-street, W. 





MR. H. T. BYWATER (Tenor) 


Is open to Engagements for Concerts and Oratorios. Address 
40, Darlington-street, Wolverhampton. 





W. M. DYSON (Tenor). 


For Oratorios or Concerts, address Cathedral Choir, Worcester. 





R. M. KENNEDY (Tenor). 


Carlisle Cathedral. Address 4, Orchard-street, Carlisle. 





HENRY BRIGGS (Tenor). 


For Oratorios and Concerts, address Quarry Hill House, Leeds.” 





d Materials, in double veneered cases, and "upon ine 
principles, and contain all the latest improvements invented g 
Hattersley, and although the cost of their construction is thi ‘con 
siderably increased, the fact of their being manufactured for own 
retail sale only (and not for the trade), enables them to s¢ 
Harmoniums at the same price as the ordinary and much 
Harmoniums sold by other music dealers. 

Books of Designs and above 200 testimonials free by post or ups 
application. 

Eoecint attention is called to the DRAWING-ROOM MODELS, 
as being the most perfect Harmoniums ever manufactured, having 
full Organ Tone. Bow 

W. Hattersley and Co., Harmonium Manufacturers, 10 and 1%, 
street, Sheffield. Manufactory, Orange Works, Orange-street. 

Estemates and Specifications furnished for Concert Rooms, Churches, 
School Rooms, &c. 


Be 
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“Diggs conti VIOLIN STRINGS are used by all 


the leading Artists, 3s. 6d., 4s. 6d., and 5s. 6d per Bundle. Real 


HAMBER ORGAN, 7 stops, 2 manuals, pedals, 


30 guineas. Also one with 3 stops, pedals, 20 guineas,— 
M., 6, Sylvester-terrace, Walthamstow. 





Italian, 6s. per dozen. Warehouse, 184, Whitechapel-road. 
-__ be 





ROGER’S GUINEA CONCE 
§ keys, Patent Slide Head, with Tip Plates, and Bushed Holes. 
{1 1s 6d. 


ARMONIUMS versus AMERICAN ORGANS. 
H CROGER and Co. are manufacturing a beautiful Gothic case 
Instrument, with broad reeds, 1 stop, at half the price of the American 


, Rich and round soft tone. Price Eight Guineas. 140, Mile 
Eni-road, and 184, Whitechapel-road. 
RUSSELL’S MUSICAL INSTRUMENTS. 
ONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
sionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 


ion ks. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


Brass. REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES AND HARMONIUMS, supplied 
at wholesale prices at J. Moore’s, Buxton-road, Huddersfield. 
Prices, with drawings of every Instrument, post free. Music for any 
kindof band. Patronised by the army, navy, and rifle corps. 


CCURATE METRONOMES, s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
oth ed., 6d. each. D. Scholefieid, Trinity-street, Huddersfield. 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “Craske” equal to Straduarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton Arcade, Deansgate, Manchester (3rd 
floor), many of which have been made 50 years. 

Also alarge collection of Italian Instruments. 


AUTION.—Being in London, and finding that a 
number of imitations of my now celebrated SHORT IRON 
GRAND PIANOS are offered to the public as the genuine Instru- 
ments, I think it due to the Musical Profession, Amateurs, and the 
Trade, to make the following statement:— Nine years ago, after 
much thought and labour, I succeeded in completing the short 
, adopting the cross-string principle of Steinway, to lessen 
the size, and making many improvements in the sound-board 
action; and it is well known to the musical world of Germany 
that I was the originator of these Pianos. Since that time ad- 
ditional improvements have been effected, the sale has gradually 
increased, and at the present time I have more than 250 work- 
men engaged exclusively on their manufacture. The acknowledged 
superiority of these Pianofortes to any other description of the same 
size has caused them to be closely imitated by various makers ; and, in 
one instance, the name “ Beethoven Grand,” which I originally used 
as a distinctive trade mark, but have since abandoned, has been adopt- 
ed; and with unexampled modesty, the public is now invited to 
accept the copy as the original, and to consider the genuine as spurious. 
Among the numerous testimonials I have received (including five 
medals), I may be permitted to mention that his Majesty the King of 
Saxony, who takes great interest in Art and Manufactures, and is in 
addition an excellent musician, honoured my manufactory with a visit 
on February 25th last, and was pleased to express his entire satisfaction. 
The Dept for my Pianofortes in London is at Mr. FLAVELL’s, 26, 
North Audley Street, W., where they may be seen in great variety.— 
ERNST KAPS. Sole Importer—CuarLes RussELL. 
March 6, 1874. 


RGANS with pedals, for Church or Chamber, 

from 35 guineas.) HARMONIUMS, organ tone, for Chapels, 

Schools, &c., from 6 guineas. ORGAN HARMONIUMS, with 

} ree 25 guineas. PIANOS, 7 octaves, 21 guineas. COT- 

TAGE PIANO, with 2} octaves of pedals, 30 guineas.—William 
Sprague, 7, Finsbury-pavement, London. Established 1837. 


RGAN for SALE, now being Rebuilt.—Great 

organ, 9 stops, swell organ, 6 open pedal pipes, 30 notes. Im- 

n erman pedals, couplers, &c. Apply to A. Hunter, Organ 
der, 379, Kennington-road, S 


RGAN for SALE, suitable for a small Church or 
Chapel. Two manuals,C C to G, C C, swell 24 octaves of 

“pedals, bourdons throughout, 12 stops. To be seen, and all particulars 
__ obtained, at C. H. Wal er’s, 25, Manchester-street, W. 


ee 





























RGAN, CC compass, German pedals, C to G, 8 
stops, in stained deal case, hand and foot bellows.—W. W.., 58, 
Peckham-grove, London. 


ORGAN for SALE. Height to ft., width 6 ft., 

depth 3 ft. Has 5 stops, open and stopped diapason, principal, 
15th, and claribel, 2 octaves of pedals. In good repair. Made by 
Wutts. Price £45. Apply to the Rev. Robert Wood, Erith, S.E. 


CRGSN for SALE, 4 stops, 13 octaves of pedals, 
mahogany case, £30. HARMONIUM for SALE, with 2} 
octaves of pedals, rich tone, in walnut case, £20.—A. Monk, Organ 
Builder, 6, Sussex-terrace, King’s-road, Camden-town, London. 


ECOND-HAND ORGAN for SALE, CC to F, only 
£29 10s. 6 stops, pedals, sweet tone, nice case, 8 ft. high.— 
Edwards, Chesham, Bucks. 


ECOND-HAND PIANOFORTES.—150 by 

Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.'s, 11, Charles-street, Middlesex Hospital. Trade supplied. 


IRKMAN DRAWING-ROOM GRAND PIANO 

for SALE—Walnut case, 7 octaves, trichord throughout; not 

had two years use. Price 7o guineas, List price r50 guineas. Apply 
to Organist of St. John’s, Putney, S.W. 


T° PIANOFORTE DEALERS, Auctioneers, and 
others. About Fifty New and Second-hand PIANOFORTES 
and HARMONIUMS, a Bargain.—H. C., 319, Goswell-road, near the 
Angel, Islington, N. 


FFERS REQUESTED for VIOLIN by Antonius 

Straduarius, 1721, in extraordinary perfect state of preserva- 

tion, and tone of great brilliance. Valued at £300. Address S. S. 
Crewdson, Union-street, Ulverston, Lancashire. 


OR SALE, an excellent toned VIOLONCELLO 

and BOW, in cloth-lined Wood case (10s. 6d. Instruction Book, 

if required). Price £3 10s. Address Elbé, caré of Novello, Ewer and 
Co., 35, Poultry, E.C. 


ANTED.—Cheap Second-hand E flat, Bass, 
Baritone, and Tenor SAXHORNS. Address Thomas R. 
Willis, 29, Minories, London. 


] S. WORTH of MUSIC for One Shilling, post 


free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 


O SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C, [Established 1794.] 


RELIMINARY NOTICE.—Lease, Goodwill, and 
Stock of Messrs. HOPWOOD and CREW, Music Publishers, 
New Bond-street. Messrs. PUTTICK and SIMPSON have received 
instructions to SELL by AUCTION at their House, 47, Leicester- 
square, W.C., the important and valuable Stock of Music Plates and 
Copyrights of Messrs. Hopwood and Crew, Music Publishers, of 42, 
New Bond-street, together with the Stock of Music and Musical 
Instruments, the Lease of the well-situated Premises, and'the Goodwill 
of the old-established Business. Catalogues will be forwarded (soon 
as issued) on receipt of four stamps. 


ANTED to PURCHASE.—Scores and Voice 


Parts of Mendelssohn’s ‘“Athalie.” Musicus, 3, Lower 
Ranelagh-grove, Pimlico. 


OR SALE.—A PIANOFORTE and TUNING 

BUSINESS, Midland Counties. Established 25 years. Stock 

not heavy, chiefly out on hire. Apply for terms, &c., to C. Parsons, 
Esq., Solicitor, Guthlaxton-street, Leicester. 


O PROFESSORS of MUSIC.—A Gentleman 
wishes to PURCHASE the Practice of a well-established Pro- 
fessor intending to retire, or desiring change of location. Address 
Musicus, care of Messrs. Brewer and Co., 23, Bishopsgate-street 
Within. 





















































RGAN for SALE, contains 3 manuals and pedal, 

and zo stops. Is suitable for a gentleman's hall, or a small 

Church, where sweet and soft music is preferred to power. For further 
Particulars apply to J. Dresser, Organ Builder, Walsall. 


a eieneneteti xa 


HREE-MANUAL CHAMBER ORGAN for 
SALE. 11 stops, 30 pedal notes, bourdon pipes, handsome 
mahogany case and stool, good condition. Price £120. Would suit a 
small Church.—J. H. Neilson, 61, Bessborough-street, London, S.W. 


— 


GECOND-HAND ORGAN for SALE, in good 


condition, 14 stops, great and swell organs, double action bellows. 
Bri reed £57. Apply to John Beale and Sons, Organ Builders, 














IBRARY MUSIC (Soiled).—A quantity for 
SALE, 20s. worth for 2s. 6d. In Packets, containing either 
Songs, Pieces, Dance Music, or Mixed. Post-free for 2s. od. in stamps. 
Address W. A. Boucher, Musical Circulating Library, Castle-street, 
Shrewsbury. 


MIELLEREAU's Superfine MUSIC PAPER is the 


best obtainable in London. Set of Sample Sheets, post free 4 
stamps.—3, Millbank-row, S.W. 


[ITO COPYING, Cheapest system of printing. 
Music equal to engraving. Used by Choirs, Organists, Com- 
posers, &c. Specimen, F. C. Wood, 3e, Vincent-square, Westminster.. 
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Second edition, 


ANGLICAN 


PSALTER CHANTS 


SINGLE AND DOUBLE, 


EDITED 


BY THE 





Small 4to. Price 2s. 6d. paper covers ; 3s. gd. cloth lettered, 


REV. SIR F. A. G. OUSELEY, Barr., eErc., 


AND 


EDWIN GEORGE MONK. 


This Work contains nearly 400 Chants; which are appropriated to ‘‘ Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with special reference to the position of the Reciting-note. 





London: NOVELLO, EWER& CO., 1, Berners Street, and 35, Poultry. 


New York: J. L. PETER 


S, 599, Broadway, 





HE BRISTOL TUNE BOOK.—A Manual of 
_ Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 
o.1. Limp cloth, turned in ... soo ooo 628. 6d. 
» 2 Cloth boards, red edges, gilt lettered 3s.'6d. 
TONIC SOL-FA EDITION. 
dos Be Line cloth, turned in ... oe oo 28. 0d. 
» 4 Cloth boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 
Ninth Edition. as 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book: also Chants, Responses, 
and Doxologies. Compiled 5 Joxun Dosson, and for the most part 
revised and re-arranged by HENRY JoHN GAUNTLETT, Mus. Doc. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
Prices: plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 


edges, 5s. 
: Price 3s. 6d., cloth, red edges. 
‘THE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN ; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


‘THE MUSIC OF LANGUAGE. Essay by 
WixsyeE Cooper. Is. net. 

“Should be in the hands of every Singer and Singing Master.”—Sir 
Coste Elvey. 

‘* Of great service to young artists."—Arthur Sullivan. 

* Most excellent on every point.”—Sir John Goss. 
London: Cramer and Co., Regent-street. 


MODULATING DICTIONARY, consisting of 
552 Modulations, by three intermediate chords from and into 
the twenty-four major af minor keys, with the return modulations. 
Arranged for immediate reference by CLEVELAND WIGAN. Price 4s. 
London: Novello, Ewer and Co. 


O VIOLINISTS, Teachers, and Amateurs.— 

100 Easy and Progressive DUETS, from the Works of the best 

Composers. In Four Books, post-free, 2s. each. A Pianoforte and 

Violoncello Part to Books 1 and 2 for Easy and Progressive Trios and 

Quartetts, London: J. Williams, 24, Berners-street, or H. S. Davies, 
60, Dean-street, Soho. 


UHR’S PAGANINI’S ART OF PLAYING 
THE VIOLIN (An Appendix to all other Violin Schools 
which have as yet appeared), with a Treatise on Single and Double 
Harmonic Notes. ranslated from the German by SaABILLA 
Nove.tto. The musical examples revised by W. G. Cusins. In 
paper wrapper, 6s. London: Novello, Ewer and Co. 


USIC for the NEW CODE.—The SINGING- 

CLASS MANUAL, by the late WiLL1Am Jackson, Masham, 

is admirably suited for use in the Public Elementary Schools. Price 

(with Appendix, containing Eight Pieces of Music in different keys), 2s. 

London: Novello, Ewer & Co., and all Musicsellers and Booksellers. 

TO TEACHERS OF SINGING-CLASSES, E 

TAR SOL-FA is a Tonic Staff Notation, and is 

worth notice as a Preparatory Method for Elementary Classes. 

BELL’S VOCAL EXERCISES, for Teaching the method, may be 
had of any Bookseller, price 6d. London: Houlston and Sons. 





























A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS 
By RICHARD MANN. 
Price One Shilling and Sixpence. 


This work offers to the cler, 


and other amateur choir trainers a 


+ be apeni and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time, 
London: Novello, Ewer and Co. 





THIRTIETH EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


For Cuorirs.—The easiest system that can be obtained for training 


improving, and learning to read music at sight. 


oR ScHoots.—Every requisite for learning Music, and reading at 


sight in a few lessons. 
oR CuHoraL Societies.—The exercises will 
tending to produce musical effects seldom heard. 


APPENDIX. 


be found invaluable 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 


Price One wager 
London: Published for the Editor by Nov 
Cramer, Wood and Co 


ello, Ewer and Co.; 





Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL 


TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 


London: Published for the Editor by Novello, Ewer and Co.; 


Cramer, Wood and Co. 





Sixth edition. Paper cover, 1s.; bound in cloth, 1s.6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single and Double Chants; also the 


Tones. 


London: Published for the Editor by Novello, Ewer and Co; 


Cramer, Wood and Co. 


— 





SECOND EDITION OF DR. BENNETT GILBERT'S 


SCHOOL HARMONY. 


The rapid sale of this little Work has induced the Publishers to issue 
a Second Edition, revised and corrected by the Author. Price 18 


nett. 


London: Novello, Ewer and Co., 1, Berners-street, W- 





WILLIAM J. YOUNG’S 
POPULAR PART-SONGS FOR S.A.T.B. 8v0 


“T love the merry spring-time” .. 16thedition «. 0 # 
“ Gaily thro’ the greenwood" ac; - as oo Of 
“Hail, merry, merry Christmas"... 4th «+ 0% 
“Fairyrevels”.. .. se oe 7th yy « OS 
“* Blow, ye balmy breezes, blow” .. 6th yy «« O38 
“Forest echoes” we os ee 6th =» OS 
“ The streamlet” (with Soprano solo) and " 18 03 

New Part-Song by the above, “ Sunshine and Shadow. + O48 

London: Novello, Ewer and Co., 1, Berners-street, W. 
Messrs. Forsyth Brothers, Regent-street. 
For list of W. J. Young’s Part-Songs, see Musical Times for February 
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8vo., Cloth, price 1s., post free 12 stamps. 


at. 6 6S DLA SS | 8. O:OK. 
V “Js aselection of Sacred and Secular Melodies arranged for 
one, two and three voices. The airs are all of them attractive, and 
the arrangements for the voices simple and, at the same time, effec- 

One distinction in it lies in the words to which these airs have 
been united, which possess much higher literary merit than is gene- 
rally found in elementary books of the class. We heartily commend 
this little volume which ought to find a place in every school.”— 


h Daily Review. ; 2% : 
“To he students of vocal music this little volume cannot fail to be 


le." —Scotsman. 
coma and Pentland, 3, Great Marlborough-street, W. 








8vo., price 8d., post free 8 stamps, 


en” Oo OO L wi ee ee aes 


S “Swan and Pentland’s School Sofgs comprise a selection of 
Secular and Sacred pieces for one, two and three voices. The Songs 
have been carefully chosen, and the collection seems calculated to 
satisfy the desires of the most fastidious music masters in our public 
gchools."—Edinburgh Courant. 

“ The arrangement is all that could be desired. The Songs are well 
chosen, and there are besides several rounds and catches.” 
Condon: Swan and Pentland, 3, Great Marlborough-street, Regent- 

street, W. 





ELEGANT MUSICAL PRESENTS. 
avols.4to, price 5s. each Series, Elegantly Bound in Cloth, Gilt Edges, 
cig SONGS, Sacred and Secular, with 


Pianoforte Accompaniments. 

“ We cannot speak too warmly in praise of these collections. The 
songs, sacred and secular, are of the class which should be learned by 
heart in every Christian household. Words and music are altogether 
most admirably suited to what we imagine was the main object in 
view of the publishers—making home more cheerful and happy by the 
sweet singing of our little ones."—N. B. Daily Mail. 

“Two handsome-looking volumes, will form together or singly a 
present of no ephemeral value.”—I/lustrated London News. 

“A more acceptable present for musical children cannot be 
imagined, for the tone of the words throughout is as good as the music 
is pleasing. The vol are splendidly got up, the decorations being 
in the very best taste.”"—Orchestra. 

Swan and Pentland, 3, Great Marlborough-street, W. 








Tn One Volume, Full Music Size, Handsomely Bound, Gilt Edges, 
price 21s. 
Lys and LYRICS of SCOTLAND. arranged 


with new Symphonies and Accompaniments for the Pianoforte, 
by Joun Futcner; with a Historical Epitome of Scottish Song, by 
James BALLANTINE. 

* The volume is certainly one of the finest collections of Scottish 
song ever published. for although there may be some unknown to the 
oped public, all which have obtained popularity areincluded. . . . 

he work is elegantly got up, and its value is materially heightened 
by an appendix of notes, historical, biographical, and critical, relating 
to the principal songs contained in the volume.”—Musical Times. 

“Good taste has been exercised in the choice of the songs, and they 
are arranged by a musician thoroughly impressed with the beauty of 
Scottish song. Mr. Ballantine’s historical epitome opens up. some 
new matter. It is the production ef an enthusiast for Scottish song, 
who has himself made valuable contributions thereto. . . . Ap- 
pended to the volume are notes of a historical, biographical, an 
critical kind. Indeed, nothing appears to have been omitted that 
could help to make the volume complete, and the result is, a collection 

Scotch sengs which has rarely been equalled.”"——Scotsman. 
Swan and Pentland, 3, Great Marlborough-street, W. 





Folio Vol., handsomely Bound in Cloth, Gilt Edges, price 7s. 6d., or 


in Four Parts, 2s. each net, 
HARMONIUM REPOSITORY. A Collection of 


Sacred, Classical, Scottish, and Popular Melodies, arranged by 
1. S. GLEaDHILL. 

In the choice of the melodies Mr. Gleadhill has shown the taste of 
&genuine musician. . . . Altogether the Repository will be a great 
Fo copa to the musical library of all players of the harmonium.”— 

“Mr. Gleadhill possesses the rare knack of transcribing rich effects 
a simple yet musician-like manner, so that they are not difficult for 
players. The Repository, which forms a very handsome 
e, can be warmly recommended.”—Herald. 
Swan and Pentland, 3, Great Marlborough-street, W. 





Folio Vol., neatly bound in Cloth, price 7s. 6d., or in Four Parts, 


2s. each, net, : 
ARMONIUM ALBUM. A Collection of Sacred, 
Pin Popular, Operatic, and Scottish Melodies. Arranged by T. S. 


“ This volume deserves a hearty wel fi 

. 4 e y welcome from all who take an 

eo. harmonium music. We can safely say that it is the best 
its class we know. The melodies (in all eighty-eight) are 

remarkably well selected, having regard both to merit and variety; in 

ye oa Constitute of themselves a little musical library."—Herald. 

thet Harmonium Album should be in the hands of all that cultivate 

instru ment.”"—N, B. Daily Mail. 
London ; Swan and Pentland, 3, Great Marlborough-street, Regent 
street, W. 


3. 

Mende 
4. MUNI 
5. 


EVENTIDE. 
MIDNIGHT. 





JUST PUBLISHED. 


Issohn’s “ Come, let us worship.” 


CH CATHEDRAL 


Spohr’s “ Last Judgment.” 
FREIBURG CATHEDRAL 
Travers's “ Ascribe unto the Lord.” 
6. RHEIMS CATHEDRAL aa 
R. A. Smith's ‘“‘ How beautiful upon the mountain.” 
Beautifully illustrated with views of the Interiors of the Sacred Edifices, 





Melodie pour Piano ... 
A Gondola Song 


ount of Olives. 


F. 
ATHEDRAL . 





C. JEFFERYS, 67, BERNERS ST. 


NEW PIECES, By LOUIS DUPUIS. 
GEMS OF SACRED ART :— 
No. 1. HENRY VII.’S CHAPEL ... 

Beethoven’s “ Hallelujah,” from M 

2. ST. GEORGE’S CHAPEL.. 

Jackson's Te Deum in 


ST. PATRICK’S C 


s. d. 

oe - 3 0 
-- 3 0 

ee ae ae 
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eee - 30 
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By JOHN OWEN. 


MELODIOUS MELODIES, 


ARRANGED FOR ORGAN OR HARMONIUM, 


Parts I. and II. now ready. Price One Shilling each, net. 





N 


2. Corin’s Fate 
3. Where the Pe 
4. The Winter b 
5. Fairy Voices 
6. Moonlight 
7. Good bye ... 
g. The Forsaken 
10. aeee ad 
11. Spring Son 
12. The Winds” 
13. County Gu 


16. Good night to 
17. The Summer 


1g. Ye little birds 
20. The Little Ch 


21. He loves, and 
22. Haste, haste a 


oO. 
1. "Tis Silent Eve ice jee oe 


8. I thought of thee 


y aed des 
14. The birdés that had left their song 
15. The Arrow andthe Song... ee oe 


18. My love is fair as summer morning... 





PRICE TWOPENCE EACH, 


arly Dewdrop falleth ... : ove 
eing over 


eee one 


oe 


one eee aoe 
one eee 


eee one oy 


the day ... eco eco 
Cloud... oss eos 


that sit and sing ae <o 


THE CHORAL SOCIETY. 


COMPOSER. 
Michael Watson. 
eco R. Turner. 

E. J. Loder. 
ee Ellen Avery. 
T. G. B. Halley. 

J. H. L. Glover. 
. L. Hatton. 
oe W. F. Banks. 

. L. Hatton. 
J. H. L. Glover. 

J. L. Hatton. 

ee C.J. Frost, 
G. A. Macfarren. 
G. A. Macfarren. 
J. F. Simpson. 
T. G. B. Halley. 

Odoardo Barri. 
eco T. Distin. 


G. A. Macfarren. 


urch (Das Kirchlein), For mixed or male voices. 


he rides away 


V. E. Becker. 
Michael Watson. 


nd lightly tread (For female voices only.) E. J. Loder. 


23. Yes, every flower that blows... ‘ 


. M. Gordon. 





24. Daybreak a ote a: F. Schira. 
(To be continued.) 

s. d. . s. d. 

PASSEPIED, in B flat... 3 o | BOURREE,inF... own Se 

GAVOTTE,inB flat .. 3 0 POLONAISE, in C «a. £0 

TARENTELLE, in B flat 3 o | BOLERO,inAminor .. 3 0 





SYSTEMATICALLY EXPLAINED BY 


Price 1s. 6d., Nett. 


THE ELEMENTS OF MUSIC 
HENRY C. LUNN. 


This Work is used at the ROYAL ACADEMY OF MUSIC. 





NEW SONGS. 


THE BIRD AND THE MAID, in E, F and G, by F. ScuiRa, 3s. 
OUT IN THE WOODLANDS, by MicHaet Watson, 35. 





JUST PUBLISHED. 


ELEVEN BASS SONGS. 
SEVEN VOCAL DUETS. 





OTHER NUMBERS IN THE PRESS. 





JEFFERYS’S MUSICAL JOURNAL. 


No.1. THIRTEEN POPULAR SONGS. 
No. 2. 
No. 3. 


PRICE ONE SHILLING EACH, NETT. 











C. JEFFERYS & CO.’"S ENGLISH MODEL HAR- 
MONIUMS. Price Lists on application. 


67, BERNERS STREET, W. 
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O OLD CATHEDRAL and COLLEGIATE 
CHORISTERS.—The Dean and Chapter of St. Paul’s having 
kindly said they will allow a mural tablet to be placed in St. Paul’s, in 
memory of the late Miss Hackett, Dr. Stainer appeals to all those 
who have a grateful remembrance of her goodness and interest in 
their welfare to contribute to a Fund for this purpose. P.O.O. may 
be addressed to Dr. Stainer, St. Paul’s, and small money donations 
may be paid at Messrs. Novello’s, to the Hackett Memorial Fund. 


1 

INCOEN CATHEDRAL.—WANTED TWO 
CHORISTERS. Candidates must be of good character, and 
well educated; age between 11 and 12; with well developed voices, 
able to read Music, and to take their places at once in the Choir. The 
boys selected will be boarded, lodged, and educated free, under the 
superintendence of the Dean and Chapter, and will receive £15 on 
leaving the Choir. Written applications must be made without delay 
to John M. W. Young, Esq., Organist of the Cathedral and Instructor 
of the Boys, Choristers’ House, Lincoln, from whom further particulars 

may be obtained. 


HOIR BOYS.—Two TREBLES WANTED for 

Christ Church Choir (Surpliced), May Fair. Good voice and 

fair knowledge of Music ponies = 9 Salary {10 each. Apply to Mr. R. 

Stokoe at the Church, Down-street, Piccadilly, any Tuesday or Friday 
evenings, after seven. 


: | ‘WO BOYS WANTED, with Good Voices, for S. 
Matthias Church, West Brompton. Salary £10 per annum. Apply 
to Mr. J. Mallitt Jones, 176, Finborough-road, West Brompton, S.W. 


ANTED for St. Peter’s Italian Church, Hatton- 
wall,a SOPRANO and ALTO. Apply to the Organist at the 
Church on Friday evenings, from 5 till 6. 


N ALTO (Communicant) is WANTED imme- 

diately for the Choir of St. Margaret’s (Parish) Church, Lee. 

Salary £20. For particulars, address the Organist, Mr. George F. 
Geaussent, 23, Brandram-road, Lee, S.E 


A YOUNG LADY (Contralto), desires a RE- 

ENGAGEMENT as Secretary and Assistant to a Member of 
the Musical Profession. Unexceptionable testimonial, and reference 
to last engagement with a well-known Professor of Music.—Q. C., 
Mr. Reynolds, Stationer, 57, Loughborough-road, Brixton. 


MATTHIAS’, West Brompton.—An ALTO is 

e REQUIRED for the Choir of this Church. Must possess a 

goed voice, and read well. Salary £20 perannum. Apply to Mr. J. 
allitt Jones, 176, Finborough-road, West Brompton, S.W. 


AGDALEN COLLEGE, OXFORD.—There is a 
VACANCY in the Magdalen College Choir fora TENOR Voice. 
Stipend {110 per annum. Residence about nine months. Preference 
given to Candidates under 30 years of age. The trial will take place 
on Tuesday, Dec. 15, commencing at 11 o'clock a.m. Candidates must 
be thoroughly proccient in Cathedral music. Further information, 
if required, will be furnished by the Dean of Divinity, Magdalen 
College, Oxford. 


ICHFIELD CATHEDRAL CHOIR.—WANTED 

a Deputy Singer of TENOR Voice. Salary £60 per annum. 

Testimonials, stating age and occupation, and as to character, quality 

of voice, and proficiency in knowledge of music, to be sent to Charles 

Gresley, Esq., Chapter Clerk, The Close, Lichfield, on or before De- 

cember roth, 1874. (The person appointed will be expected to remain 
for two years at least, if required.) 


RENCH CHAPEL, Little George-street, Port- 
man-square, W.—FIRST TENOR WANTED. 52 Sunday 
Services, morning 11, afternoon 3; 10 extra Services in the week, 
obligatory; 62 Services, for £15 per annum. No Rehearsals in the 
week; when necessary they take place in the Chapel, after the 3 o'clock 
Service. The trial will take place on Sunday next, at 4 o’clock. The 
motifs will be ‘‘Et incarnatus est ”(Mozart’s Twelfth Mass), and 
“Cujus animam” (Rossini’s Stabat Mater). Address C. Lecomte, 16, 
Princes-street, Hanover-square. 


T. MARY’S CHURCH, ALDERMANBURY.— 

A TENOR and BASS will be REQUIRED for this Church at 

Christmas. Two Sunday Services (Choral), and Friday evening 

Rehearsal. Stipend £10; Communicants preferred. Applicants to 
please address the Organist, as above. 


A TENOR (Professional) is open foran ENGAGE- 
MENT ata Church. Full choral service preferred. Address 
M., 38, Oxford-road, Islington, North. 


A Professional BASS requires Sunday ENGAGE- 
MENT. Address Musicus, 171, Great College-st., Camden-town. 


ANTED for the MINSTER, Wimborne.—A 

CLERK and CHORISTER who must possess a Bass Voice 

and a good knowledge of singing. He will be required to commence 

his duties pry ( upon his election. Stipend (exclusive of fees) 

£26 58. perannum. Applications, with testimonials, to be sent on or 

fore the 4th Decemiber next (with astamped and addressed envelope), 
to Thomas Rawlins, Registrar. 












































M®& WHITNEY, the eminent American BA 
has arrived in London. For Engagements for Oratorios, 


Miscellaneous Concerts, &c., apply to Messrs. Novello, Ewer and Co, 


1, Berners-street, W. 





MADLLE. JOHANNA LEVIER has arrived in 


London, and is prepared to accept Engagements for Oratorj 


and Miscellaneous Concerts, &c. Apply to Messrs. Novello, 
Co.,1, Berners-street, W. 


Ewer and 





ANTED an ORGANIST for Three Sunday and 
one week-day Services, and to train a Choir. Stipend liberal, 


Address by letter to F., 70, Warwick-square, S.W 





AMBORNE PARISH CHURCH.—WANTED 
an ORGANIST and CHOIRMASTER. A Communicant pre- 
ferred. Salary inclusive, £30. Address the Rector, Camborne, 





RGANIST.—St. John’s Church, Sligo, Ireland, 

A well-qualified Organist WANTED. Salary £50 per annum, 

The locality presents great advantages to a well-qualified Teacher of 
Instrumental and Vocal Music. Applications, with copies of testi. 
monials, will be received up to Dec. 10, by Mr. Henry Dudgeon, Hon, 


Sec., St. John’s Vestry, Sligo. 





RGANIST and CHOIRMASTER WANTED for 
a Parish in a County Town. Excellent opening for a young 
man of ability. Stipend £30. Address Rev. W. T. Fry, Truro, 





\ X JANTED an ORGANIST and CHOIRMASTER 

for Christ Church, Brondesbury, Kilburn; surpliced Choir: 
Sunday Services, morning and evening, and the usual estivals, and 
other times occasionally. Choir Practice one evening in the week, 


Stipend £30 per annum. Apply by letter to the Rector, 
testimonials. ‘ 


enclosing 





EPUTY ORGANIST WANTED. Plain 


Service 


alternate Wednesdays. Competent to take occasional Sunday 
Service preferred. Organ Practice in return. Church near Old Kent. 


road Station. Address Organist, 91, Asylum-road, S.E. 





RGANIST.—WANTED an Organist and Choig- 
master for Witton Church, Northwich. Salary £50 per annum, 

It is desirable the person appointed should be able to commence duties 
first Sunday in the new year. Apply, with testimonials, on or before 
Monday, 7th December, to the Churchwardens, Witton, Northwich, 


Cheshire. 





RGANIST and CHOIRMASTER WA 


Choral Service. Unexceptionable references requisite. 


NTED. 
Address, 


stating salary required and length of experience, Rev. the Vicar, 


Hornsea, Hull, Yorkshire. 





ANTED in January an ORGANIST and 
CHOIRMASTER for a small but rising Seaside Watering 
Place in the North, within half an hour’s distance of two large Towns. 


State salary required. Address, by letter only, to M. W. 


+, care of 


gg Franklin, Esq., Bible Society, Queen Victoria-street, London, 





HOIRMASTER WANTED for the “ Wellesley” 


Training Ship, South Shields, who will also act as 


Assistant 


Bandmaster, and perform other duties. Apply to the Captain. 





ANTED at Christmas a PLAYER for the 
Amwell Church large Harmonium. Must know his work; 

sing and lead Choim(surpliced). Choral worship; Psalms Gregoriaa; 
wanted for Sundays and Friday evenings. Beautiful Church. Salary 


£20. Apply to the Vicar, Amwell, Ware, Herts. 


<<< 





HE ORGANIST of Worthing College will be 
free to accept ENGAGEMENTS as Deputy for Concerts from 
Dec. 20th, 1874, to Jan. 31st, 1875. Address William W. M 


Worthing College, Sussex, or care of Novello, Ewer and Co. 





AN ORGANIST desires an APPOINTMENT in 
or near London. Good testimonials.—A. M., 11, Robert-street, 


Hampstead-road, N.W. 





y vw Experienced ORGANIST & CHOIRMASTER 


will be open to an ENGAGEMENT at the end of 


February 


next. High testimonials and references. Address Choral, Post-office, 


Clifton, Bristol. 





CHOIRMASTER ofiseveral years’ exper 
open to an ENGAGEMENT as Choir-trainer or 

of a Choral Society, London and Suburbs preferred. Ad 
care of Mr. Birkett, Stationer, Norton Folgate, E.C. 





ience Is 
Conductor 
dress Alpha, 





O CHORAL SOCIETIES.—An ACCOMPANIST 


of long experience is open to an ENGAGEMENT. 
M. W., Novello, Ewer and Co., 35, Poultry, E.C. 


Address 





IANOFORTE TUNER.— WANTED, for the 


Country, a First-Class man of experience. One that 


has some 


knowledge of Repairing preferred. Must have good character and 
references.—Apply, stating particulars, to A. B., care of Messts. 
Be ghly com 


Novello, Ewer and Co., 1, Berners-street. None but thorou! 


petent men need apply. 





COUN TY ASYLUM, Shrewsbury.—There are 

VACANCIES fer MALE ATTENDANTS. The Salary com- 
mences at £25 and rises to £35, with board, lodging, washing, and one 
suit of uniform annually. Musicians preferred. Apply personally or 
by letter, to the Superintendent at the Asylum. 








$$$ 
"TUNER and REGULATOR.—WANTED a Fire 
class Tuner and Regulator for the North of England. ay 


Broadwood’s preferred. To such a liberal salary will be giv 
to A. and B., care of Messrs. Ashdown and Parry, 19, Hanov 
London, W. 


er-squalt 
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toriog ON EDITING. 

— By G. A. MACFARREN. 

and ‘ Qurs is the age of editing. In other times, it was 
liberal, enough for some men to produce and others to 
TED admire; but now, a third function with respect to art 
at pie has come to be established, a third person stands 
) between the artist and those to whom his work is 
land, addressed, and the editor so frequently presents him- 
num. self, that the world begins to consider that his office 
chev af must be indispensable. 

1-4 Now there are three orders of editorship, 

One takes upon itself the duty of purifying the text 
D for of an inaccessible author, and of presenting his works 
- young in a form as like to that in which he left them, as 
sane documentary and traditional evidence, together with 
TER most intelligent conjecture, can enable him to do. 
al The result of his labour is what may be styled a 
e week, library copy, valuable for reference on all occasions, 
cloning and an authority on any points that may possibly be 
a disputed. Such an edition as this, of any work of 
Sunday literary or musical art cannot be too highly treasured, 
d Kent. and, in the case of true masterpieces, is desirable 
seo" beyond estimate. Literature has fared better; but 
Choir- the debatable incidents in musical works are many, 
by very many, and the means of deciding them are far 
c belie beyond the reach of a vast majority of the persons 
rthwieh, who are interested in them. An editor of this class 
mes needs to exercise his discretion, when there is the 
TED, choice of two authorities of nearly equal value; for 


A instance, there may be the autograph of a work and 


a printed copy of the first edition of the same. In 


ani many cases the reliability of the former is indisputable ; 


Vatering but in others, it may often happen that a composer 
Tome, has improved upon his first intentions, either from the 
London, experience of performance, from a reconsideration of 
ae a phrase, or from any other cause. He will then 
esley” naturally alter the parts from which his piece is to be 
Assi sung or played, or he will alter the proof sheets if it 
. ) isto be printed; but he will rarely run home from a 
or the rehearsal or a printing office to correct his original 


is work; MS. When this happens, of necessity a copy of the 
Salary first edition is a better guide for the editor, than is 
even the hand-writing of the composer; at least, so 

will be judged the Council of the Handel Society, in opposi- 


erts from tion to 


Mendelssohn, when they issued Israel in 


Egypt under the editorship of the latter, who wished 


NT in to restore several points from the MS. that had been 
anna altered, obviously for improvement’s sake, before the 


oratorio was first printed. Some of these points are 


\STER 80 highly interesting that one at least may be cited in 
February support of the Council’s decision, and in proof of the 
ost-offict superiority of the printed over the written authority. 


Throughout the Chorus, “And with the blast of Thy 


nostrils,” Handel wrote the often r ted ph 

se | ‘ epeated phrase 
“53 Alpht, “the waters were gathered ” with the word “ we-re” in 
ee twosyllables, having four separate quavers for “‘ wa-ters 


ANIST f Were;” 


but printed it, as we all know, with two joined 
for the first syllable, and one quaver each 


Address Vers 
Erthe other two. 


for the . Another order of editorship engages itself with 
Lei "expounding, so to speak, the original, and by the sub- 
f Mest stitution perhaps of one word or one note for another, 
ighly com or by the change of punctuation, to make clear the 


___— § Sense of 


a: First: author. 











P.) 


at the assumed obscurities of the original text, till, it 


phrases which has been left doubtful by the 
To this order belong the countless array of 
rean commentators, who have amended away 





is probable, the author himself might be unable to 
recognize some of his passages, and quite unable to 
understand them in the guise these worthies have 
given them. The punctuation of music consists in the 
slurs to indicate the phrasing, which supply the place 
of the commas, semicolons, and the like, of literature, 
which are almost as essential to the sense as the very 
words they divide and congregate. It is in this 
matter of slurring or phrasing that the works of many 
musicians, even among the most eminent, are sadly 
defective. A thoroughly cultivated reader can of 
course supply for himself the deficiencies of the copy; 
and, if he give an interesting rendering of the work, 
we are thankful to him, even though his views of the 
expression of a phrase perhaps differ from those of 
the man who wrote it. Such a rendering is scarcely 
to be improvised, but demands, in most cases so 
intimate a knowledge of the music, on the part of the 
player, that it must indeed live again as vividly in his 
mind as it did in that of the composer. This, and onl 

this, can qualify him to treat a phrase as if it were his 
own; and it is only under such treatment that any 
phrase can come forth with a natural air, and an 
unconstrained expression. A vast proportion of music 
needs several simultaneous executants, and it is not 
possible under any doctrine of chances, that all of 
these can at once extemporise the same reading. It 
is necessary then, for an efficient performance, that 
some one person consider what has here been defined 
as the punctuation of music, and that he correspond- 
ingly mark the several parts which are to be played 
together. Some editors, of the order in present con- 
sideration, stretch their duty to its very verge, if not 
break it by excess of tension; which are they who 
not only indicate how many notes are to be given in 
one breath, or in one bow, or without raising the 
fingers from a keyboard, but mark what notes are to 
be played loudly and what softly, what are to be 
detached and what conjoined, and thus give often a 
meaning to a phrase which is apart from the com- 
poser’s intention, and is sometimes opposed to the 
natural tendency of the phrase itself. This kind of 
thing is admissible in performance, where the person- 
ality of the player may give interest to his erratic 
construction of a composer’s meaning; but it should 
not be perpetuated in print, unless accompanied with 
a complete description of what was originally written, 
and of what has been altered from and what added to 
the author’s text. The free-handed and unavowed 
substitution of words in the editions of Shakspere 
that preceded the present generation, has led to the 
adoption of many of these in general belief as 
authentic, and it is only readers who make first 
acquaintance with the text from later editions, the 
principle of which is to restore the earliest readings, 
who can receive these unprejudiced by the powerful 
influence of familiarity with “amended” versions, 
which prompts the supposition that right is wrong and 
corruption is purity. So too, in the reprints of the 
masterpieces in music, it has been so far customary 
for editors to insert their own marks of piano and 
forte, and sforzando, and so forth, that when one lights 
upon a primitive copy, one is astonished to find how 
much and how little belong to the composer of these 
expressive directions. What may be styled a prac- 
tical copy is of great use, of musical works, to players 
who have not the capabilities to interpret a composer’s 
purpose by the light of their own intelligence, either 
for want of intimacy with a particular work, or of 
time to acquire it, when general education may per- 
haps have prepared them to obtain an insight into its 
design and details. Respect to convenience renders 








it often impracticable to define in print exactly what 
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‘is editorial and what is authoritative; but it is of the 
highest importance that editions thus ornamented, let 
us admit it to be, with the annotations of an editor, 
should be distinguished as such, so that they may not 
mislead a reader into the supposition that the inserted 
marks are due to the writer of the piece. Let such 
as this be styled a school edition, if you will, and let 
its advantagés be fully acknowledged; but let it never 
be confounded with the library edition before noticed, 
which there surely ought to exist, of every work whose 
interest was sufficient to make a knowledge desirable 
of what the author wrote, even though readers should 
in some instances prefer to depart therefrom. An 
edition of the pianoforte works of Beethoven, now in 
the course of issue in Germany, carries this assumed 
prerogative of an editor to an extent happily extra- 
ordinary, and extraordinary let us hope it may long 
continue. In this, with most reckless disregard of 
evidence, the editors and one in particular, assume 
to have a kind of second sight of the author’s mean- 
ing, and by the guidance of this preternatural light, 
they take upon themselves to set aside what 
Beethoven wrote and printed, and they supersede 
this in many passages by substitutions of their own, 
which materially change the character and alter the 
effect of what common-place folks blindly believe must 
have been intended by the master—poor common- 
place folks! who have but the indisputable notes of 
the original, the general manner of the author, a 
comprehension of the theoretical and practical state 
of art in his time, and a reverence for a great man’s 
meaning and his individual way of expressing it, to 
guidethem. They who are responsible for this edition, 
unscrupulously add octaves or double octaves to pas- 
sages written in single notes, extend scales from one 
octave to two, and make other still more serious 
changes, which, let us do them the kindness to suppose, 
they imagine to be betterings of what the world re- 
ceived, as perfect prior to the pretence of these gentle- 
men to prove it to be imperfect. Of a totally different 
character, is an edition of the pianoforte Sonatas re- 
cently issued in England, wherein infinite pains have 
been spent in purifying the text according to the 
highest authorities, and impunctuating the phrases 
as aforesaid, so as to distinguish their meaning to all 
who read them. The English, or one produced in the 
same spirit and with the same amount of insight, 
should of course be the school edition. The German 

‘ edition must be a curiosity from which reason and 
feeling will revolt. 

Our third order of editorship assumes the right 
and presumes the capability to add to the works of 
great musicians in order to fit them for present use. 
In letters the same was done by John Dryden, by 
Nahum Tate, and by David Garrick, with regard to 
the plays of Shakspere, and a pretty business they 
made of their changements. Mankind has come to 
the convictions that the Tempest is best without 
having a youth that has never seen a maiden; that 
King Lear is not improved by the omission of the 
Fool or by the love of Edgar and Cordelia; and 
that Romeo and Juliet is good enough without the 
waking of the heroine before her lover’s death and a 
maudlin, dawdling, sentimental piece of whining in 
consequence between the two. Would that a like 
conviction with regard to music might break upon us ! 
The manes of an artist who wrote a Tragedy of four 
hours long, or an Oratorio of five—such as Hamlet 
or Belshazzar—could scarcely, with justice, rise 
from his repose to complain of the inevitable cur- 
tailment of his work; for now it is impossible, if 
ever an audience could endure it, to attend to a per- 
formance of such great extent. To shorten, where 



























































this is unavoidable, is one thing; to colour, to de. 
corate, to misrepresent, or even to dress (when the 
applied costume is out of the fashion of the age to 
which the work belongs) is entirely another. Perha 
one of the greatest evils that have ever been done 
music, is the reinstrumentation by Mozart of Handel's 
Messiah; and the evil lies in the fact that the 
score is written with such consummate artistry as to 
rival the beauty of the original matter, that it is hence 
inseparable (save in those pieces in which, from the 
first, Mozart’s additions have been unused), from 
Handel’s groundwork in public performances. Be. 
cause of its infinite merit, Mozart’s orchestration js 
now indispensable ; and, because of its indispen. 
sability, any one now regards it as a precedent, and 
takes licence from its example to invest other works 
of Handel with “ additional accompaniments.” Un. 
happily, or happily, as the case may be, everybody 
who paints Handel with the vivid colours of the 
modern orchestra is not Mozart. If he were, and 
were always at his best, then,should we become 
strangers to the effects intended by the mighty oneof 
Halle, the stern grandeur and the special sweetness 
of the Saxon giant would have no existence, and the 
delicious haze of sunset glories that hangs as a kind 
of veil between the ancient style of music and the 
modern would hide from view the most salient fea- 
tures of the master’s individuality. I plead guilty to 
this act of treason against the musician’s memory in 
my own poor strivings, which would not be extenuated 
by a recital of the circumstances that induced me tothe 
act; I but acknowledge that I live in a glass-house, 
and the stones I may throw will shatter as much my 
own panes as they may strike against the crystals of 
others. Now the case of Handel differs from that of 
every later musician, and, to a great extent, from that 
of some composers of his own period, in that the un- 
written organ part formed a prominent and important 
feature in the performances over which he himself 
presided; and that the absence of this designedly 
conspicuous feature, causes a vast blank, which im- 
peratively needs to be filled. It was this imperative 
need which caused Mozart to write his wind instru. 
ments and occasionally to add to the string parts of 
Handel, for the performance of the Messiah in 
Vienna, in a hall that had no organ. He must bea 
man with the genius of Mozart or of Handel himself, 
or else with the belief that he had it, who would now- 
a-days dare to improvise an organ part to any work 
by Handel, that should aim at the contrapuntal cha- 
racter and the general fulness of interest of what 
Handel is recorded to have played ; but a thing may 
be accomplished in the stillness of contemplation, 
which is impossible in the heat of excitement, and 
thus one—who could by no means extemporise it~ 
might write, in a fortunate humour, such an orgat 
part as even Handel might not have rejected. This 
would not be to modernise a work written in the spint 
of another age, but to fill up the gap occasioned by 
the author’s incomplete mode of writing. Sodeem 
Mendelssohn—more wisely than when he recast 
Acis and Galatea—when afterwards he wrote his 
truly Handelian organ part for Israel in Eye 
It is seemingly inconsistent, on the other hand, to 
up the incompleteness of Handel with instrumental 
effects such as he never could have conceived, even 
though it be done after the example of Mozarts 
Messiah. Let us pass on, however, to a mastet 
who lived two generations after the grand 0 
Colossus became silent, after the modern had beet 
introduced into music by the magical touch of Mozart, 
and who is duly accredited with a mastery over 
materials wherewith he worked, that is equal to @F 
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measureless greatness of his thoughts. It has been 
ed—mercy measure the monstrosity !—to im- 

ve the orchestration of the Choral Symphony of 
Becthoven, and the notion has been justly met by Mr. 
Manns in a paragraph in the book of his benefit con- 
cert last April, and by Mr. Joseph Bennett in an 
article that appeared in this journal. There is one 
thing to be urged, and this is the single one, in sup- 
rt of the extravagant proposal—namely, that let be 
written what may, either in the way of making clear 
the ideas which Beethoven is now declared to have 
been unable to express, or else in making clear what 
the proposer would like him to have expressed, let be 
written what may, the world has always the freedom 
to receive or to reject it, and we who have full faith in 
Beethoven, so may still play him as he wrote, and 
may still believe that his writing is the immortal 
ion of himself. The orchestration of a master is 

as entirely individual to him as are his harmonies or 
his melodies. One can tell at a hearing that this or 
that is a score of Mendelssohn or of Schumann, of 
Spohr or of Weber, of Beethoven or of Mozart, quite 
as certainly as one can recognise a painter by his 
colouring or a poet by his idiom. Would a passage 
by Shakspere be any longer his, were every word in it 
at is unusual in our times to be replaced by the last 
new University slang phrase which has been adopted 
by the Girl of the Period ? Would a picture by 
Reynolds be any longer his, were it to be recoloured 
by even the ablest of living artists? Let it be granted 
at some of the orchestral effects of our master are 
not satisfactory to the full, and let it be presumed 
that this is a possible consequence of his infirmity, 
which he might have altered had he heard these 
effects as we hearthem. Whatthen? If Beethoven 
had not possessed that miraculous inner sense of 
sound through which he perceived the beautiful, 
he would not have been Beethoven ; and, in like 
manner, had he not possessed that natural as 
lamentable outer senselessness to the very sounds of 
his own conceptions, so neither would he have been 
Beethoven. It is he that is our love, our adoration; 
and he, disguised by the manipulation of another hand, 
at the prompting of another brain, is a stranger to 
musicians, and strange may he be forever. It is argued 
that the capabilities of instruments have been extended 
since our master wrote, and that he would have con- 
structed different passages had the means been at 
hand for their execution. What then? Had he written 
Something else, he would not have written what he 
wrote, and we shall better enjoy this legacy of genius 
if we believe it to be unimprovable, than if we submit 
it to the hacking mercies of any after-comer. Nay, 
the then limitation of compass of certain instruments 
brought particular beauties into some works of Beet- 
hoven which would not have been there had piano- 
fortes and flutes and other machines for setting the 
air in motion been without top or bottom to their 
scale. Notice in testimony, the many incidents, in 
the early Sonatas particularly, which, recurring in 
different keys from those wherein they first are heard, 
are then modified to bring them within the bounds of 
the instrument that would have been exceeded had the 
Said incidents been precisely transposed; and new 
auties spring from these modifications, beauties 
that never would have come into being had the copyist 
mstead of the composer been able to transfer the 
ea unaltered from one key into another. Let it 
granted, a grant beyond the amplitude of all here- 
tofore concessions, that the passages it is proposed to 
alter are weak, unworthy, even faulty. What then ? 
true lover may perceive faults in the person, or the 
mind, or the character of his mistress; but will he 





love her the less? Will he not love her in spite 
of, and even because of these imperfections ? 
This order of editorship has received countenance 
and even support in English print. Alas and well- 
aday! It becomes then a duty to protest against 
it; but no protest can obliterate a once printed word. 
It is the winged seed that is borne upon the air from 
clime to clime and from people to people; there is 
only to wish, where hope has no anchor, that the seed 
may fall on flinty soil, and that men’s hearts will 
afford no nurture to the art-impiety. May such never 
become the concert edition of musical classics. 

The responsibility of a musical editor is beyond 
calculation. We owe-an infinite debt of gratitude to 
anyone who accepts this responsibility with implicit 
faith in his author; we owe as deep a debt of resent- 
ment to one who grasps it with an unshakable belief 
in himself. 





NEW MUSIC. 
By Henry C. Lunn. 


In a recent number of this journal I wrote a little 
sketch called ‘‘Old Music,” the idea of which was, as 
may be remembered, suggested by the fact of a friend, 
in ransacking the contents of a cupboard which had 
not been disturbed for many years, discovering a 
parcel of soiled and torn compositions of ancient date 
which, had I not been present, would have been sent, 
as waste paper, to the butter-shop. I could not help 
thinking the other morning how strangely the incident 
appeared to present itself as a violent contrast when, 
by mere accident I lighted upon a quantity of “ New 
Music,” although, as might be anticipated, not pre- 
cisely under the same circumstances. The scene was 
a country house, in the drawing-room of which I was, 
by my own desire, left for an hour or two undisturbed. 
On looking at the various articles, both for use and 
ornament, in the room, some of which appeared 
extremely valuable, I could not but remark how 
studiously old material and old workmanship had 
been sought, in preference to new. Here was a grand 
and massive oak cabinet, the carving on which carried 
us back to the days when lasting worth, instead of 
showy flimsiness, ruled the market, and the value of 
an article needed no attestation to ensure a sale. On 
the mantelpiece was a beautifully designed old clock, 
which had evidently been handed down from genera- 
tion to generation, and was looked upon as a tried 
and valued friend of the family. The chandelier, 
which hung from the ceiling, was of cut glass, but so 
elaborately and delicately executed as to show that it 
came from the hands of no modern workmen. The 
books of classical authors, in luxurious editions, too, 
were lying upon the table, as if tempting you to devour 
their contents. Then the beautiful old English orna- 
ments, which were scattered about, almost made me 
believe that, in my dream, I had strayed into a castle 
of bygone years, and that the Baron, surrounded by 
his retainers, would shortly enter and welcome me 
with a flagon of his choicest wine. Reasoning from 
the facts around me, I should certainly have been led 
to imagine that everything would have been selected 
in accordance with the feeling which had dictated 
the choice of the several articles I have enumerated. 
Strangely enough, however, on opening a portfolio of 
music which was lying upon the pianoforte, instead 
of being gladdened by the sight of the finest and most 
venerated specimens of the art, the work of men 
whose names are reverenced by all thoughtful mu- 
sicians, I found a number of the most ephemeral pro- 
ductions of the present day—Waltzes, Polkas (“De 
Salon,” of course), Reveries, Fantasias and songs of 
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the very lightest texture, many of which had title- 
pages, the elaborate illustrations upon which only 
made more glaringly prominent the poverty of the 
compositions of which they formed the frontispiece. 
Pondering on this strange and heterogeneous collec- 
tion, there can be little question that, had I followed 
the bent of my own inclinations, I should immediately 
have consigned this parcel of “‘new music” to the 
very place where the “old music” discovered by the 
friend beforémentioned would undoubtedly have been 
sent but for my timely interference. Yet the contents 
of this portfolio were of course prized by the possessor 
of it as earnestly as the parcel which I rescued was 
prized by pecs and, by the laws of courtesy, I was 
therefore bound at least to tolerate the display of a 
taste with which I had no sympathy. My time being 
my own, I was resolved to test the value of the music 
before me. I opened the portfolio and took the first 
piece that presented itself; but the difficulty of reading 
the title was almost insurmountable, for not only were 
the letters most carefully disguised, by being made 
in the most fantastic shapes, but they were so placed 
upon the page that I was compelled to twist my head 
into the most uncomfortable positions in order to 
decipher a single word. At length I made it out— 
“Trickling Tears; Fantaisie brillante, pour le Piano- 
forte, par John Brown.” It commenced with a rum- 
bling in E flat, ending with a brilliant cadence on the 
dominant. Then came a touching melody of eight 
bars, so feebly accompanied as to leave the listener 
to imagine that it was an easy piece: not a bit of it; 
this was only John Brown’s art; for after repeating 
his theme until it threatened to weary the ear, the 
tears began, not to “trickle,” but to run down so 
fast and furiously that it became doubtful whether 
the subject would not be drowned altogether. But 
it was rescued in time, and treated with a tender- 
ness more consonant with its fragile nature—this 
time in the tonic minor. Then pit-pat came the 
tears, gently, but at regular intervals,—as if the 
mourner had the power of crying in 3-4 time— 
and, changing into the major, the coda entered with 
a fury which might be pronounced the climax of 
misery. As, half way through the page, however, I 
found the direction “a piacere,” I took the liberty of 
acting upon the permission thus kindly accorded, and 
replaced the piece in the portfolio. Another imme- 
diately attracted me: ‘ Cherry Lips,” Polka; with a 
coloured illustration of the “lips,” attached to one of 
the most unmeaning little faces I have ever seen— 
even in a ball-room. A harmless tune, harmonised 
with three triads, and a diminished seventh, the last- 
named chord being treated in a manner which, 
although unpleasing to musical ears, might be con- 
sidered charming by the owner of the “lips.” A 
short time enabled me to grasp all the beauties of 
this work, and I turned to a song which, by the many 
thumb-marks in every page, had evidently been much 
in request. It was one of the favourite ‘ maternal ” 
school, embellished with the portrait of a pale girl, 
with ringlets. ‘I will not hear his name, Mother”’ 
was the title: it was published in three keys, and also 
in an edition with the simple accompaniment “ sim- 
plified.” It began in the minor, and told a tale of 
grief which might harrow up the feelings of a stranger, 
but it was evident that the ‘“‘ mother,” to whom it was 
addressed, unfortunately knew all about it before, so 
that perhaps this might somewhat detract from its 
effect. -Of course as the verses accumulated, the poor 
girl grew worse, although she assumed a calmness 
which, it was said ‘only masked her heart,” and at 
the proper time in came the angelic harps, with 
arpeggios in the tonic major, the song ending witha 
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chord marked “pppp,” which, considering that p 
means pianissimo, must certainly indicate that 
should not be heard at all. I was about to seleq 
another piece when suddenly, and before I could clogg 
the portfolio, the door opened and the owner of the 
art-treasures into which I had been dipping stood 


before me. ‘You have been looking over my last 
new music,” she said. I acknowledged the fact, 
‘“‘Isn’t it charming?” she enquired. I hesitated: 
‘You will forgive me,” I at length said, “if I disagree 
with you. The music of the old masters, who wrote 
for the art, and of those modern composers who haye 
formed their style by an earnest study of their works 
has unfitted me for any enjoyment in such composi 
tions as these.” ‘The music of the old masters!” 
she said, ‘‘ why you surely do not wish to send me to 
sleep.” ‘‘ By no means,” I replied: “on the contrary 
I would awaken those intellectual powers which these 
pieces have but tended to deaden, and help you to the 
knowledge of what a noble art you have been for s6 
many years trifling with. Living so secluded a life, 
you are yet unconscious of the change which hag 
taken place within the last few years in the musical 
taste of this country, and may be surprised to hear 
that to be ‘classical’ is to be ‘fashionable.’ I will 
not urge this as a reason for you to reconsider the 
subject, but ask you to promise that if I send you a 
parcel of sterling musical works you will give thema 
fair trial by playing them yourself, requesting those 
who are competent to play them to you, and 
listening intently and earnestly, not for brilliant and 
unmeaning sensational effects, but for that coherence 
of design and purity of style which have made those 
literary productions which I see around me the glory 
of each succeeding generation.” This was a long 
speech, but it had its effect. The promise was given, 
and two days after my return to town a packet of 
music was sent of such gigantic proportions that, as 
I afterwards heard, the matter became quite the talk 
of the village. After a delay of three weeks, the 
result was communicated to me by letter. The attor: 
ney’s wife thought it “rubbish,” and the daughter 
of the principal surgeon ‘had never learnt such dry 
stuff at her school ;” but the Governess in the family 
of the Clergyman was “charmed,” and a young 
German, who was staying in the neighbourhood, went 
into raptures over every bar. In another fortnight 
the conversion was complete. A programme exclu- 
sively composed of classical music had been made 
out, and a little Soirée given, at which the most 
influential persons in the neighbourhood were present. 
In half an hour three gentlemen and one elderly lady 
had gone to sleep, and been immediately removed up- 
stairs to cards; but those whose opinion was worth 
respecting were delighted. A second Soirée decided 
the matter; for as the few who cared not for the best 
music were insufficient to form a whist table, they 
very wisely stayed away. A conclusive victory was 
never more legitimately gained: in two days after the 
last concert ‘ Trickling Tears” and its companions 
had been sent off to the lumber-room; and Bach, 
Dussek, Beethoven, Mendelssohn, and others of lesser 
note were duly placed in the portfolio which had been 
for so long in the undisputed possession of mefe 
pretenders. It may be said, even by those most 
sanguine in the belief of the progress of true aft, 
that the case I have related is an exceptional one; 
yet I cannot but think that if all English professors 
were to consider themselves missionaries, as well a8 
teachers, drawing-room music would in a short time 
be selected, not because it is “new,” but because it 
is ** good.” 
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“Wuen the work of a great master is presented 
an audience in so distorted a state that he who 

ted it would scarcely recognise it, although 
sensitive listeners may suffer in silence, it is the duty 
of. sensitive critics to speak out. That Liszt has 
&arranged” Weber’s “ Polonaise Brillante” for 
Pianoforte and Orchestra can astonish no one who 
has seen the altered versions of well-known compo- 
sitions put forth by “young Germany” side by side 
with the originals; but that an artist like Mr. 
Walter Bache should undertake to play it at the 
tal Palace concert, and moreover that Mr. Manns 
should admit such a piece of desecration into his 
amme, are facts which we cannot record with- 

out regret. We can have no objection to the 
prophets of the musical future preaching a crusade 
against the works of those who do not reach their 
ideal of true art; but if, instead of leaving them to 
be judged as they are, we are to have them mauled 
about according to what they think they ought to be, 
it is time for those whose faith has not been shaken 
by recent teachings to protest against any inter- 
ference with a trust which should be held doubly 
sacred since its natural protectors have long since 


passed away. 





WE are glad to find that the proposal to present a 
testimonial to Sir Julius Benedict has been warmly 
responded to, the subscriptions already amounting to 
£1000. As a mark of respect forthe talent and energy 
ofan artist who has resided for so many years amongst 
us, as well as an earnest of the esteem in which he 
is personally held, no more graceful tribute could be 
paid than that of offering to him upon his 7oth birth- 
day a gift to which so large a number of the prin- 
cipal professors and amateurs of this country have 
contributed. 





CRYSTAL PALACE. 


Tue Saturday concerts at this establishment have been 
exceedingly attractive during the past month, but there is 
little novelty to record. The performance of Weber’s 
Clarinet Concerto (No. 2, in E flat) on the 31st October, by 
Mr. Clinton (successor to the late Mr. Papé) was thoroughly 
worthy of the music, which is in the highest degree in- 
teresting; and at the same concert Brahms’s Hungarian 
Dances, scored by the composer for a full band, were 
warmly welcomed. On the 7th ult. the orchestral works 
included the late Hugh Pierson’s overture, ‘‘ Romeo and 
Juliet,” a clever production by a clever man, but one which 
will not help him to the position his disciples claim for him. 
Joachim Raff's Symphony, entitled “‘ Lenore,” which was 
given at the sixth concert onthe r4th ult., is a work oftoo 
much importance to be judged at a single hearing ; but we 
May say that the skill and dramatic power shown throughout 

composition are of the highest order; and that as an 
illustration of Biirger's exciting poem, it is eminently 
Suggestive in every movement. Another success at this 
concert was the performance of Weber’s Polonaise, in E 
Major (arranged by Liszt with orchestral accompaniments), 

Mr. Walter Bache, which was finely given and en- 
thusiastically applauded. At the seventh concert, on the 
aist ult., Liszt’s Pianoforte Concerto, in A, was played for 
the first time in England, by Mr. Dannreuther, with such 
@ perfect mastery over its enormous mechanical difficulties, 
and so thorough an appreciation of its composer’s intention 
a8 to elicit the warmest and most deserved applause. 
Amongst the vocalists who have appeared we must record 
the successful début of Madlle. Thekla Fischer, a young 
German student of the Royal Academy of Music, who 
displayed a well-trained mezzo-soprano voice of agreeable 








ROYAL ALBERT HALL CONCERTS. 


THE audience assembled on the inauguration night of 
these concerts, on the 7th ult., was one which appeared to be 
drawn together not only by the attraction of a well selected 
programme, but by the desire of lending support to an en- 
terprise unexampled in the history of musical performances 
in England. Although a “ Popular’? night, the com- 
positions were chosen to suit every taste, the quality of the 
band being most successfully tested in Professor Oakeley’s 
‘* Edinburgh March,” and Wagner’s overture to ‘* Tann- 
hauser,” Miss Agnes Zimmermann being heard in the 
Pianoforte part of Beethoven’s ‘“‘ Choral Fantasia ” (which 
was finely played), Madame Lemmens-Sherrington, Miss 
Anna Williams, Miss Antoinette Sterling, Mr. E. Lloyd, 
Signor Caravoglia, and Mr. Lewis Thomas contributing 
several songs (amongst which we may mention “ Bird of 
love,” excellently sung by Madame Sherrington, and a new 
ballad, ‘‘ My summer-time,” by Mr. J. Barnby, expressively 
given by Mr. E. Lloyd, both securing enthusiastic encores), 
and Messrs. R. Barnby, Montem Smith, G. T. Carter, 
Horscroft, and Winn singing two English part-songs with 
a precision and accuracy of intonation which elicited well 
merited applause. A military band also played some 
effective selections, and Lefébure-Wely’s Offertoire, in C 
minor, rendered to perfection on the organ by Dr. Stainer, 
gave ample proof that the claims of this instrument will 
not be disregarded in the schemes of these concerts. When 
we say that the fine choir, under the skilful training of Mr. 
J. Barnby, was thoroughly efficient in the small quantity of 
choral music contained in the programme it will be seen 
that the quality of the forces engaged in this musical cam- 
paign was effectively displayed at the commencement. 
Any faithful record of the several items given at the follow- 
ing concerts would be impracticable in the space at our 
command, and we must therefore content ourselves with 
mentioning a few of the principal attractions. First we 
must chronicle the brilliant success of the new soprano, 
Madlle. Johanna Levier, who completely secured the good 
opinion of all competent listeners in her first song, “ Quel 
plaisir d’etre en voyage,” from Boieldieu’s “‘ Jean de Paris,” 
and elicited a storm of applause in a song by Mendelssohn 
and Brahms’s “‘ Cradle Song,” the exquisite pzanissimo in the 
latter composition proving her thorough command over the 
minutest shades of tone. Her voice is of the most sym- 
pathetic quality, and the encore which was insisted upon 
for Brahms’s song was one of the most spontaneous ex- 
pressions of public approval we have ever heard. Amongst 
the singers who have been heard at these concerts we must 
also name Mr. Whitney, who has thoroughly maintained his 
reputation as a bass singer, especially in sacred music. Mr, 
Sims Reeves, too, has appeared both on the “ Oratorio” 
and “ Popular” nights, singing as finely as ever, and 
securing more encores than he cares to accept. The in- 
strumentalists have been of the highest class, Dr. Hans von 
Bilow, Miss Agnes Zimmermann, Miss Emma Barnett, 
Mr. Franklin Taylor, and Mr. W. G. Cusins (pianoforte), 
Madlle. Castellan, M.Sainton,and Madame Norman-Neruda 
(violin), and Mr. John Cheshire (harp) have already appeared 
with brilliant success, and many others are promised. The 
‘* Wagner” nights, conducted by Mr. Dannreuther, have 
been highly attractive; but seeing that the works of so 
many other composers have a place in the programmes, we 
are of opinion that ‘‘ Modern German ” night would be a 
more appropriate title for these evenings. On one of the 
“English” nights Mr. J. F. Barnett’s ‘“ Lay of the Last 
Minstrel,” was given with much success ; and several other 
compositions by native writers have already received an ex- 
cellent rendering at these concerts. Mr. J. Barnby has 
certainly had the “ lion’s share” of the conducting; but he 
has had the valuable assistance of Signor Randegger, Mr. 
Dannreuther, and Mr. J. F. Barnett, Mr. W. H. Thomas 
ably accompanying some of the vocal music on the piano- 
forte. In spite of much adverse weather, the attendances 
have been such as to raise the most sanguine expectations 
of the result of a speculation which appeals so strongly to 
the daily increasing body of music lovers in this country. 








712 THE MUSICAL TIMES.—Decemser 1, 1874. 















WE are glad to learn that the Directors of the Royal 
Albert Hall Concerts have entered into an arrangement 
with the Metropolitan and District Railway Companies, by 
which return tickets will be obtainable at any of their 
stations, including admission to the Concerts, for One 
Shilling, or to the Reserved Seats in the Balcony for Half- 
a-Crown. The Directors are evidently determined to afford 
the public every facility of access to the Concerts, and their 
efforts will doubtless be fully appreciated. 


Tue Annual Festival of the London Church Choir 
Association was held in St. Paul’s Cathedral, on Thursday, 
the 29th October, the vocal strength consisting of fifty-nine 
metropolitan choirs. The singing of the Processional 
Hymn—the composition of Mr. J. Blockley, Jun.—was at 
first somewhat unsteady, but as the number of choristers 
increased in the choir stalls much more precision was 
attained. The responses were taken from the collection 
edited by Mr. J. St. J. B. Joule, of Manchester, and were 
scarcely of so festive a character as the old ones of Tallis 
or those in use at York Minster. The two new chants by 
Mr. C. E. Stephens, to which the Psalms were sung, are 
excellent, and the utmost justice was done to them by the 
choir. The rendering of the Magnificat and Nunc dimittis, 
in C, composed by Mr. James Shaw, and of the Anthem 
‘* It shall come to pass in the last day,” by Dr. G. M. Garrett, 
was not so satisfactory. The want of careful rehearsal 
was evident throughout; and in the eight-part harmonies 
the effect was confused and disproportioned. We cannot 
but think it questionable taste to alter the intention of a 
composer by giving to a large number of voices the per- 
formance of that which is expressly intended for picked 
solo voices; and in the case of the Trio and Quartett in 
the Magnificat, we were sorry to find that the delicate part 
singing for which our Cathedral choirs are so justly cele- 
brated, and which should have been strictly adhered to, 
was rendered by such a multitude of voices as to thicken 
and therefore destroy the effect. The festival service in- 
cluded a Recessional Hymn, set to music by Mr. Gladstone, 
a Hymn before sermon, composed by Mr. F. Archer, and 
the “ Hallelujah” chorus, all of which were well sung. A 
short, appropriate and eloquent address was given by the 
Right Rev. Bishop Claughton. Mr. Hoyte accompanied 
with much skill and judgment. 


Dr. Hans von BiiLow’s two Pianoforte Recitals, which 
have been given during the past month at St. James’s Hall, 
have attracted large and critical audiences. The pro- 
gramme of the first, devoted exclusively to the works of 
Beethoven, contained the “* Sonata Pathétique,” the Sonata 
in B flat (Op. 106), and the Thirty-three Variations on a 
valse by Diabelli. His reading of the ‘Sonata Pathé- 
tique,” although not to our mind, showed, like all his 
readings, the result of profound study ; but on his wonderful 
interpretation of the two other works there could be but 
one opinion. At his second Recital, a varied selection was 
provided, encores being awarded to Schubert's Impromptu 
(Op. 90, No. 3) and Sir Sterndale Bennett’s Toccata in C 
minor. Schumann’s Fantasia (Op. 26) one of Chopin’s 
Notturnos, and Liszt’s Valse in A flat created the utmost 
enthusiasm, and at the conclusion Dr. Biilow was greeted 
with a storm of applause which must have convinced him 
of the firm hold he has obtained over the London public. 


THE opening of the new organ at the Bow and Bromley 
Institute took place on the 4th ult., the event being cele- 
brated by a Soirée in the large hall. The fine tone of the 
instrument—which is built by Messrs. Brindley and Foster, 
of Sheffield—was displayed to the utmost advantage by 
Mr. W. T. Best, who pronounced it to most thoroughly 
fulfil his expectations in every department. Handel's 
Organ Concerto in F was one of the most interesting 
items in the programme, and we need scarcely say that it 
was finely interpreted by Mr. Best, and created a marked 
impression upon the hearers. Vocal pieces were con- 
tributed by Madame Elena Corani and Mr. E. Lloyd; and 
on the following evening a concert was given, comprising 
selections from the ‘‘ Messiah” and ‘“* Acis and Galatea.” 
It is gratifying to find that the organ, which cost £800, is 
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THE ninth series of Chamber concerts, under the title 
of ‘ Musical Evenings,” commenced on: the 18th ult, at 
St. George’s Hall, before an audience thoroughly prepareg 
to appreciate the high character of the programme provided, 
Schubert’s Quartett, in G (Op. 161), for two violins, vi 
and violoncello, was excellently rendered by Mr. Hi 
Holmes, Mr. G. H. Betjeman, Mr. F. Amor, and §j 
Pezze, all the salient points of this fine work being revealed 
with a clearness and precision deserving of the warmest 
praise. The novelty of the evening was Mr. Walter Mae. 
farren’s Sonata, in E, for pianoforte and violoncello, in 
which the composer was worthily associated with Signor 
Pezze. The Sonata has already received favourable notice 
in our reviewing columns, and we need only say that a 
hearing of it has more than confirmed our estimate of its 
excessive merits. Written with a masterly knowledge of 
both instruments, the melodious character of every moye- 
ment will always gain for it a cordial welcome even with 
listeners less capable of judging of its purely artistic 
claims ; and we have little doubt that in programmes where 
the works of our native composers are permitted to havea 
place, this Sonata will now be often seen. The applanse 
was most enthusiastic after each movement—indeed Mr, 
Macfarren might fairly have interpreted the marks of ap. 
probation into demands for a repetition, more especially of 
the characteristic Scherzo and Allegretto giocoso, but in 
wisely declining this request, he ensured that fair and un. 
broken attention to his work which such absurd deference 
to popular clamour invariably destroys. The playing of 
both artists was remarkable, not only for executive facility, 
but for the most refined taste throughout; and at the con- 
clusion of the performance the composer was warmly 
greeted and afterwards recalled to the platform again to 
bow his acknowledgments. Mr. Macfarren also played 
with much success Mendelssohn’s “‘ Seventeen Variations 
Sérieuses,” Mr. Henry Holmes gave a ‘‘ Romanza e Toe- 
cato,” on the violin (encored), and the concert concluded 
with Beethoven's Quastett, in C minor (No. 4). The vocalist 
was Miss Emma Beasley, of the Royal Academy of Music, 
who displayed a good voice and style in both her songs, 
The next concert takes place on the 2nd inst. 


AT the first meeting of the Musical Association for the 
Investigation and Discussion of Subjects connected with 
the Art and Science of Music, which took place on the 
2nd ult., at the Beethoven Rooms, an interesting paper 
was read by Dr. Stone on extending the compass and 
increasing the tone of stringed instruments. Several 
specimens of instruments fitted with the elliptical tension 
bars, invented by Mr. Meeson, were exhibited, and the 
effect, upon trial, was on the whole satisfactory. The 
second paper was by Mr. R. H. M. Bosanquet, M.A., on 
‘‘ Temperament, or the Division of the Octave.” The 
Meetings, which have been continued on Monday evenings, 
already excite much attention amongst professors ami 
amateurs; and several papers on important subjects in 
connection with the art have been promised. 


Tue Brixton Choral Society gave a performance of the 
Rev. Sir F. A. G. Ouseley’s Oratorio, ‘‘ St. Polycarp, “and 
Mr. J. F. Barnett’s Cantata, ‘‘ Paradise and the Peri, om 
the 16th ult., at the Angell Town Institution. The choruses 
in the Oratorio severely taxed the powers of the choir, but 
on the whole they were well sung, and the composer, who, 
being present, was unanimously called forward, appe 
well pleased with the execution of the work. Mr. Barnett 
conducted his Cantata, which was fairly rendered; but 
that want of decision which seems to betray insufficient 
rehearsal was apparent throughout. The solo vocalists 
were Miss Sophie Ferrari, Madame Poole, Mr. Dudley 
Thomas, and Mr. Thurley Beale, all of whom acquitted 
themselves extremely well. Such experienced players a 
Mr. James Coward, who was at the pianoforte, and Mr. 
J. G. Boardman, who presided at the organ, should see 
that their instruments are in tune, for even their excellent 
performance was marred by an obvious difference in pit 
The Oratorio was conducted by Mr. W. Lemare. 


THE concert of Miss Ellen Horne, which took place at 





handed over to the Trustees of the Institute entirely unen- 
cumbered by debt. 





St. James’s Hall on the 4th ult., deserves favourable 
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mention, not only because the bénéficiaire is a singer of 
much promise, but because, having already made a good 
im ion before the public, she has been compelled to 
absent herself for some time from the concert-room on 
account of serious indisposition. She was warmly wel- 
comed on her re-appearance ; and the concert—at which 
several eminent vocalists and instrumentalists assisted— 
was in every respect highly successful. 

Messrs. J. BaucurT AND W. Biount’s Musical and 
Literary Entertainments, at the South Norwood Public 
Hall, every Tuesday, are attracting large audiences. The 

me on the 17th ult. was exceedingly good, Miss 
fate Leslie was successful in all her songs, receiving for 
one an enthusiastic encore, and Mr. F, Laughlin’s solos on 
the pianoforte were highly appreciated. Mr, J, Baucutt 
was most effective in his selection, and the combined efforts 
of Messrs, W. Blount and J. Holt in a sketch brought the 
entertainment to a satisfactory conclusion, The Misses 
T, Vining, Rose Mortimer, E. Barnett, and Messrs. T. 
Chitty, A. S. Dobinson, T. Edwards, and Morant, also 
took part in the performance, 

On Tuesday evening, the 17th ult., the St. James’s In- 
stitute Choral Class gave an evening concert at the 
Atheneum, Holloway. The first part consisted of Sir W. 
Sterndale Bennett’s Cantata, ‘‘ The May Queen.” The 
solo vocalists were Miss Ellen Horne, Miss Annie Mea- 
dows, and Messrs. Henry Guy and Jefferys, who acquitted 
themselves exceedingly well, The choruses were sung 
with much precision, by the above mentioned Choral Class, 
The second portion of the programme was miscellaneous, 
and included a new ballad, composed by the conductor, 
which was so effectively rendered by Miss Horne as to be 
tedemanded. Mr, T. G, B. Halley conducted with ability, 
and Mrs. Halley officiated as accompanist, 


Tue St. George’s Glee Union Concert, on the oth ult., 
was chiefly noticeable for the excellent singing of the 
choir, Pinsuti’s ‘‘In this hour,’ and Mendelssohn’s 
“Awake! the starry,’’ being rendered with much precision 
and beauty of intonation. The glees, ‘‘ Here in cool grot,” 
and “Awake! HEZolian lyre,” were also included in the 
programme. Miss Clara Buley sang Rode’s air with great 
effect, and Mr. G. T..Carter, Miss Spear, Mrs. Allen, and 
Mr. A. Mills were also very successful in all their songs. 


Miss Ellen Pritchard contributed a pianoforte solo,. 


“Polonaise,” Chopin. Mr. Garside conducted. 


A concurT and operatic entertainment was given at the 
Institute of the East and West India Docks Company on 
the 4th ult., under the direction of Madame Liebe Konss. 
An excellent programme was provided, the encores were 
frequent, and Mr. Frederick Oakland (pupil of Madame 
Konss) was very successful. The entertainment concluded 
with an Operetta by Offenbach, in which Madame Konss 
and Messrs. Oakland and Baylis were much applauded by 
a large audience. The solo pianoforte playing and accom- 
paniments of Miss Bent and Mr. Albrecht deserve much 
praise. 

THE amateur members of the West London and Kilburn 
Musical Society gave a Soirée Musicale d’Invitation at St. 
Thomas’s Hall, on the 16th ult. The programme, which 
was miscellaneous, was well rendered, especially the glees 
and choruses by the choir. Mr. S. W. Beavan presided at 

Pianoforte, and Mr. W. Beavan conducted. A new 
hristmas Cantata, for full band and chorus, will be per- 
formed at Christmas. 


A successruL concert was given on the 17th ult., in 
the Hall of the City of London Middle-Class School, 
r Street, under the direction of Mr. F. Leslie Jones. 

Most noticeable numbers of the programme were a 
Tiptive ballad, ‘‘ Lost at sea,” sung by Madame Poole, 
onizetti’s Cavatina, ‘‘ L’amor suo mi fé beata,” sung by 
Miss Green, and the trio,‘ Memory,” sung by the two ladies 
Mr, Stedman. This gentleman also introduced a new 
Song, “‘ Love’s offering,” composed for him by Mr. A. J. 
and accompanied by the composer, which was encored. 
boys of the school sang several part-songs, composed 
their instructor, Mr. Jones, which were very effective. 
Mr. Dean was an able accompanist. 














By the death of Miss Maria Hackett the choristers of 
England, past and present, have lost a friend and patron. 
During the greater part of her very long life (she died in 
her g2nd year), she devoted not only her personal energies 
but also the greater part of her fortune towards the ameliora- 
tion of the educational condition of cathedral choristers. By 
consistent entreaty and remonstrance with the authorities 
all through England, she succeeded in getting a restoration 
of many privileges for choristers which they might even 
now have been without but for her kindness. Many a 
musician of eminence in the profession has reason to be 
grateful to her for the first lessons in the advanced branches 
of his art, for she was as quick to observe talent as she 
was to foster and encourage it by good advice and pecu- 
niary help. For more than 50 years she made an annual 
visit to the several cities to look after her ‘‘dear children,” 
not without the jealous opposition of the authorities at 
first, but afterwards with every possible encouragement 
from them. She died at her house at Hackney on Thursday 
week, grateful and thankful at having been spared to see 
the fruits of the good seed sown by her. The Dean and 
Chapter of St. Paul's, pleased to mark their high estimate 
of her many noble qualities of heart and head, have con- 
sented to allow a tablet to her memory to be placed in a 
conspicuous part of the crypt of the Cathedral, which is to 
be erected by the choristers of England. Dr. Stainer and 
Mr. W. A. Barrett, Mus. Bac., formerly choristers, and 
now members of the Cathedral, have undertaken to receive 
subscriptions for this very worthy object. 








REVIEWS. 


MACMILLAN AND Co. 


Mendelssohn: Letters and Recollections. By Dr. Fer- 
dinand Hiller. Translated, with the consent and revision 
of the Author, by M. E. von Glehn. 

WE can scarcely imagine any person more thoroughly 
competent to place ‘‘ Letters and Recollections” of Men- 
delssohn before the world than Dr. Ferdinand Hiller; for, 
both as an earnest artist and a sincere friend of the com- 
poser, he had frequent opportunities of closely observin 
not only the constant manifestations of his exceptiona 
musical powers, but the many social qualities which en- 
deared him to all who camé within his influence. “ The 
hqurs,” he says, in his Preface, ‘“‘ which I spent with 
Mendelssohn at the piano, in the interchange of our views 
on music and compositions of all kinds, our own and other 
people’s, were, in a certain sense, the best which I had the 
happiness of enjoying with him;” and there can be little 
doubt that any record of these delightful hours must have 
the utmost interest for all who love the art to which they 
were devoted. But we would willingly pass over what 
follows in the Preface, were we not constrained to believe, 
on so good an authority, that there must be too much 
truth in the assertion: “I come forward,” says Dr. Hiller, 
‘all the more boldly with these pages, so full of admirable 
traits of the departed, because he, one of the brightest and 
most beautiful stars in the firmament of German art, is 
experiencing in his own country, the attacks of envy, of 
want of comprehension and judgment, which can only 
bring dishonour on those from whom they proceed, for 
they will never succeed in detracting from the glory which 
surrounds his name.” Fully endorsing this feeling, we 
may say that if the attempt to cast a slur upon the name 
of so great a genius by a small minority of his countrymen 
has had the effect of urging Dr. Hiller to publish so charm- 
ing a book as the one before us, we may be disposed to 
look upon their futile efforts with at least a gentle spirit of 
toleration. Our author’s description of the early life of 
Mendelssohn is extremely interesting. He is first in- 
troduced to him by Aloys Schmitt, who, according to 
appointment, came to visit him with all the pride of one 
who has discovered an art treasure: ‘‘ Behind him,” he 
says, “‘was a boy, only a little bigger than myself, who 
kept leaping up till he contrived to get his hands on to, 
Schmitt’s shoulders, so as to hang on his back, and be 
carried along for a few steps, and then slip off again.”” As 
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might be expected, this meeting between the youthful 
artists soon led to a warm attachment; and, some years 
after, Dr. Hiller relates one of the many proofs which he 
witnessed of his extraordinary abilities. At one of the 
practice-meetings of the “‘ Cecilia” Society, at Frankfort, 
Mendelssohn being present, was asked to play: ‘* We had 
been singing choruses from $udas Maccabeus,” he says, 
‘* He took some of the principal melodies—especially ‘ See 
the Conquerigg Hero’—and began to extemporise on them. 
I hardly know which was the most wonderful—the skilful 
counterpoint, the flow and continuity of the thoughts, or 
the fire, expression and extraordinary execution which 
characterized his playing.” That music was the language 
in which Mendelssohn gave utterance to his best thoughts 
may be gathered not only from his letters, but from many 
incidents related by those who were most intimate with 
him. In this book, for example, we are told that a letter 
to his family describing the passage to Staffa, and the 
inside of the cave—which is dated ‘‘ Auf einer Hebride, d. 
qte August 1829,” as if actually written on the island— 
contains the words “ to show how extraordinarily moved I 
was, the following occurred to me,’—and then come the 
first ten or twelve bars of the overture in score. Another 
instance may be cited: ‘‘One evening,” says Dr. Hiller, 
**T found Felix deep in the Bible. ‘ Listen,’ he said; and 
then he read to me, in a gentle and agitated voice, the 
passage from the First Book of Kings, beginning with the 
words, ‘ And behold, the Lord passed by,’ ‘ Would not that 
be splendid for an Oratorio?’ he exclaimed "—and with 
what sublime effect he afterwards set these words those 
acquainted with Elijah need scarcely be reminded. !t 
would be impossible with the few quotations we could give 
from the letters in this volume, to convey the faintest idea 
of the rich contents of the book. Dr. Hiller is an ac- 
complished literary man, as well as a distinguished musical 
artist; and the style with which he relates his experiences 
is exceedingly attractive, apart from the interesting matter 
upon which he treats. His veneration for his deceased 
friend is so thoroughly shared in by the world at large that 
even the minute points of character which he occasionally 
enlarges upon, will be interesting to the majority of his 
readers. ‘‘ How gloriously,” he says, “‘ the Greeks would 
have honoured and praised him, as a chosen favourite of 
Apollo and the Muses.” Let us hope that certain of Men- 
delssohn’s countrymen will take this truth to heart. 





J. B. CRAMER AND Co. 


Treatise on Counterpoint. Translated and adapted from 
the German of Ernst Friedrich Richter, by Franklin Taylor, 


Tus work, by the Professor at the Conservatorium of 
Music at Leipzig, will, we hope, cause us to think seriously 
of the manner in which for so many years Counterpoint has 
been taught in this country. Bound by the fetters con- 
structed in a past age, we have moved only within the 
narrow confines of a system which was too carefully 
guarded to permit of our escaping with impunity; and if 
we would gain that healthy freedom, therefore, positively 
essential for those who desire to develop the modern re- 
sources of the art, we must not only listen to the earnest 
teachings of so fearless a reformer as Herr Richter, but do 
our utmost to spread his doctrines amongst the musical 
students of our seminaries. ‘ Fux,” says our author in his 
Introduction, ‘founded his system on the so-called Church 
Tones (Gregorian Modes ) the treatment of which required 
special rules, That which was suitable and appropriate to 
his time is so no longer for us.” This is true enough; but 
the worst of it is, that not only did this author in his 
Gradus ad Parnassum, lay down contrapuntal laws for the 

idance of students, who of course had not the slightest 
idea of our modern tonal system, but he did so with a 
manner so authoritative, that his principles have remained 
in force long after many of them became practically useless. 
The plan, for instance, of commencing with two parts, and 
advancing gradually to a greater number, was of course a 
portion of the system which recognised only a progression 
of intervals, without relation to any harmonic foundation ; 





but, as Richter says, the ascendancy of Harmony over 
Counterpoint, which received a decisive impulse 
Beethoven, made theorists begin to think a little on they 
own account; and insensibly almost, contrapuntal writ) 
became coloured with modern feeling, whilst the ancient 
rules were as rigidly taught as if the Gregorian Modes 
were still in the ascendant. It has been so long the 
custom too to class Counterpoint in five orders, that jt 
appears almost strange to imagine that any eminent theorist 
should dare to violate this time-honoured rule; but it jg 
difficult indeed to give any solid reason for the pursuance 
of this method, especially when we find that Johann Anton 
André, in his Lehrbuch der Tonsetzkunst, treats of many 
others of use at one time in Italy. In the treatise before 
us, the author clears away at once all obstructions, and 
considering solely how Counterpoint should be taught in 
the present day, obeys only those rules of the older writers 
which seem to embody an eternal truth. The reasons for 
his first innovation shall be told in his own words: “ One 
important point in which our present plan differs from the 
older methods isin the choice of the four-part contrapuntal 
phrase as a starting point, while the earlier exercises on the 
old system were always in two parts; the justification of 
this course lies in the fact that the harmonic progression is 
of much greater importance in modern music than formerly, 
as giving the foundation for all the melodic progressions, 
instead of being rather the accidental result of the toa 
certain extent very mechanical movement of parts.” In 
proof of this ruling influence of the harmony upon the con. 
trapuntal writing, the commeneement of the first chorus in 
Bach’s St. Matthew “ Passion Music” is quoted, and after. 
wards the harmonic sequence upon which it is undoubtedly 
founded is given, the contrast between this beautiful pro- 
gression and the dry Counterpoint of the older writers being 
too obvious to be questioned. Acting upon this fact, the 
exercises in the treatise commence with counterpoint in 
four parts; and, in accordance, as the author says, with 
the requirements of modern music, common chords and 
sevenths, with their inversions, are available, not however, 
of course, without a strict observance of all rules relating to 
the preparation and resolution of discords. The next m- 
portant difference between this book and those which have 
preceded it is that, instead of five orders of counterpoint, 
only three are treated of—the first, note against note, the 
second composed of the original second and fourth orders 
in combination, and the third with four notes against one. 
We are not quite sure that we like the plan of merging the 
second and fourth species into one “order,” as we consider 
it very essential to teach the student to observe an almost 
unbroken series of syncopations; and, according to Richters 
method, he will, by writing in the second order whenever 
he pleases, use with the utmost freedom a counterpoint 
which, in the old “fourth species’? was merely allowed as 
a “licence,” in order to escape a difficulty. We are also 
inclined to dissent from the rule that no passing notes 
admitted in this species except the.seventh; for certainlya 
good effect is, we think, obtained by passing to a concord 
through what is known as a ‘discord of regular transition, 
both in ancient and modern counterpoint. Slight differences 
of opinion, however, should not prevent the teachers of the 
day from seeing what a valuable book is before them; 
much may be done by drawing the attention of students to 
the main principles contained in this treatise, even if all 
laws there laid down be not rigidly enforced. We are still 
in our teachings haunted by traditions which are totally 
inapplicable to modern art: even our term “ Relative 
minor ’’—with all the absurdities surrounding it—is but a 
remnant of a past age; and if we are to continue to us 
this name because it meant something once, we might as 
well commence our study of the theory of music by 
counterpoint in two parts, and proceed gradually t 
harmony, because this was the method pursued by | 
who have gone before us. In concluding our notice 
Herr Richter’s Treatise, we must award much praise to 
Mr. Franklin Taylor, not only for his excellent translation, 
but for his description of the “Gregorian Modes,” wi 
will be found highly useful to students unacquainted with 
the subject. 
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NovELLo, EWER AND Co. 
A Sacred Cantata, com- 
by John Sebastian Bach. The English translation 
and adaptation by the Rev. John Troutbeck, M.A. 

We have before us the Cantata “ Ich hatte viel Bekiim- 
merniss,” which, we believe, has not hitherto been printed 


ivit was in heaviness. 


My 


with am English version. It is a great boon to choral 
societies, and a far greater to musical students, to have 
this superb work brought within their reach in any form 
and at any price; but here is an edition in a conveniently 
shape, a specimen of first-rate typography, with 

a translation that shows the purport of the original verses 
and thus the deep expression which constitutes a chief 
4n the beauty of the music, and all for the price 
ofasingle shilling. Art must be advanced theoretically and 
ically by the issue of such a publication, and we give all 

to those concerned. Singing societies are warned, 
however, that the composition presents difficulties which 
will tax their best powers; but, for encouragement, let 
ug assure them that the conquest of these will richly repay 
pains it may cost. A caution is due also to young 
students, that the very remarkable music must be examined 
with careful reservation, and by no means in the idolatrous 
spirit of accepting as beautiful everything comprised in a 
work of beauty; the work has many instances (such as 
the two 5ths between the top and bottom parts page 1, 
¢ score 3, bar 2) of the unscrupulous use of passing notes 
that is conspicuous in the writings of the great master, 
which we receive with wonder, though with respect, from 
him in his greatness, but which would stand out as glaring 
deformities in any music of our own, where there is not pre- 
ponderating beauty to draw the hearer’s attention from 
these progressions, not of 5ths only, but of 7ths and 2nds 
that are far more distressing in effect, when their effect 
strikes the attention. It should be a consolation to the 
striver after excellence, that the highest among artists is 
st’ Auman, and that while it would be vain, if not pre- 
fMptuous, to emulate the sublimity of his prevalent 
tness, even its glory is chequered by occasional specks 

t may be disregarded, but must not be admired. 

The original text of the Cantata is a poem of indifferent 
metit—Bach was not most fortunate in his literary co- 
labourers—wherein the vexed spirit complains of its afflic- 
tion, and this is assuaged by the lips of the Saviour him- 
self, so sweetly, so benignly, so lovingly, that grief gives 
way to rejoicing, and exultation takes the place of despair. 
) The opening Symphony is a wonderful piece of Harmony, 

eminently pathetic in its esthetic character, and abounding 
in technical incidents as admirable as they are unfamiliar. 
Itis ly grand, and presents a mighty grief, such as 
i mens esteem should be worthy of heavenly inter- 
ference. In the Chorus ‘‘ Lord, my God,” the sorrow has 
amore definite utterance in words; this ejaculation seems 
tobe wrung from the agony of the heart, and then, in 

complaining, the separated voices pour forth by 

turtis and develop at length a melody of great sweet- 
ness. Very curiously, this is identical in notes and 
in key with that of “The flocks shall leave the 
mountains,” which is familiar to us all, and the coun- 
terpoint is not entirely different from that in 
Handel's Trio. There cannot be the remotest supposition 
that, in those days of difficult communication, either 
master can have seen the almost coincident (speaking as 
fee te omposition of a other, and the fact before us is 
one more to the many proofs that the strongest 
tesemblance between two mw may not result fan 
, but shows rather the simultaneous conception of 

ame idea in two minds. The isolated words “ But, 
Lard,” divide this movement from a Vivace, “but Thy 
tonsolations,”” which contrast the foregoing, and the 
concludes with the resumption of the first move- 

ment. No. 3 is prominent in beauty among all of 
ticellence that surrounds it. It is an Air for soprano, 
delicate tenderness displays the marvellous capa- 

dee | music to express the deepest feelings. Point after 
ae it called forth exclamations of delight, and, speak 
f the Continuous melody, of the felicitous settings of 
certain particular expressions, or of the extraordinary 














harmony, our only word can be admiration. Nos. 4 and 5 
are a Recitative and Air for tenor, “‘ Fast my bitter tears.” 
They who are familiar with the music of the Passion, know 
the rare power of the master in free declamation, and 
this is here exemplified. The Air is full of feeling and 
musical charm, but one must own it has some vocal 
difficulties—such as the juxtaposition of low and high 
notes without intervening breathing time—that are beyond 
the right of a composer to impose upon his vocalist ; still, 
there is much in this song to delight the listener, if there 
is more than can please the singer. The First Part of the 
Cantata ends with a Chorus, both movements of which 
are initiated by four solo voices. The first of these, ‘‘ Why 
grievest thou ?” is declamatory, the words being given in 
separated phrases, sometimes by a single vocal part and 
sometimes by the whole choir. The other, “ For he is the 
help,” is a fugue on a melodious subject, which is worked 
with great interest. 


The second part opens with a Recitative and Duet for 
soprano and bass, of which the subject might be repugnant 
to English readers who regarded it from the point of view 
of conventional prejudice. The first voice represents the 
complaining spirit, and the second, the consoling Saviour. 
This latter, however, never speaks in the recorded words of 
Jesus, and so offends not by reproducing the personality of 
the Redeemer, at which our countrymen are apt to be 
shocked; but, by enunciating Christian views in non- 
scriptural terms, it seems to personify Christianity rather 
than to personate the Christ. A paraphrase of the previous 
sentence always constitutes the response, such as ‘‘ Yea, I 
am rejected,” and ‘‘Nay, Thou art elected,” and the 
musical treatment of this is as ingenious as it is delicate. 
One passage (page 33), where, for the while, we are in the 
key of B flat minor, is particularly beautiful, the G flat in 
the bass being the note on which the beauty culminates. 
Theepisodical Allegretto, “‘ Lord Jesus,’’ has the voice-parts 
in such close imitation that it might pass for a strict canon 
with the casual hearer who could not collate them phrase 
by phrase. The Duet needs infinite nicety in performance, 
but there are effects in it which will compensate the singer’s 
most careful study. The Chorus, No. 9, “ Now again be 
thou joyful,” amply refutes the notion that the minor form 
of a key is needfully mournful; this is in G minor, and it is 
as vigorous, hearty, and healthful in character as anything 
we know. The marked repeat of the first three of its four 
somewhat extensive strains, induces a length which is 
scarcely compatible with good effect, so it may be desirable 
to disregard these marks in performance. An interesting 
point of harmony occurs at page 41, score 1, bars 4 and 5, 
and its interest lies in its anticipation of one of the wildest 
freedoms of our latest days; the bass note G (7th in the 
chord of A) being accompanied by BP and A successively 
(minor gth and root of the same), leaps to D (root of the 
following chord) instead of resolving on FE (its 3rd), as 
ordinary rule would require—O modern writers, Beethoven, 
Mendelssohn, Sterndale Bennett, how have your most 
daring innovations been forewritten! No. 10, ‘“ Rejoice, 
O my spirit,” is an Air fortenor; it is surprisingly 
modern in character and ceaselessly melodious. It is 
not the best piece in the work, but this says so much 
the more for the merit of the others, and takes nothing 
from the Air under notice. The final Chorus opens with 
a majestic movement, ‘‘ The Lamb that was slain,” much 
in the manner of some of the introductory pieces in 
Israel in Egypt, and closely akin to them in merit and 
effect. Then follows a fugue ‘Praise and honour,” 
which, like some other of the choral pieces, is begun by 
four solo voices. It has three distinct subjects; one in 
detached exclamations, one to the word “ Hallelujah,” and 
one consisting of florid passages to the word ‘‘ Amen.” 
It is of an eminently jubilant character, the third subject in 
particular ringing in joyful response from side to side of 
the choir, and filling the space with a tone of gladness. 
The sadness which marks much of the music of Bach is 
entirely absent here; the variety in the vocal parts is 
enhanced by further diversity of accent in the accompani- 
ment which animates but never confuses the effect; and 
the work is thus terminated with infinite spirit. 
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Let us hope, now that the means are at hand for every- 
body, to hear of an early production of this all but 


unknown masterpiece, by executants and before an 
audience that can both do justice to its prodigious beauty. 


Sabbath Recreations. A set of Sacred Songs. The 
words selected from Holy Scripture. Composed by Charles 
Joseph Frost. Nos. 1 to 7. 

ALTHONGH unequal in merit, these songs have a de- 
votional feeling which should commend them to all who 
believe that the mere selection of Scriptural words is not 
sufficient to stamp a composition as “‘ sacred.” No.1, “I 
will lay me down in peace,” and No. 2, ‘‘ There the wicked 
cease from troubling,” are calm and musicianlike settings 
of the text, which may be made effective, if well sung, but 
scarcely call for any special remark. No. 3, ‘‘ Heav’n and 
earth shall pass away,” contains some fervent writing, and 
is excellently harmonised ; but the gem of the set is No. 4, 
‘‘ Thy loving kindness and mercy,” which has a truly 
sympathetic melody, and is good enough to prove the 
‘* selling” song of an Oratorio, were it to be included in 
such a work. No. 5, “I cried unto the Lord,” has a 
pathetic phrase, in D minor, to the words of the title, the 
feeling of the verses being well preserved throughout ; and 
Nos. 6 and 7, ‘* Seek ye the Lord,” and “Them that are 
meek,” are also worthy of praise, the latter, especially, 
having a vocal and appropriate theme, most effectively 
coloured with the harmony. The accompaniments, as a 
tule, are somewhat monotonous; but in all the songs they 
are carefully written, and well support the voice-part. 


Martial Music (‘‘ Deutschland and Freedom evermore ”’). 
For voices only. The words translated from a German 
poem by Ferdinand Freiligrath. Composed by William 
Spark. 

TuIs composition, written expressly for, and performed 
at, the recent. Festival at Leeds, is a bold and effective 
piece, the composer having successfully availed himself of 
the varied character of the words to escape a monotony 
too often observable in patriotic choruses. The Andantino 
phrase forms a good contrast with the brightness of 
the more impassioned portions of the work; a good 
point is gained, too by the passages for all the voices in 
thirds, and the treatment of the well-worn Lutheran choral, 
‘* Kin’ feste Burg,” deserves much praise. The composition 
is not of a high class, but it is one of which a musician 
need not be ashamed. 


Isle of Beauty. 
Bayley. 

Wake, Maid of Lorne. Part-song. Words by Sir Walter 
Scott. 


Part-song. Words by Thomas Haynes 


Composed by Edward Davidson Palmer. 


THESE songs are exceedingly simple in construction, but 
they are well adapted to the words, and generally carefully 
written for the voices. In No.1, the melody is not par- 
ticularly striking, but it is smooth and vocal, some little 
effect, too, being gained by the passage for tenors and 
basses in unison, answered by imitative phrases for the 
other voices. No.2 has an appropriate theme, with no 
undue display of harmony ; but we do not like the doubled 
leading-note in the close on the dominant, page 2; surely 
the chord would have been better as a 6-5 allowing the alto 
to sing D. 


Fair Daffodils. Four-part Song. 
Music by Alfred Alexander. 

Ir the many harsh harmonies and false relations in the 
part-writing contained in this song are jotted down in 
defiance of criticism, we cannot but wonder that the 
composition is sent for review. We should certainly call 
these blemishes mere crudities arising from inexperience, 
were we not forced to admit that in many places the treat- 
ment of the vocal parts shows the result of good training. 
We cannot stay to analyse, with the view of amending, this 
part-song ; but in justification of our opening remarks, may 
point to the false relation between the prominent E flat in 
the soprano and the E natural in the alto—between bars 4 
and 5, page 4—and the extraordinary succession of sevenths 


Poetry by Herrick. 





on °¥ 6th page, which the composer has marked « 
accel.,” as if he were glad to get over them 
possible. “one 





Limpus. 


Praise ye the Lord (the 146th Psalm), set to music 
Edwin J. Crow, Mus. Bac., Cantab. With an accom 
ment for the pianoforte, arranged by the Author, 

THis work may be defined as a Cantata, and 
apparently the Author’s Exercise for his bachelor’s 
at least, it terminates with the indispensable piece in fiyg 
real vocal parts, and it contains several specimens of fugal 
writing, and what further can be requisite in an Unj 
Exercise ? It comprises a Chorus, a Recitative and Ana 
for tenor, a Trio for female voices leading into a C 
a bass Solo and Chorus, a Duet for soprano and con 
and a final Chorus. It is correct, in the first choral 
to transpose the subject, G BC D, note for note in the 
answer, D <F G A, which is real and not tonal 
the tone between the subdominant and dominant, C D, 
would have no parallel in “the semitone between 
leading note and the tonic had D E @F G, bee 
given for the answer. It is incorrect in the second 
fugue, of which the subject begins on E and closes oy 
B, to make the answer begin on B and end on $F, for 
the last seven notes should be a second lower than they 
stand, so as to bring the close upon E. We trouble the 
reader with thus much of the schoolroom, becanse the 
matter of subject and answer has given occasion for some 
dispute of late, in this journal and elsewhere, and we 
wish if may be to clear up some of its mystery. There 
are tokens of inexperience in the composition, not the 
least of which is the use of high notes for separate 
syllables in the soprano part, and of such low notes as ¢ 
for the tenor, which, if- sung, could scarcely be heard, 
We will not enter further into details, but hope that, when 
he has not the fear of an examining professor before him, 
the organist of Ripon Cathedral will write with greater 
ease and proportionate success. 





WEEKES AND Co. 


The Office of the Holy Communion. Set to music by 
the Rev. Walter Miller, B.A., Mus. Bac., Oxon. 

THIS seems to be one of the many musical compositions 
of the present day that owe their existence, firstly, to @ 
author’s facility in picking out chords on a pianoforte or 
harmonium ; secondly, to his having command 0 Oppor- 
tunity for performance of what he may write; and f 
to the ease and cheapness with which music may now}é 
printed. It is more correctly written generally, than ae 
many works of its class; but the world is less enrichel 
than the vanity of the writer may be gratified by its pub 
lication. A remarkable exception from the faultlessne® 
that for the most part prevails, is the two-fold false relation 
at the words “ our hearts,” in the response after the tenth 
Commandment, where the D# of the bass is followedly 
DY in an inner part, and the FY of the top parts 
followed by Fg in the bass, and the peculiarity of this pe 
gression is enhanced by the passage in 5ths of the two top 


parts, rt ~ if the harmony be meant to imply the 


extreme badness of “ our hearts,” it is surely a strainilg 
of technical means to a strange end. In the Credo, # 
cannot admire the passages in crotchets for the organ bas 
that lead from one to the next of the titles of the sect 
person, nor can we like better the changes of key these 
passages introduce. Theimmense multiplication of chur 
music now going on is, at least, of questionable advanta 





to religion and to art; and the production under ‘ 


does not solve the question in the affirmative. 





SIMPKIN, MARSHALL AND Co. i 

The Singer's Handbook to the National Method of oct 

Music, containing the Songs, Rounds and Exercises, forte 

use of pupils. By W. W. Pearson. 4 

In the Preface to this work, Mr. Pearson quotes the 
following observation from a paragraph in a recent 
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identical with his: ‘ It is not because Mr. Curwen 





made Mr. Smith's name for him will perhaps be somewhat 
disappointed to find that his elegant little piece ‘ Adieu” 














d * pocy +» ae that the ‘moveable Do’ is the natural system | is written in G flat major; but presuming that they can 
Son ag of noting music for class singers, that his method of| surmount this difficulty, they will be sure to please the 
ing letters in a straight line should universally | majority of listeners if they can play the melodious, though 
in. There is much to be said for the staff, whatever | not very original, phrases contained in this composition 
may be the number of lines it contains; and we have a| with the requisite refinement of touch. Of the two pieces, 
music by fixed conviction that it will never disappear, even if vocal | however, we much prefer the ‘ Bolero,” which has a 
compani. | music for classes should ultimately be printed relatively | capital subject in B minor, a good effect being created by 
instead of absolutely.” As no mention is here made of a| the change into the tonic major. We are inclined to 
and was } five-line staff, we can scarcely see that these remarks | think that this is one of the best of the many pianoforte 
s degree, anticipate the proposed system of our author, especially as, | works we have yet seen by this composer. 
> in five & although he writes relatively, he does so with an absolute "i a Pea ee 
of fugal notation. But let us give Mr. Pearson’s description of his 
niversity in his own words. ‘The National Method of 
and Ata § Vocal Music for Elementary Schools,” he says, ‘is the ORIGINAL CORRESPONDENCE. 
Chorus, only m of teaching singing from the established CONSECUTIVE SEVENTHS AND FALSE 
ontralto, & notation, on the principle of substitution of pitch,” and seve . 
al fugue, further on he writes, ‘‘the use of the established notation, RELATIONS. 
e in the $ without the slightest addition or alteration, must recommend TO THE EDITOR OF THE MUSICAL TIMES. 
becaug, § it to the favour of all true musicians.” Now, allowing| §1x,—Thanking you for the space already granted, may 
nt, C D, § that this may be the first time that singing has been taught | | crave a little more for some explanatory words? for I 
een the from the established notation “on the principle of substitu-| do not wish to appear as an apologist for faulty consecu- 
G, ben # tion of pitch,” we cannot admit that this notation is used | tives, and false relations generally. Whether the extreme 
; second § “without the slightest addition or alteration,” inasmuch as | case suggested by me last month be well or ill sounding, 
loses on § our present system names a note according to its absolute | every reader, will of course, decide for himself. To my mind, 
BF, for in the ladder of sounds, and Mr. Pearson’s system | the sevenths and the false relations are completely covered 
jan they # names it according to its place in the scale. That there | (in the free style of composition) by the movement of the 
uble the } may be an advantage in this, we are not prepared to deny, | inner part. Indeed, but for this principle, I hardly know 
ause the | butthe proof that it is a mere device adopted for the sake | what we should make of some (not to say most) of Bach’s 
for some of making those sing who know nothing of music, is that | combinations, or in fact, of the simplest passing note with 
and we § every composition for the use of the class must be printed] its harmony and without its context. But 1 think the 
There =, for it, and that those who learn on this system | question lies somewhat deeper than this. Granting any 
not the not age be on — ye sg eee given progression to be offensive, is its use by a composer 
separate # notation. In the tace o ese two tacts, therelore, we | to be therefore condemned, or perhaps excused as an over- 
es as f cannot with Mr. Pearson that the mere use of the| sight? What if he intended to offend? Pupils are (very 
> heard, | present system of notation *‘must recommend it to the properly) forbidden to resolve a second into a unison. But 
at, when favour of all true musicians. © The exercises are generally | when Schubert uses this means to express the scream of 
ore him, ee, pee —— — Q pig ra mae. | the child in the “ Erl Kénig,” what shall we say? Shall we 
great students. We enter no protest against the simplicity of | excuse the passage as a temporary aberration of a great 
the words selected—indeed we rather think that the less| master, or shall we not rather thankfully accept it as 
pretentious they are, the better are they suited for their| 4 stroke of genius, which once heard can never be for- 
purpose—but in these two lines of the Round, No. 86— | gotten? Certainly, I should be loth to advance the 
nusic by 2 oo ee ones bare alike e paradox that “ music is the art of offending the ear.” But 
i ‘ : however false, I do say that this statement is far nearer to 
Feel eter sovuonion oe la a the truth than this other. ‘‘ Music is the art of pleasing 
yy, to af Ss : » £00, | the ear,”’ yet I have heard something very like this said by 
Y ae appear to us somewhat eccentric; as, for instance, where, | those who would be ashamed to maintain that “ painting 
in C time, four quavers, a crotchet and a crotchet rest are | js th leasi ” 
f oppor counted “0 aT 4, Th ‘ a is the art of pleasing the eye. 
i thinly, ed, “One and, Two and, Three, 4:” surely the impor- Iam, &c., 
eres x and ng at least a beat for the quaver), is CLEVELAND WIGAN. 
out in the only two places where it is at all} Dover, November 18th, 18 : : 
por th We have befone us two parts of this work, : Ahi 
ae presume that it will be continued indefinitely. Mem- 
inte bers of singing classes may, and have a right to, regard MUSICAL SETTINGS OF THE TE DEUM. 
relia it tose who think more deeply are fully aware. that xe ee nes 
Rely | erry and ry wo must havea new notation. |, Site -May,1 Deg leave cole afew somark in ely to 
Be il acs theca last number. I doubt whether the division of the hymn 
this pro- Bas , : followed by your correspondent is quite reasonable and 
: two top . Mélodie pour Piano. : natural. Lean Comber also divides it into three parts :— 
ply the eber’s Concert-Stiick. Paraphrase, for the Pianoforte.|1. Praise; 2. Creed; 3. Supplication. He makes the 
Sy La Fille du Régiment. Fantaisie brillante, pour Piano.| second section extend trom v. 10 to 1g inclusive. It is 
straining , for the Pianoforte. : obvious that there is nothing of the nature of a Creed 
redo, We : Composed by Sydney Smith. before the roth verse. Equally clear is it that the plain, 
gan bas § So industrious a Fantasia writer as Mr. Sydney Smith dogmatic statements as to the Faith “acknowledged” by 
second F has but ‘Small occasion to appeal to the reviewer; for| the ‘‘ Church throughout all the world,” which constitute 
ey these having once discovered the exact article required for | 4 Creed, extend to the close of the rgth verse. Is your 
of church the market, there can be little doubt of his works obtaining correspondent correct in his information as to the practice 
atteady sale, whatever may be the amount of abstract | Of prostration during that verse, in the Eastern Church ? 











and say 





merit contained inthem. As long as he keeps, therefore, 

Arrangements” and “ Paraphrases” we need only 

rh according to the conventional phraseology, he 
Sustains his reputation ; 





. Ro hesitation in saying that he has as much right to 
as the many others who have but little to say, 


” but in his original pieces 
tous as a composer, and in this capacity we 





In the West the custom is to kneel during the 2oth verse 
only. As to the musical treatment of these several por- 
tions of the hymn, I would remark that a careful study of 
the ancient setting, to which alone it was sung for more 
than a thousand years, would probably be highly suggestive 
to a thoughtful composer. ‘hat setting is especially in- 
teresting as an ancient example of a ‘“ Chant-service ”— 





that little gracefully. The amateurs who have 


a mode of treatment supposed to have been invented in 
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the roth century. Merbecke’s adaptation of this ancient 
chant-service may be seen in Mr. Helmore’s Brief Direc- 
tory of Plain-song. But the purely syllabic shape into 
which he threw the music renders it difficult to detect the 
chant forms there. These, however, are very obvious in 
the original music, which is published (under the misnomer 
of the “‘Roman Chant”) by Messrs. Burns and Oates. 
They may also be clearly seen in the very exact adaptation 
of the music to the English words in Messrs. Doran and 
Nottingham’s Canticles for Gregorian Chanting. 

I would further enforce Mr. Lowenberg’s advice as to 
becoming acquainted with the meaning of the words, by 
urging the necessity of a study of the hymn ia its original 
language. The want of this has led that gentleman into a 
grave blunder. The words “cry aloud”—on the strength 
of which he condemns the very general and devout practice 
of singing the ‘“‘ Holy, Holy, Holy,” £p—have no place in 
the hymn, but are simply an interpolation by the English 
translators. The Scriptural authority for the “ practice in 
question ” is the heavenly ritual described by Isaiah, in the 
6th chapter at the 2nd verse, where we are told with what 
lowly reverence the angelic song is sung by those who 
stand nearest to the throne of God. But even if we had 
been told of the Seraphic Hymn, as of the ‘‘ new song” of 
““the redeemed,” that it was ‘like the voice of a great 
thunder,’’ we might well feel constrained, in taking the 
Seraph’s words into our “ unclean lips,” to sing them in a 
lowlier strain. And, once more: these words magnify not 
the Eternity, the Omnipotence, the Justice, or the Mercy 
of Almighty God, but that attribute of the Godhead, Holli- 
ness, the contemplation of which ought, beyond all the 
rest, to lead us to self-abasement. On this ground alone 
the lowly utterance of these words would seem most 
natural and fitting. If Dean Comber’s analysis of this 
hymn is accurate, it follows that in any musical setting 
thereof—whether the ‘‘solemn composure” of the Cathe- 
dral use, or the simple chant-service—these three great 
divisions should be marked by corresponding changes in 
the character of the music. A further subordinate change 
should mark the 5th verse at each division. At verse 5 
the narrative of the praise offered by the various orders of 
the rational creation is interrupted by the recital of the 
actual words of the Seraphic Hymn; the narration being 
resumed in verses 7—9. At v. 14 the oblique form in 
which the Creed has hitherto been expressed, is changed 
for a direct expression of faith addressed to our Blessed 
Lord. At v. 24, again, an incidental burst of praise in- 
terrupts the supplications, which are resumed at v. 26. 
It is interesting to note how these supplications become 
gradually more personal. At first they are offered for the 
whole Church, whose creed we have recited; verses 20—23 
being thus a kind of response to verses 1o—13. Then, 
after a short burst of praise, we pray for ourselves, who 
“daily magnify” God. Lastly, in the final verse, we pray 
each one for himself. Thus these last six verses corres- 
pond, in a measure, with the last six verses of the second 
section. 

One might write almost unceasingly on this most inte- 
resting and suggestive topic, but’ I have been already too 
lengthy. I will only say, in conclusion, that if the above 
outline of the scheme of the Te Deum were borne in 
mind, not only might the more elaborate settings assume 
more definite form and design than is usual, but the simple 
chant-service might be made at once more expressive and 
more simple than those to which we are accustomed. 

I am, Sir, yours faithfully, 
Cur. THOMPSON. 

Rose Hill, Brighton, Nov. roth. 








TO CORRESPONDENTS. 


&,* Notices of concerts, and other information supplied by our friend 
in the country, must be forwarded as early as possible ajter the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur, 

Correspondents are informed that their names and addresses must 
accompany all communications. 
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TO CORRESPONDENTS (Continued), 


We cannot undertake to return offered contributions; 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in ad 
hausted. The paper will be discontinued where the S: 
not renewed. e@ again remind those who are di 
obtaining back numbers that, although the music pages 
stereotyped, only a sufficient quantity of the rest of the 
printed to supply the current sale. , 

D. Power.—We cannot notice any systems of notation whi Ps 
published. which are wg 

P.—The photographs of living and deceased musicians are ublished 
Frederick Bruckmann, 28, Henrietta Street, Covent Goliad 4 

E. Stuart BENGouGH.—We cannot undertake to give our opini 
progressions submitted to us by covrespondente, vaiein the cage 
published compositions sent for review. 

T. C.—It is impossible to reply to such questions as our espondens 
addresses to us. ¥ ™ 


ag 
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BRIEF SUMMARY OF COUNTRY NEWS, 
We do not hold ourselves responsible for any opinions expressidy 
this Summary ; as all the notices are either ollated from the: leg 
papers, or supplied to us by ional correspondent. ‘ 
ABINGpDoN.—A concert took place in the Council Cham " 
day evening, the 16th ult. ‘The vocalists were Madame Se 
Wells, and a quartett party, consisting of Messrs. Bickley, T 
Robson, and Farley Sinkins ; and Mr. Nicholson (solo flautist) 
Bertha Brousil (solo violinist), and Mr. T. Dodds (pianist), "All te 
pieces in the programme were highly successful. Madame Wells wa 
encored, and a like compliment was paid to Mdlle. Bertha Brousil and 
Mr. Richardson. The four-part singing of Messrs. Bickley, Thornton, 
Robson, and Farley Sinkins was loudly and deservedly applauded, 


Bansury.—A concert was given in the Corn Exchange, on Tuesday 
evening, the 17th ult., under the auspices of the Mechanics’ Instita, 
The vocalists engaged were Madame Thaddeus Wells, 
Bickley, Thornton, Robson, and Farley Sinkins; and the insim 
mentalists Mdlle. Bertha Brousil, violin; Mr. Nicholson, flute; an 
Mr. Dodds, piano. The programme was a very attractive one, a 
each piece was effectively rendered. Madame Wells and Mr. Ni 
were deservedly encored in “ Lo! here the gentle lark,” as was 
Mdlle. Brousil for her violin solo, ‘‘The bird on the tree.” Th 
concert afforded much pleasure to a large audience. ¥ 

Bricuouse.—The opening of the new organ in the Parish Chath 
took place on the 28th October, when Mr. Lockett, of Manchester, 
recitals, including several selections from Handel, Spohr, W 
Beethoven, Bach, &c. The instrument is built by Messrs. 
and Co., of Huddersfield. Services in connection with the 
the organ were continued on the 1st ult., when the newly. 
organist, Mr. Pearson, presided. The collections amoun' 

s 





CuestER.—The first of a series of chamber concerts was gived iy 
Mr. H. S. Irons, deputy organist of Chester Cathedral, on Friday, the 
6th ult. The programme consisted of selections from Mozart, 
and Reissiger. The following artists were engaged: M. Vetter(violi), 
Mr. Brousil (viola), Mr. Avison fyiolencslio), and Mr. Irons (pian 
forte); vocalist, Miss Francis, from Shrewsbury. The manneria 
which the various pieces were performed called forth great 
Mr. Irons was encored for his rendering of a Tarantella ( 

Miss Francis received considerable applause for her several 
Mr. Irons deserves great praise for his laudable efforts in introdu 
classical music into this city. 8 

CLoongy.—The first festival of the West Derry Association d 
Church Choirs was held in All Saints’ Church, on the 28th 
The Association is composed of the choirs of the churches of 
Carrick, Clooney, Cumber Upper, Dungiven, Faughanvale, Fi 
Moville Upper, and Moville Lower, and is under the instruction 
T. Palmer, choirmaster and organist of All Saints’Church. The 
ber of choristers was 184. Service commenced with the si 
Hymn 151 (Church Hymnal). The chants and hymns were: 

Rev. Sir F. A. G. Ouseley; Te Deum, Helmore’s No. 1; Psalms 
the day, Rev. C. A. Wickes and Dr. W. Crotch; Fubilate Deo, Batti 
hill; as an anthem, the Hymn 333 (by Mrs. Alexander), “ The rosedlt 
hues of early morn,” music by Mr. T. Palmer ; Hymn 232, “ 
poe ge 3 come;” Kyrie and Glorias, before and 1 
Gospel, T. Palmer; hymn before sermon, “O, worship the 
concluding hymn, “ Praise, O! praise our God and King.” WN 
taries :—Opening, Andante con moto, H. Smart ; offertory, on 
mam, Rossini; concluding, “ Hallelujah chorus,” Handel. ¥ 
presided at the organ with his usual ability. 


ENFIELD.—The concert given by Mr. Henry Drake at the British 
schoolroom, Chase-side, on the 28th October, was highly appretl 
by a large audience. The artists engaged for the occasion 
Madame Edna Hall, Miss Helen Standish, and Mr. Stephens. 3 
concerted music of the Excelsior Glee Union was exceptionally! 
Mr. Stephen Jarvis presided at the pianoforte. 

Giascow.— The first festival of the choirs of the diocee®) 
Glasgow and Galloway took place on Saturday, the 31st 0 spo 
in St. Mary’s Church, and was a great success. Mr. H. A. La 
beth, who presided at the organ, played Mendelssohn 
Sonata which was just concluded as the choristers 
church. The Psalms were No. 103 to R. Cooke inG 1 
118 to J. Turle in D major, and No. 150 to the ps 
chant by Humphreys. The !atter was sung throughout, exce 
Gloria, in unison. The Cantate Domino and Deus Misereatwt 
Hopkins in B flat. The Creed was recited to the free ore a 
paniment of Mr. Lambeth. The anthem, “ Praise the Lord,” 9” 
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— : 
very successfully given by the choir. ‘ The strain 

. Pestiiven), the offertory hymn by Redhead, ‘“‘ Holy offerings, 
nd rare,” the Te Deum, by Smart, in F, the “ Hallelujah chorus,” 
 Recessional hymn, “ We love the place, O God,” were also 
sung. Mr. Whitham conducted. 


—On Tuesday evening, the 17th ult., Dr. Spark, of Leeds, 
ange the jomabers and friends of the Halifax Literary and 
sophical Society, in the Dean Clough Institute, on “ Haydn, the 
Composer: His Life and Compositions.” There was a 
seaudience. The lecturer sketched, in a very interesting manner, 
large ine of the life of the great composer. Vocal and instrumental 
tear g were given by Dr. Spark (pianoforte), Mr. J. W. Sykes 
), Miss E. C. Walker, Miss Jenny Taylor, Mr. E. Kemp, and 
(f Dodds. At the close a vote of thanks was warmly accorded to the 
lecturer. Mr. Thomas Shaw presided. 


Lreps.—St. George’s Church was reopened for divine service on the 

ist ult., after an interval of four months, during which time it has been 
and decorated, and various alterations made. The organ 

as been considerably improved by Messrs. Wordsworth and Maskell, 
f under the direction of Dr. Spark. The services were ren- 
red most efficiently and impressively by the newly-organised choir. 










a 





xpressedg B The collections amounted to nearly £74.——THE opening of the new 
nm the local gat Bethe! Chapel, Meadow-road, by Dr. Spark, on the 3rd ult., 

~ B wasattended by a crowded congregation. The instrument (built by 

> B Hepworth of Wakefield) has an exceedingly sweet tone, and in every 
er on Mon. respect does the utmost credit to the builder. A well chosen pro- 
© Thaddes of pieces was excellently rendered by Dr. Spark; and the 
‘a. a ofthe choir in the selection from the Messiah was admirable.—— 
ist), Milk § 4 concert took place in the Albert Hall,on Tuesday, the 17th ult., 
it). All ie thechief feature of which was the chorus, which was composed of the 
+ Wells united choirs of the principal Nonconformist churches of the town, 
Brousil ad ander the efficient conductorship of Mr. M. P. Clough.. The rendering 
» Thornton, of 's “ Hail to the chief,” the Gipsy Chorus, from Preciosa, and 
lauded, 40 Father, whose almighty power,” were exceedingly good. Miss 
on Tuesday 7 Annie Woods sang, with much effect, ‘“‘ Esmeralda,’ and Weber's 
s’ Institut, | Cavatina, “Although a cloud o’erspread the heavens,” and Miss E. 
ls, Messm, § Dixon did full justice to Dr. Spark’s new song, ‘“ The only home.” 
the instm: § Miss H. A. Fox made her début in Horn’s “ Thro’ the wood,” creating 
, flute; ant § a highly favourable impression, and Mr. T. Thompson was extremely 
ve one, and inthe “ Death of Nelson.” Miss Bowers, and Mr. Burniston 
Ni (basso) also contributed songs. Mr. Joseph Parkin ably presided at 
aS Was the pianoforte. 





Letcester.—The talent engaged by the Leicester Musical Society 
for the inauguration of the season attracted to the Temperance Hall, 
onthe 18th ult., a fashionable and appreciative audience. Madame 
Lemmens-Sherrington gave “ Softly sighs” with true dramatic feeling, 
after arene, the “Bird of love,” she was recalled, and sang 

back to Erin.” The “Spinning song” was also encored. 

Sherrington’s ‘‘Shadow song,” and Mr. Hilton’s song, 
? bold,” had likewise to be repeated. The duet for flute and 
darionet, played by Messrs. Nicholson and Lazarus, cannot be spoken 
too highly. Miss Bennett presided at the pianoforte, and her per- 
formance was highly appreciated. The band of the Society displayed 
itch proficiency in the operatic selection from Lucia di Lammermoor, 
Foo aod Mr. Nicholson, especially the solo players—clarionet, 
Mr, ; bassoon, Mr. Wykes; flute, Mr. Vaughan. 


Ltwes—The first concert of the season in connection with the 
Mechanics’ Institute was given on Thursday evening, the 12th ult., 
under the direction of Mr. f. C. Ward, an admirable programme being 
. Leslie’s trio, ‘*‘ Memory,” was well sung by Miss Eliza 
Mr. Burgess Perry, and Mr. Ward, and had to be repeated. 
followed with “ Bid me discourse,” which was given with 
taste, and Mr. Burgess Perry was heard to great advantage in 
song, “ The lark now leaves his watery nest,” which was 
encored. Mr. Ward’s performance on the concertina 
itch airs and an operatic selection, both of which dis- 
bd the beauties of the instrument and the skill of the performer, 
fe much applauded. Mr. H. Carvill (bass) rendered good service 
erted music, and contributed two songs. The subscribers 
congratulated on having had such an auspicious opening of 


.—The ninth subscription concert of the Philharmonic 
me base on the 3rd ult. The principal artists were Madame 
-Sinico and Signor Urio; solo pianoforte, Miss Agnes 
The orchestral works were Haydn’s Military Sym- 
‘phony, No. 12, of the set composed for Salomon’s Concerts in 1794, the 
to the Merry Wives of Windsor (Nicolai) and Oberon 
The concert closed with the March in Le Prophete, Meyer- 
es Zimmermann played with admirable clearness and 
en's Concerto in E flat, Schumann’s Romance in C 
ef, and Chopin’s Grand Valse, Op. 42. The tenth subscrip- 
Soncert of the Society was given on the 17th ult., and 
thiefly devoted to a performance of Schumann’s Cantata. The 
of the Rose. Principal artists: Madame Alvsleben, Miss 
Miss Helen D’Alton, Mr. Edward Lloyd, and Mr. 
The overtures were Sch ’s , Auber’s 
(encored), and Beethoven's Men of Prometheus. Thesecond 
concert was miscellaneous. 
ERSEA.—A successful concert was given in the schoolroom, on 
band ult., in aid of the Clergy Orphan Society. The vocalists in- 
many of the leading amateurs of the neighbourhood, amongst 
4 EL + a mention the Misses Postlethwaite and Miss Parkinson. 
mi 5 choirmaster, of Doncaster, contributed some songs, 
we ® harvest song, written and composed for the occasion by 
eka Walter, Esq., of The Hall. The room was crowded, and a good 
Over to the charity. 


TNGH. On Thursday, the roth ult., the second concert of the 





















































tata, Fridolin, was performed, followed by a miscellaneous selection. 
Madame Lemmens-Sherrington sang, in a brilliant manner, the music 
of the Countess, a part composed for her, and Mr. Nelson Varley and 
Mr. Hilton were excellent in their respective parts. The choruses 
were well rendered by the members of the Sacred Harmonic Society ; 
Mr. Henry Farmer conducted. In the second portion of the entertain- 
ment Mdlle. José Sherrington was rapturously encored in the 
“Shadow Song,” a similar compliment being paid to Madame 
Sherrington for her rendering of the “Bird of love.” Miss E. 
Marriott presided at the pianoforte. The concert was very successful. 


PLyMouTuH.—A very successful performance of Macfarren’s St. John 
the Baptist was given in the Guildhall on the 28th October. The solo 
vocalists were Miss Emily Spiller, Miss Alice Fairman, Mr. Nelson 
Varley, and Mr. Thurley Beale, all of whom were highly efficient. 
The choruses, too, were exceedingly well rendered. 


RuGBy.—Miss Emily M. Lawrence gave an evening concert on the 
19th ult., assisted by Mr. Lewis Thomas, Mr. Henry Guy, and Mdlle. 
Gabrielle Vaillant. Sir W. S. Bennett’s Sonata, ‘ Maid of Orleans” and 
selections from Mendelssohn and Liszt were played by Miss Lawrence. 
Mr. Lewis Thomas sang “‘O ruddier than the cherry,” ‘In shelter’d 
vale,” and “ The Cruiskeen Lawn,” and was encored in each song, a 
similar compliment being paid to Mr. Henry Guy for his rendering of 
“ Adelaida.” Malle. Vaillant played, with much_ expression, 
Beethoven’s Romance in F for Violin, and joined Miss Emily M. 
Lawrence in a duet from Guillaume Teil. 


ScARBOROUGH.—The Amateur Vocal and Instrumental Society of 
this town (Conductor, Dr. Sloman) has advertised its programme for 
this season. Amongst other attractive works Bennett’s Woman of 
Samaria, and new part-songs by Gounod and Macfarren are announced 
for performance. 


SHEFFIELD.—The band of the 2nd W. Y. Hallamshire Rifles, under 
the direction of their bandmastsr, Mr. J. M. Fordie, gave a concert at 
the Albert Hall on the 3rd ult., with the assistance of Miss Anna 
Williams (vocalist), Mr. H. Ball (solo cornet), and Mr. A. Robinson 
(solo trumpet). The overture to Auber’s Crown Diamonds and 
Cavalini’s Fantasia on Scottish Airs, were given in a style reflecting 
great credit on the band and conductor. me. J W. Phillips was 
the accompanist.——On the 5th ult. Mr. Charles Harvey gave a ballad 
concert, Mdme. Clara Suter, Miss M. Severn, Mr. H. Guy, and Mr. 
Winn being the vocalists, with Mr. Harper as solo trumpet. Mr. 
Guy, in ‘“ The rose song,” and a duet with Mdme. Clara Suter, had a 
warm reception. Miss Severn and Mr. Winn were also highly suc- 
cessful. Mr. M. Watson played two solos and also acted as accom- 
panist.——On the roth ult. Mr. Pyatt, of Nottingham, gave a concert, 
when the Hall was crowded. Miss Helen D’Alton and Mr. Vernon 
Rigby were the vocalists. The band of the Grenadier Guards, under 
the direction of Mr. Dan. Godfrey, played the March from Eli, accom- 

anied by the organ, at which Mr. Smith presided. Mr. Rigby and 
Miss D’Alton were well received. Mr. Roe, in his concertina solo, was 
encored.——On the 17th ult. Mr. Charles Harvey gave the second of 
this season’s subscription concerts, Mdme. Lemmens-Sherrington, 
Mdlle. J. Sherrington, Mr. Nelson Varley, and Mr. R. Hilton being the 
vocalists, Mr. J. Cheshire (solo harpist), and Miss Emma Barnett 
(piano soloist and accompanist). Mdme. Sherrington sang, with her 
accustomed excellence, and was most rapturously received. Madlle. J. 
Sherrington was encored in the ‘‘ Shadow Song.” Mr. Nelson Varley, 
in “ Sound an alarm,” deserves especial mention, the trumpet obbligato 
being admirably played by Mr. H. Ball. Mr. Cheshire’s harp solosand 
Miss Barnett’s pianoforte solos were exquisitely given. 


SHREWsBURY.—Mr. Boucher is keeping faith with the public. At 
the second of the series of six concerts, which was given at the Music 
Hall on the rrth ult., the programme was thoroughly deserving of the 
epithet “classical.” The performance began with a quartett for 
strings, in E flat, by Schubert (Op. 125.) The parts were taken by 
Messrs. Thomas, Cover, Watkis, and Boucher, who played exceedingly 
well together. The second quartett for strings, with which the concert 
concluded, was Beethoven’s well-known work in C, Op. 18, No. 2. A 
graceful minuet, from one of the same composer’s piano and violin 
duets, was exceedingly well rendered by Messrs. Boucher and Cover, 
and Mr. Ffrench Davies performed several pieces on the harp, which 
effectively contrasted with the severer work of the evening. 


SLouGcH.—Mr. Orlando Christian’s annual concert took place at the 
Mechanics’ Institution on Tuesday evening, the 3rd ult. The services 
of Madame Thaddeus Wells (soprano), Miss Joyce Maas (contralto), 
and Mr. Henry Nicholson (flautist), were engaged, and a programme of 
popular music was performed, to the satisfaction of an appreciative 
audience, many encores being awarded. Madame Wells and Mr. 
Nicholson accompanied. 


Soutn Norwoop.—The first concert of the season of the Society, 
under the able conductorship of Mr. W. J. Westbrook, took place on 
the 16th ult., when a selection from Samson was successfully given. 
Among the most effective solos were ‘‘ Let the bright seraphim,” 
sung by Miss Jessie Royd, and “ Total eclipse,” sung by Mr. Stedman, 
The chorus, which has been strengthened, was highly efficient. The 
Hall was filled by a very appreciative audience. 


STAFFORD.—On Sunday, the 15th ult., the organ in Christ Church, 
which has been greatly improvea by the addition to the pedal organ of 
a principal stop, was re-opened by the organist, Mr. W. A. Marson. 
The work has been carried out by Messrs. Banfield and Son, of Bir- 
mingham, in a most satisfactory manner, the money having been raised 
by subscriptions through the efforts of Mr. W. A. Marson. 


T1pton.—On Sunday, the rst ult. a fine new organ, built by Dresser, 
of Walsall, was opened in the Primitive Methodist Chapel. The case 
of the instrument is of pitch pine, varnished, and the front pipes are 
decorated in gold and colours. Mr. H. W. Rogers, organist of Rushall 
Church, presided at the organ, and played selections from the works of 
Handel, Mozart, Wely, and H. Smart, with much effect, displaying the 





jety took place, when Signor Randegger’s Cans 











qualities of the organ to great advantage. 
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Wepnessury.—The Philharmonic Society gave the first concert of 
the season, in the Town Hall, on Monday evening, the 26th October, 
when Signor Randegger's Cantata, Fridolin, and Rossini’s “* New 
Patriotic Hymn” were performed for the first time. The principal 
artists were Mrs. A. J. Sutton, Messrs. Hodgson, Woodward, and 
Lander. Mr. G. Bond presided at the organ, and Mr. Stimpson, of 
Birmingham, conducted. The performance was highly satisfactory, 
and well received by an enthusiastic audience. 


WomersLey.—The first of a series of musical entertainments was 
given under the presidency of the vicar, on the 3rd ult. The choir, 
under the direction of Mr. J. H. Eyre, of Doncaster, sang a number of 
part-songs, ‘Oh hush thee, my babie” and “ Hark! the lark” being 
especially good. Songs, duets, &c., were given by Lady Hawke, the 
Misses Fetherstonhaugh, and Mr. Eyre, who was encored in each of 
his songs. The accompaniments were played by Lady Hawke and Mr. 

yre. 


Yorx.—Among the musical events of last month had to be recorded 
a first—though small step—towards the restoration of Oratorio to its 
proper place, viz., our grand Cathedrals. At the re-opening of 
Chichester Cathedral, over and above the proper services of the day, 
sundry anthems were sung for the edification and refreshment of 
those gathered in the beautiful building, by that fine body of singers, 
the Choir of the Cathedral Benevolent Fund, consisting of selected 
members from the Cathedral Choirs of England. We have now to re- 
cord a further and more decided step towards what is truly the real 
resolution of the Worcester difficulty. On the 12th and 13th of last 
month York Minster was re-opened after the re-building and beauti- 
fying of the south transept. The occasion was fittingly celebrated bv 
special musical services, in addition to early Communion, Matins, 
and Evensong, the latter,on each day, being a high service. Again 
the choir of the Choir Benevolent Fund helped to further the 
important Church movement. The first day’s special musical per- 
formance began with Ouseley’s noble anthem, “Great is the Lord,” 
as fine a specimen of our great cathedral school as can be found in our 
choir Seuib-levelly true to the soundly rated sentence, touching 
English Church music of Sir Frederick’s learned predecessor in the 
Oxford music chair, Dr. Crotch—* New music, but no new style.” 
The anthem was sung as such a body of cathedral singers would be 
sure to sing a composition so congenial to their feelings and train- 
ing—in all breadth, substance, and purity of tone. After this came 
two Collects, and then the special feature of the morning's perfor- 
mance —the Dettingen Te Deum. The tones of the organ in 
Handel's great work were supplemented by three trumpets—with, it 
can hardly be said, a great degree of success. First, the performers 
laboured under the serious disadvantage of having to add four inches 
to their at all times somewhat unmanageable instruments—to bring 
them down tothe pitch of the organ; and secondly, when the pure 
tone was fully brought out, its lightning-like brillancy seemed so ill 
to accord with the comparatively flat and pointless organ notes. The 
ear seemed to crave oboe tone, or some other intermediate to link 
together trumpet and organ. But probably the only true cure would 
have been to have silenced the organ altogether, and to have brought in 
the rest of the orchestra. The Te Deum commenced somewhat tamely 
and uncertainly, but as the singers seemed to get accustomed to the 
resonance of the vast nave—tone and steadiness improved, and the 
singing became very grand, and kept improving to the very end. The 
bass solos were sung by Mr. Grice, of Durham, formerly of York 
Minster choir, with all the weight, breadth, and impersonality of the 
true cathedral style. On the second day after Tallis’s “ Festival Litany,” 
Mendelssohn's “ Twenty-second Psalm” was sung without accompani- 
ment; and again, those who know what real cathedral singing is, had 
ample proof that the ancient art, differing from the oratorio style, as 
the anthem differs from the oratorio itself, has in no wise decayed in 
our‘days. Again, in Mr. Dyson's singing we had a perfect example. As 
long as there are Grices and Dysons in our cathedrals we need not 
ask whence are to come the solo singers for the coming Church 
Oratorio. If the object be to touch hearts and bring home hol 
words to edification, our cathedrals can supply all that is wanted. 
Just as it should be—for real Church music is for all—non-musical 
and musical alike were, we may almost say, awe-stricken with 
Mendelssohn’s short Messiah, as we may call it. Of course it is 
Mendelssohn's. Yet we may boldly assert that never was music heard 
to more edification than that 22nd Psalm, as its aweful simplicities 
swelled and rolled through England's greatest Minster on that 13th 
day of November. With so much to praise, it does seem ungenerous 
to blame. Still, we cannot refrain from expressing a hope that, when 
the Church Oratorio does in its fulness and might return to our 
cathedrals, it will not be considered necessary to begin by playing at 
soldiers in church to the tune of some bellicose “ Processional.” By 
all means let choir and clergy enter to their respective places in due 
order. And this may surely be promoted by the singing of some 
rhythmical tune—common sense would say, wedded to words expres- 
sive of the thoughts that should fill the hearts of those who gather 
into God’s house. But why go prowling around the aisles of the 
Cathedral, making circles round the ultimate place of settlement, like 
a dog about to lie down? And if at York the Dean did give up his own 
opinion to the now prevailing—but, we hope, transitory—custom, why 
should the organ have been set to work to keep grinding the tune 
over and over again, in stolid tones, not loud enough to be heard by 
the choir, as it receded, but quite loud enough to show to the people 
that choir and organ were all across. If there be anything in a pro- 
‘cession, it is the effect of the approaching or receding body of sound, 
utterly destroyed if a stationary organ is to keep playing. And, after 
all, could not those who could so faultlessly sing the 22nd Psalm, with- 
out accompaniment, be trusted to sing a hymn tune without loss of 
time or pitch? But when the real performance of the day was so 
entirely satisfactory, we ought not to find fault with what was given in. 
Amply have the York Minster Opening Services proved: 1st. That in 
our cathedral choirs we have a nucleus round which to gather other 
‘church singers for the formation of the chorus of the Church oratorio. 
and, That the cathedrals can furnish soloists sufficient for the render- 


ing sacred song to edification. 3rd. That the people will throng 
largest cathedrals in the land, to listen with earnestness and reve f 
and lastly, That the prosaic difficulty—funds—need not Stay pr eS 
when the York Services realised upwards of £1100, 

uty 
















ORGAN APPOINTMENTS.—Mr. George Gunn, re-appointed 
and choirmaster to St. Giles’, West Bridgeford, near Notting] 
Mr. Samuel Howard, organist and choirmaster to the Parish 
Lymm, Cheshire——W. De Manby Sergison, Esq., to Wop 
ter College, Oxford. —— Mr. F. Crowest, organist and direct g 
the choir to Sevenoaks Parish Church.—Ma ster G. F, Rigi 
to St. Mary Magdalen’s gi eee Church, Dundee, —¥y 
Lefeaux, to Christ Church. Shooters Hill. 


Cuo1r APPOINTMENTS.—Mr. T. F. Tucker, bass, to St. Aug 
Kilburn.——Mr. Walter W. Robinson, conductor (late accom 
to the Bible-Office Choral Society, Shacklewell.— Mr. Jo 
Powell, principal tenor to St. Asaph Cathedral. 






Chor, 





Mr. W. J. Treleaven, of Camborne, music-master to the Blue 
Hospital, Liverpool. 





—— 





ARTICLED PUPIL 
FOR THE MUSICAL PROFESSION, 


M& ALBERT LOWE will have a VACAN(y 

for a resident ARTICLED PUPIL at the end of this mo, 
Great advantages offered. Address, 194, Queen’s-gate-Place, Sou 
Kensington, S. W. 


‘THE ORGANIST of Ripon Cathedral requires 
ARTICLED PUPIL.—Address Mr. E. J. Crow, MusBe, 
Cartab., Fellow Coll. Organists, Princess-terrace, Ripon. 


‘THE ORGANIST of Holy Trinity Church, Stra 
ford-on-Avon has a VACANCY for an ARTICLED 
Great advantages. Organ 3 manuals, 50 stops. Also VAC 
for several PUPILS, from the age of 9 years, to receive a thor 
musical education, which will render them eligible as Solo Choristn 
for Cathedrals or College Chapels, or with a view to the MusicalPp. 
fession, combined with a sound English and Classical Education, Al 
applications for terms, &c., to be made to Mr. J. H. Caseley, Glen, 
Stratford-on-Avon. 


‘THE ORGANIST of St. John’s Church, Caterham, 

has a VACANCY for an ARTICLED PUPIL. He will rectin 
a thorough Musical Education, &c. For particulars apply toG], 
Tugwell, Organist, Caterham. 


BAst LONDON ORGAN WORKS, 9, Burdett 
road, Bow, E.—E. Carper is prepared to send $ 

for building of Organs of very superior materialsand wo 
Alterations, rebuilding, and repairs. First-class Workmen seat 
parts on very moderate terms. Tuning, &c. 


peer! for SALE, 2 manuals, CC to G, 2} octaves 
of pedals, bourdons throughout, 14 stops. Splendid Instrum 
E. C., 9, Burdett-road, Bow, E. 


O ORGAN BUILDERS.—WANTED Good lt 
side Hands. Also a first-class Wood Pipe Maker. Addrest 
Mr. J. Porritt, Organ Builder, Friar-lane, Leicester. 


A STEADY Respectable Young Man is wishlilt 
act as ASSISTANT in Teaching Young Pupils, where be il 
have an opportunity of improvement.—A. W., Middleham, Yorksitt 


UNER and MANAGER.—WANTED, a Tit 
worthy and Experienced Tuner (Married preferred), slau 
to take charge of a Piano and Music Shop, and to assist in 
and Repairing. Apply to A. W. Bezant, 5, Widemarsh-st., Hi 


PIANOFORTE TUNER WANTED.—One 
thoroughly understands Tuning in all its branches, &. 
references required. Apply by letter only to J. P. N., 119, Re 
road, Downs-road, Lower Clapton. 


LE 

ANTED, for a chief town in ‘Scotland, a 

MUSICAL ASSISTANT, who can teach junior 

accompany choral music well. Salary, £100 per annum. A x 
with testimonials, per post, to Mr. Robinson, 14, Rodney-street, 


O MUSIC SELLERS.—A Lady who has bee 

for several years in first-class houses, is desirous a 

ENGAGEMENT as counter assistant. Address M. F. ™ 
Stephen’s-square, Norwich. 


—————— 
\VVANTED an Active and Educated Young L 
(about 30) as ASSISTANT in a Bookseller, St 

Musicseller’s Shop in a small Town in Yorkshire. A good! 

and Reader at sight, and acquainted with Classical Music. Prema 

knowledge of the business not indispensable. A liberal lh 
comfortable home. References. Address W. E., care 

some 


















































































Ewer and Co., 1, Berners-steet, W. ae 


LADY, good Vocalist and Musician, ha 
time disengaged during the day, wishes for further in Sch 
MENTS as Teacher of the Pianoforte and Singing, either 





















or Private Families. Address A. G., Messrs. Novello, Ewer 
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iia DURING THE LAST MONTH. 
*a/pmpa published by NOVELLO, EWER & CO. 

4 THe HYMNARY.—Tunes and Words. Imperial 
inted ops 4 






Bvo., large type, cloth, red edges, ros. 6d. 


OZART.—II Seraglio. An Opera in Three Acts. 

Edited by Berthold Tours, and Translated into English by 

J Troutbeck, M.A.; being Volume XXIV. of Novello’s Octavo 
Rev. J. of Operas. Paper covers, 2s. 6d. ; scarlet cloth, 4s. 


mee R.—Faust. The English adaptation 


by Miss Lonisa Vance. Paper covers, 3s. ; cloth gilt, 5s. 


otting! 
arish 







it. Au LDRICH, DR.—Magnificat and Nunc dimittis 
accom A in G(Novello’s Octavo Edition of Church Services, No. 45), 4d. 
‘Ms. ROOKE, H. P. G.—Benedicite, omnia Opera, to 
B be sung during the seasons of Advent and Lent. 8vo., price 3d. 
the Bi OLBORNE, LANGDON, Mus. B., Cantab.— 
Jubilate Deo in C. 8vo., 3d. F 
————  adaalaa A.—Jubilate Deoin D. 8vo., 3d. 
OPKINS, JOHN.—Te Deum and Benedictus in 
H G. Without accompaniment. 8vo., 2s. 
; — Benedicite, set to music in Chant form. 8vo., 2d. 
TACANCY OYTE, W. S.—Pater Noster, as sung at the cele- 
of this month, bration of the Holy Eucharist at All Saints’, Margaret-street, 
Place, Sa ” ies Ire, Dies Ila (Day of wrath, O day of mourning). Hymn 
with Latin and English Words, as sung at All Saints’, Margaret- 
equiresa ® street, during Advent. 8vo., 6d, 
w, MusBe, ASSON, J. HORNSEY.—O Lord, Thou hast 
+ searched me out. Anthem for verse (4 voices); bass solo and 
. chorus. 38. 
ch, Sta SER, W., Mus. Bac., Oxon. — There were 
ED ’ 
“AC shepherds, Anthem for Christmastide. 8vo., 3d. 
> a thoroag PARLE, EDWARD, Mus.D., Cantab.— Rend 
lo Choristes hearts. Anthem. 8&vo., 3d. 
MusicalP § —~ With angels and archangels. Anthem. 8vo., 4}d. 
ucation, All 8 8 
ley, Glentoe, HOPKINS, JOHN.—The Lord is full of compas- 
sion. Anthem. Without accompaniment. 8vo., 6d. 
vaterham, PRENTICE, T. RIDLEY.—I love the Lord. 
- will receive _ Anthem. 8vo., 3d. 
ply to J. +—= The God of love my shepherd is (George Herbert's 23rd Psalm.) 
Sacred Song, 2s. 
PAYLOR, J. J. H.—O praise the Lord with me. 
Buriat T Anthem 7 and chorus, 2s. 6d. 


or NDERSON, R.—Songs of Zion. Price One 


Penny each. 
No.19,—Faith.—‘ My life’s a shade.” 


+ octaves 20eFriendship.—‘‘ One there is, above all others.” 
Tnathaliot at and 22.—Ruth.—"‘ Farewell, oh no! it may not be!” 
r a zens oop aed sheep.” 

24.—Salvation.—“‘ Oh! happy day.” 
Good In- and 26.—Paradise.—“ Hark! the sound of holy voices.” 
Address to B IND, E.—Choristers’ Chorus and Christmas 

Carol. Three-part Song with Pianoforte accompaniment. 

rishful Words by Rev. H. W. Pullen. 8vo., 2d. 
here be wil ARGREAVES, WILLIAM.—Softly the echoes 
Yorkshite, come and go.” Christmas Carol for solo voice, and har- 
a Trt } forfour voices. 2s. 6d. 
, ab § MULLEN, JOSEPH.—Five Hymn Tunes. Short, 
t in full Anthem. Sanctus and Kyrie Eleison inC. 6d. 
Heme AKELEY, H. S.—Tears, idle tears. Song. 









)ne who Orchestral score. 3s. 6d. 

—s BY WATER, H. T.—Soldier, rest. A Four-part 
Song. Words by Sir Walter Scott. 8vo., 3d. 

jad} F ARMER, JOHN.—Harrow Glee Book. No. 32. 

pupils a Adeste Fideles. 2d. 

plications burial March of Dundee, for Orchestra and Voices (arranged for 

mal the rte and Voice), 8vo. Is. 

ts (;REGoRY, G. H.—Come, gather round the 

we Christmas fire. 8vo. 3d. 

I N&VELLO’s OPERA CHORUSES.— 
No. 68. Where beauty and mirth (La Traviata). 2d. 

Ll 7 € are brave Matadors (La Traviata). 2d. 

, 70. Lo! where the pride of the people advances (La 

joner, asl Traviata). 1d. 

od P 71. Bright and buxom lasses (Martha). 3d. 

Le 72. The fair pagina with sound of beli (Martha). 3d. 

salary 73. Day of gladness (Ernani). 1d. 

Novel 74. Rouse the long slumbering lion (Ernani). 1d. 
vb We welcome, we hail thee (Ernani). 1d. : 
LOYD, C. HARFORD.—A sunny shaft did 

Tbehold. A Four-part Song. 8vo., 4d. 





ARNBY, J.—My Summer-time (in C and B flat.) 


The words written by ALFRED E. T. WATSON. 28. 








DURING THE LAST MONTH (Continued). 
ARNBY, J.—The Bells of St. Ethelred. Song. 


The words written by Wm. DuruHig. 2s. 


ATTON, J. L.—For thee alone, I sigh (in D flat 
and B flat). Ballad. Words by E. W. Pritcuarp, Esq. 2s. 


EMMENS, J.—Bird of love (in A and F). Song. 


The words written by E. E.R. 2s. 


EINAGLE, A. R.—Are the links that bound us 
broken? Song. Written by J. E. CARPENTER, Esq. 1s. 


CLEARY, ARTHUR.—Wayside Sketches, for the 


Pianoforte. No. 4in B flat major. ts. 6d. 


RENTICE, T. RIDLEY.—By the sea. 


for the Pianoforte. 1s. 6d. 


EST, W. T.—Arrangements for the Organ, from 
the Scores of the Great Masters. Volume 5. Cloth, 36s. 


ILAS, E.—Original compositions for the Organ. 
No. 7, Canzonetta. 1s. 
A 


\ X JESTBROOK, W. J.—The young Organist. 
collection of pieces of moderate difficulty, transcribed for the 
Organ. No. 16, price 1s. 6d., contains :—Resignation, Mendelssohn. 
Andantino (Preludes), Chopin. Die Liebe des Nachstein (Songs of 
Gellert), Beethoven. All ye who weep, Ch. Gounod. Romance, 
Hummel. Prelude and Fugue. Dr. Boyce. No. 17, price 1s. 6d., 
contains:—March, B. Tours. Largo (24 Preludes), F. Chopin. 
Diapason Movement, J. Bennett. If I should e’er forsake Thee 
(Passion), J. S. Bach. As the hart pants, Ch. Gounod. Choral, 
Vandersteldt. Moderato (Lieder ohne Worte), Mendelssohn. 


London : Novello, Ewer and Co., 1, Berners-street, W. 
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RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) 


(Cress PRACTICE and INSTRUCTION (if re- 
quired) at Blennerhasset’s West Central Organ School and 
Studio, 1a, Vernon-street, King’s-cross-road, W.C., two minutes from 
King’s-cross Metropolitan Railway, on a splendid new Instrument of 
three manuals, each of the full compass of 56 notes, and independent 
pedal organ, 30 notes, 16 effective stops. Terms, which are strictly 
inclusive, on application as above. Inspection solicited and invited. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 24 octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, v7 Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 


MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. 


[_ESSONS IN HARMONY (by post) by a Fellow 

of the College of Organists. Candidates prepared for the College, 
or for the Oxford Preliminary Mus. Bac. Examinations. Terms mode- 
rate. F.C. O., Novello, Ewer and Co., 1, Berners-street, W. 


ESSONS and PRACTICE.—The Organist of a 
Church at West Brompton, desires a few additional EVENING 
PUPILS. Ample time for Practice, and 1 uy poy to Play at the 
Services as soon as efficient.—Lex., Bayfield’s Library, 102, Richmond- 
road, West Brompton, S.W. 


A GENTLEMAN is desirous of giving LESSONS 
by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Mustcal Times Office, 1, Berners-street, London, W. 


M R. CHARLES JOSEPH FROST, r.c.o., 2, New- 
ton-terrace, Lee, S.E., gives LESSONS in Harmony, Counter- 
point, &c., by post. Candidates prepared for the College Examinations. 


M®&: JOHN HILES, 41, Aldridge-road villas, W. 

(Author of the “ Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” “‘ Catechism for the Piano- 
forte Student,” and several other important musical works,) gives 
Lessons in Harmony, &c., by Post. 


HURCH CHORAL SOCIETY and COLLEGE 

OF CHURCH MUSIC, London. Examinations for CHORAL 

FELLOWSHIPS, HARMONY PRIZE, &c., Dec. 15 and 16.— 

NOTICE. All Names and Entrance Fees to be sent to the undersigned 

immediately ; previous compositions by December | ape J. Jennings, 
B.A., SCF, Registrar, Blurton-road, Clapton-park, London. 


“Pr HROAT IRRITATION.—The Throat and Wind- 


pipe are especially liable to inflammation, causing soreness and 
dryness, tickling and irritation, inducing cough and affecting the 
voice. For these symptoms use glycerine in the form of jujubes. 
































Glycerine in these agreeable confections, being in proximity to the 
glands at the moment they are excited by the act ef sucking, becomes 
actively healing. 6d. and 1s. packets (by post 8 or 15 stamps), labelled 
“James Epps & Co., Homeopathic Chemists. 48, Threadneedle- 
street, and 170, Piccadilly.” 
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IRST-CLASS PIANOFORTE and HARMO- Third Edition. Reduced Price. 3d. 

NIUM TUNER, Repairer, Regulator, &c.—A thoroughly RIGHTEST and BEST. . Seg Hepp) ] 
practical man, having a perfect knowledge of all classes of Pianofortes, Favourite Hymn. Suitable also as a Carol. The Music y TH 
good address and general ogg with ee ae, Avex. S. Cooper. ROS ar 
factory references, requires a Permanent ; ress sO, pri be 
Sarkis, care of Sheastio, Ewer and Co., 1, Berners-street, W. SRCOED SERIES OF UNISON PeANrS different Com, cw 

; osers. ith varied Accompaniments, by ALEx. S. Cooprr, ; 
HE ENGLISH GLEE UNION (Eighth Season). | PiTeor Be word 
Mr. H. ASHTON Mr. T. PEARSON BISGING Ih SC S AND CHOIRS ™ § $word 
M d FOUNTAIN MEEN, and Mr. J. RUDKIN ° Now Ready, in post 8vo., price rs. 6d. cloth, Por 
Assisted b , ANUAL of the ELEMENTS of ‘voce | 
Madame ASHTON, MUSIC for SCHOOL USE. By F. Lestiz Jones, Magie 

(Miss F. Danielson,) Master to the City of London Middle-Class Schools, and ( 
Are prepared to give their Musical Entertainments at Institutions, &c. London: Longmans and Co. —_—_— 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green,| | Of whom may be had, by the same Author, price 1s., SONGS, &, Now read; 
Hammersmith, W. pe SCHOOL ae arranged for Two Trebles, with Pianofors ast and ae 

ccompaniment, 








HE STANDARD VOCAL UNION 





TO ORGANISTS AND CHOIRMASTERS, 


(Mrs. Henry Seymour, Madame Fanny Cozens, Mr. Alfred Mori, . | 

Mr. Sydney Cozens, and Mr. Henry Seymour) may be ENGAGED ‘THE RUDIMENTS OF VOCAL MUSIC, with se 

for Concerts, Entertainments, Dinners, &c. Address Mr. Sidney “ oe re nomena for the byes A Single an 
, 44, Poultry, E.C. oys, by T. L. SoutuGate, Organist an oirmaster of Emmanud 

eee, ot SOY Church, West Dulwich. Price 3d., in cloth cover. am edited by 





i 


ONCERT PARTY.—Miss Clelland (Soprano),| “Mr. Southgate is the model of conciseness; and within th 
Miss Edith Clelland (Contralto), Mr. Kennedy (Tenor), and Mr. | restricted compass of four little pages, has collected nearly all that, 
Carlos Lovatt (Bass). For terms, address Mr. Kennedy, 4, Orchard- | choir boy need know for the due discharge of his part in the music? 
street, Carlisle. —Musical Standard. 


London: Novello, Ewer and Co. 
HE YORKSHIRE CONCERT PARTY, com- 

prising the following distinguished artistes:—Miss PAULINE RIGINAL COMPOSITIONS for the ORGAN, 
GRAYSTON (Mrs. C. G. Taylor), Soprano; Miss KENNEDY Con- by J. H. Wattis, Organist of Holy Trinity Church, Selhunt 
tralto; Mr. HENRY BRIGGS, Tenor; Mr. DODDS, Basso, and No. 1 contains Allegretto in F, and Andante in G. Price 2s, net, 
Mr. JNO. SHAW, Soloist and Accompanist—are now open to Engage- No. 2 (just published) contains Andante in C, and AllegrettoinB 
ments. For terms for Full Concert Party or otherwise, address the flat. Price 2s. net. : 
Secretary, Mr. C. G. Taylor, 72, Portland-crescent, Leeds. Six Quadruple Chants for the Te Deum (just published), price 34, 

T. Driscoll, 87, Farringdon-street, London. 


HE ST. GEORGE’S CHORAL SOCIETY, NTRODUCTION, VARIATIONS, and FUGUE 


Worthing. Established for the Practice and Performance of . 
Secular Music. The Conductor of the above Society will be happy to | 9.0" ~ —— pone phage Jermatiars ee for the 
receive Authors’ Works (MS. or Published) for Performance (on ap- Chereh Br wve see RR comm g aa "priee net. Leama one 
proval). Address the Organist of Worthing College, Sussex. ean ane Ge yne. 38. . : | 


i 


4 
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MADAME ALICE BARNETT (Contralto) begs} DART SONGS by STEPHEN S. STRATTON, | Masest 
to announce her REMOVAL from 12 South-square. All com- MONARCH WINTER. Fourth Edition USI 
munications respecting vacant dates for Concerts, Oratorios, Folio Size, 1s. 6d. Voice Parts—the Set 1s. @) CA 
Lessons, &c., should be addressed to 4, Farringdon-road, W.C. MAY DAY. Second Edition .. .. 6. ae we We } sized by h 
ISS JOSEPHINE PULHAM will SING Dec. TWO-PART SONGS, for Schools and Classes. pe 
3rd, Horns; 12th, St. James’s Hall; and 14th to 17th, Hastings. | MONARCH WINTER aa 9° i. ve oo ae small gto. 
All communications to be addressed 12, Park-street, Greenwich, S.E. | THE SKYLARK .. ais os ren 7 od oe ad, Ewer and 
— A SCHOOL-BOY'S SONG..  .. «ww. os 
M®: HENRY NORDBLOM, Principal Tenor of | A SPRING WELCOME Se ee 

the Crystal Palace, and Mr. Carl Rosa's Opera Companies, London : ae ig weet and Se ee Bacnars-steae We jouL: 
begs . announce thet his present Ragiguasent will terminate Dec. Birmingham: Adams and Beresford, Ann-street. ANT 

14th, after which he will be at liberty for Operas, Concerts, Oratorios to the 
&c. ” Address 16, Crowhurst-road, Angell-road, Brixton, S.W. } N E Ww P A - T * Ss Oo N G S) eae 
R. REGINALD MOORE, of the Prince’s W. W. PEARSON. OUL! 
Theatre, Manchester, is prepared to READ for Musical ! RES) 
Societies, &c., the Text of Macbeth, Tempest, Midsummer Night’s | SOUL OF LIVING MUSIC aft a pox es Tonic So! 
Dream, Antigone, &c., upon moderate terms. The highest references | OVER THE MOUNTAIN SIDE (Four-part Serenade)... 3 The Ct 
can be given. Address to the Junior Garrick Club, Adelphi-terrace,| AUTUMN ... ie oa ese ee de ae Reciting- 
wonton We THE SOMBRE SHADOWS OF THE NIGHT (TH ie HE 

A A rio 

MUSICAL PUPIL TEACHER will be AP- ot and 


S.A.B.) me ‘be eee eae tee 

POINTED at Christmas at Chigwell Grammar School, with} SOLDIER, REST! (* Lady of the Lake,” Scott) aul ow Td {Lares ty 
the sanction of Professor Monk, who is in charge of the Music. For London: Novello, Ewer and Co., 1, Berners-street, W. 

salary, particulars, &c., apply to W. J. Davis, Chigwell, Essex. Free for stamps from Mr. Pearson, Brampton, Rotherham, 


ADIES’ SCHOOL, Kettering, Northamptonshire. T HE THREE NATIONAL SONGS= 


Miss Blunt and Mrs. Brook Sampson receive a limited number VICTORIA. Henry Smart. 3s. Part Song, 4d. 
of Young Ladies to Board and Educate on moderate terms. Music by GOD BLESS THE PRINCE OF WALES. B. RicHaRDs, # JouL 








Part-Song, 4d. 

Me. Byres Sangeee, E>. pGOD BLESS OUR SAILOR PRINCE. §. Gtove. # | ——— 
R. FOWLE’S REVISION of Composers’ Manu- | P2"t-Song, 4d. 3 : T 
D scripts and selection of Instruments has given the highest HRISTMAS PRESENTS. — High-class Musi¢ JouL 
satisfaction in England and the Colonies. Estimates given for pub- for Students and others for all instruments.—To be had, grafis CAN 

lishing Works. and postage free, a LIST of 400 CLASSICAL WORKS, including 


The Public Press and nearly 1,000 persons pronounce Anthems | the Oratorios, Church Music, &c., bound, at greatly reduced prices. 
Special and General as “nearly perfection itself.” Nearly 400 pages. N EW DANCES, &c FOR THE SEASON. HE 
, be 2 


A specimen copy for 68. 10d., post free. Pi Sol 4 Pi Ducts. Illustrated Titles to aa 
; - iano Solo and Piano Duets. Illustrated Ti h 
HRISTMAS ANTHEM, * Arise, shine,” copies. Suitable for Presents. Post-free in stamps at half-price. By 





(now in a 12th edition) 7d. and 24d. Beethoven's Six Waltzes. 3s. ] Mozart’s Three Waltzes. 38. 

Two CHRISTMAS CAROLS (sth edition), 2d. each. The Torrent Galop. 4s. ; HE 
CHRISTMAS CANTATA, specially for village choirs, and illus- | The Garden-Party Quadrille. 4s. | Sparkling Spray Polka. 38 in! 

trating Christmas in music (5th edition), 31 pages, 7d., post free. The | The Moselle ae le. 4s. Mon Bijou Polka Mazurka. 3% the 
great ay paras / of this Hpctrenr us popontes nee ceaieed fom being | Golden Ferns Polka. 3s. My First Ball Quadrille. 45. pe 

easy and melodious, and therefore so suitable for village choirs. ’ 
Address Dr. Fowle, 1, Eastgate, Winchester. CHUMANN’S CHEERFUL VOLKSLIED cw 
(Der instige Baur).—‘‘ Mr. Geo. F. West has arranged this 

Just Published. quaint melody in a simple but very effective manner, as a short piano TE I 
EW BARITONE SONG.—‘“ When all the| forte piece.”--Vide the Graphic. 4s., free vA post for 24 stamps. Ti 


Also, by the same Authors, ‘‘ THE HARVEST SONG.” 45. pot 


be Lie ae tae BP egg by mere ag KinGstey. Music free 24 stamps 
y Frep. C. Atkinson, Mus. Bac., Cantab. rice 4s. May be had P : i q 

for half-price at Messrs. Novello and Co., 1, Nata Ry "Oxford- O TEACHERS OF MUSIC.—Just issued, gratis EL 
street, London; also from Mr. Blackburn, Musicseller, Market- and post free, an Enlarged Edition of Robert Cocks and Cos ; 
street, and Mr. G. D'Este, New Ivegate-street, Bradford, where Mr.| GREEN CATALOGUE of POPULAR PIANOFORTE and 
Atkinson’s popular Baritone Song “I'm King of the Sea,” may be | VOCAL MUSIC, pp. 67. London: 6, New Burlington-street. | 
obtained. Price 3s. To be had for half-price. N.B,—All applications should state “ The Green Catalogue. 
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THE ANGLICAN HYMN-BOOK. 

" “NEW EDITION, REVISED AND ENLARGED. 

1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
‘Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
‘Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 


&, 16mo., cloth, rs. 
’ Words aly, 2mo., paper cover, 6d.; cloth, 8d. 


Se Sercllo, Ewer and Co., 1, Berners-street, and 35, Poultry; 
F Marshall and 


pe 


Co. Oxford and London: James Parker 


B 





| 


ready. Small 4to. Price rs. Vocal parts, r2mo., price 6d. each 
ad Series bound together, cloth, 2s. od. Vocal parts 1st and 


and series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 
THE CANTICLES and HYMNS of the CHURCH, 


inted for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with R to the C d ts, 
edited by the Rev. Sir F. A. G. OusELey, Bart., etc., and EDwin 
Monx. This work contains a selection of Double (besides 
Single) Chants ; together with special settings of ‘‘ Bene- 

ieite.” and a collection of Kyrie Eleisons, old and new. 
pointing o the Canticles is authorized by His Grace the Arch- 
bishop of York. London: Novello, Ewer and Co, 


ENI, CREATOR SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with accompaniment, ad lib. Price 3d. 
: Novello, Ewer and Co., 1, Berners-street. W. 











Te ANGLICAN CHORAL SERVICE BOOK, 
‘Edited by E. G. Monk, Mus. Doc., Oxon. ie pagans 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: 
Sixth Edition. oA 
7 ANGLICAN CHANT-BOOK, edited by E. G. 
Mowx, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
tized by his Grace the Archbishop of York. 24mo., without chants, od.; 
with Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 
mal ot each voice part, separately, 1s.6d. Canticles, score, 


Parker. 








small .; separate parts, 3d.; words only, 24mo., 14d. Novello, 
a ‘o., and Parker and €o." ‘ é ; 
Preparing for the Press. 
QULE'S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 








Tenth Edition. 
OQULE’S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d.; sep. vocal parts, 2s. each.— 
Tonic Sol-fa Notation. Score 1s. 6d. 
The oe are selected with due reference to the position of the 
-notes. 


THE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouve. 

{Large type), price 2s. 6d. This Psalter having been collated with the 

Prater thro: pers an ae aps contained in all aa — 
rough printing from the incorrect copies commonly so: 

the Stationers. N.B.—A small Edition is in preparation. . 








Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, 1s. 6d. 


Fourth Edition. 
JOULE's DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 








Third Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
te. By B.St.J.B.Jourz. Price 3d. Novello, Ewer and Co. 





Now ready, 8vo., price Threepence. i - 
HE APOSTLES’ CREED, Set to Music (chiefly 
the in Recitative) for Voices in Unison, with an Accompaniment for 
Organ, by Eowin Gzorce Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
: Novello, Ewer and Co., 1, Berners-street, W. 


E DEUM LAUDAMUS in F (Festal), by W. H. 
TREFFRY, Organist of S. John’s Fulham. Octavo, 4d. 
London: Novello, Ewer and Co. 





ee 


EDEUM and BENEDICTUS in G. Octavo, as. 
THE LORD IS FULL OF COMPASSION.” Anthem. 
28. 6d.; Vocal Score, octavo, 6d. 
EDICITE, in chant form, octavo, 2d. 
By ong Hopkins, Organist of Rochester Cathedral. 
: Novello, Ewer and Co., 1, Berners-street, W. 














ELMORE, Rev. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., PEACE, 1T 18s 1; THE DAY Is PAST AND OVER; THE 
DAY OF RESURRECTION.—S. Mark’s Cuant Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
rice 1s. (useful for places where only the Canticles are chanted). Also 
wo “Tg Degums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score an 

Organ Accompaniment, price 3s. Also the ee Plain Song, 

separate, price 14d. Four-part Cadences for the Holy Communion, 6d. 

The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 

melody, 18mo., 1d. 

HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, 1s. per 100. 
London : Novello, Ewer and Co. 
ADDITIONS TO THE 
EV. T. HELMORE’S PLAIN SONG WORKS. 
The Canticles Accented. Price 3d. 

The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 2s. 6d. 

Appendix : to Accompanying Harmonies to the Brief Directory, 
price 4d. 

The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
Spasemnd. Price 6d. Bound up with recent editions of the Psalter 

oted, 

Accompanying Harmonies to ditto. Price 3d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals(second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d. 

Accompanying Harmonies to the Canticles Noted. Magnificat VII. 
from Orlando di Lasso, 4d. 

Ditto, ditto, XV., 4d. 
Ditto, ditto, VIII., from Palestrina, 8d. For Choirs and 
People alternately. 

For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Seemepenyens Harmonies to Brief Directory, Appendix 2, now in 

an 





Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d. 

Paper on Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October 1867. Price 6d. 

London: Novello, Ewer and Co. 


A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“Melodious, vocal, nicely harmonised,.... and they declaim the 
words devoutly and emphatically.”—Musical Times. 

“ Good points, and tuneful passages.”—M usical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been compass furnishes one of the best guarantees for 
excellence.”"—English Churchman. 

“ He fairly claims to have dug a channel for the devout utterance of 
devotional words.”—Bristol Times. London: Novello, Ewer and Co. 


AGNIFICAT and NUNC DIMITTIS (in C). 

Composed for and performed at the Festival of the London 

Church Choir Association in St. Paul’s Cathedral, 1874, by James SHAW. 
Octavo, 8d. London: Novello, Ewer and Co., 1, Berners-street, W. 


A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co, 
Price One Shilling. 
HORAL OFFICE for the HOLY COMMUNION, 
by CuHarues Lez Wittiams, Organist of S. Columba’s College. 
“ An excellent setting; its harmonies are at times rich and full.”— 
Standard. 
“Within the grasp of an ordinary Church Choir, at the same time 
containing many fine and striking passages.”—Dubdlin Evening Mail. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


M. W. YOUNG’S NEW EASY FESTIVAL 

* SERVICE in F. Te Deum, 6d.; ditto, Festival size, 14d.; 

Jubilate, 4d. Novello, Ewer and Co. Wherehis Festival Services 
and Anthems may be had. 




















Now ready, Octavo, price Fourpence. > 
FESTIVAL COMMUNION SERVICE in the 
key of C, by THomMAs TALLIs TRIMNELL, Organist of Christ 
Church, Clifton. London: Novello, Ewer and Co., 1, Berners-street. 


POHR’S FESTIVAL ANTHEM. “* How lovely 

are Thy dwellings fair. 84th Psalm, Mrtton’s Version. Folio, 

38.; octavo 8d. London: Novello, Ewer and Co., 1, Berners-street,W. 

Second Edition, Octavo Copy, now ready. 

SPoH R’S 24TH PSALM (from the original MSS.) 

Revised by Dr. S.S. Wes.ey. Folio copies, price 4s. net; 8vo., 

gd. each. This work was performed at the Royal Academy of Music 

on the 5th November 1874. London: Novello, Ewer and Co. Shef- 

field: W. T. Freemantle (Organist and C.M., St. Andrew’s Sharrow), 
21, High-street. 


HE Celebrated BENEDICITE, OMNIA OPERA 


may be had by enclosing 64d. in stamps to Messrs. F. and W. 
Sabin, 25, Bull-street, Birmingham. 
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rere : 
NE % _ED oe id N, i E z 1s ED. re Two Vols., cloth, gilt lettered, price 7s. 6d, each, M# 
rice 2s. 6d., bound in cloth. ; : 

HE PSALTER. Pointed and adapted to the] THE VILLAGE ORGANIST? an 

Ancient Ecclesiastical Chant; with the Canticles, Proper] 4 series of easy Voluntaries of moderate length, written U Le 

Pealms, and Creed of S. Athanasius, by for this Work by Sir Julius Benedict, Sir Wm. Sterndale DEIN 

W. T. BEST. George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B, 

All the chants are arranged in short score, immediately above | RK. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gaun yes Sos 

the words, and may be sung-in the usual four-part harmony, exactly | Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr, Wm, § § ONG 
as written. , Should unison-singing be preferred, the harmonisation is Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C, ¥ 

then available as an organ accompaniment. The “Venite” is printed | Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, Je peo ‘ 


before the Psalms for each day of the month throughout the book, in| H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, 

order to remove all doubt as to the manner of pointing the words | Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins 

to the varying length of the chants, as well as to secure appropriate | H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W, G HE 

keys for the succeeding psalms in the morning office. The ‘‘Gloria | Cusins, E. M. Delaborde, E. Silas, John Hullah, E. H. T Fran; 

Patri” also appears in its place at the end of every Psalm, pointed as | Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson ey 

the rhythm of the chant may require. Brion, and J. Tilleard. Oreey 
May be had separately. London: Novello, Ewer and Co., 1, Berners-street, W, 


HE CANTICLES and HYMNS of the CHURCH, | onan Punits, sod for Masinnl Pammirebly adapted to Amateur taj Jou 





with the Creed of St. Athanasius, 3d. 














London: Novello, Ewer and Co., 1, Berners-street, W. Price ad. Piano 

WO KYRIES.—Unison or Four Voices, By the iy 

FOR THE USE OF SUNDAY SCHOOLS. 7 Editor of “ The Village Organist.” London: Novello, B PT his ef 
GIMON PETER: a Service of Sacred Song, being | and Co., 1, Berners-street, W. ad anenthusi 
a Collection of Scripture Passages and Hymns, illustrating the ust Published, price od — 


rincipal scenes in the life of the Holy Apostle St. Peter. The Tunes J Fe 
Felected from The Hymnary. Compiled by J. H. BRAMMALL. Price ‘THE KYRIE ELEISON and CREDO, from the Con 
Sixpence. London: Novello, Ewer and Co.,1, Berners-street, W. Service in C (No. 2), composed by RicHaRD RepHEap, Caarces ( 


? Also, price 1s. 
HE “NATIONAL NURSERY RHYMES A NEW EDITION of the AUTHOR'S COMPLETE qi els 
QUADRILLES on Melodies from the “National Nursery | EASY SERVICE, in F. 











Rhymes,” by J. W. Eicrorr. persiomged Title, by ERNEST GRISET. London: J. Masters and Co., 78, New Bond-street, HE 
Duet, 5s.; Solo, 4s. Sold at Half-price. a Pi 
des Be oss Novello, Ewer and Co., 1, Berners-street, Ww. M ARCH OF THE CHORI STE RS, ¢ also as a 





——_———— ee “A march very suggestive of cathedral service. Its devotion 
NEW ANTHEM FOR CHRISTMAS. spirit cannot fail to please.”"—Weekly Register. “A well-conceiyed | oar 
EHOLD, I BRING YOU GOOD TIDINGS. | ana vigorous piece of music.”—The Nation. This celebrated March M4Y 


Treble Solo and Chorus, composed by J. BARNBy. Octavo, 3d. | has now reached its 2oth edition. Net 1s. 6d. Novello, Ewer and (Co, 

















London: Novello, Ewer and Co., 1, Berners-street, W. ABBATH RECREATIONS.—Seven SacredSon SONG 
TASTE, AND SEE HOW GRACIOUS THE by Cares JosePu Frost, 3s. each. Novello, Ewer and Co, GRA 
na HORD IS. An Introit oF Short Anthem, by the Rev. T.RoczEs, | 5.-. One Shilling. (Uniform with Edition No, 6 of" The gaan F an 
aA r ; . 4 . 5 
tae: Novello, Ewer and Co., 1, Berners-street, W. HE NORTH COATES SU PPLEMENT, E 
IX EASY ANTHEMS for VILLAGE CHOIRS. | ja « 1ro Ne rook rory-nine Second Tunes to populat Hate } W*, 


By W.H. Giri. 2d.each. London: Novello, Ewer and Co. Hymns ;” with an Appendix of Organ Accompaniments to the Mono- Wiliams, 





: toned Apostles’ Creed and following Preces, and two Kyries. Byth f YOME 
WILL ALWAY GIVE THANKS. Festival Editor of “The Village Ornate.” Loukas Novello, Beate Co, bet 








Anthem, inscribed (by permission) to Sir John Goss, d by 


ROBERT Jackson. Octavo, 6d. London: Novello, Ewer and Co. Ss": JOHN THE BAPTIST.—G. A. MACPARRENS — 
THERE WERE SHEPHERDS (S. Luke ii; Ps. | 5 net, now ready. Instrumental Orchestral Parts can ind | oom 





























cvi.) An Anthem for Christmastide, suitable for Parochial Choirs, | the Publishers. The second edition of the Vocal Score, containing OR | 
by W. Creser, Mus. Bac., Oxon. Octavo, 3d. both versions of the Soprano Song, paper, 4s. net; bound, 6s. Solo 
London: Novello, Ewer and Co., 1, Berners-street, W. Stanley Lucas, Weber and Co., 84, New Bond-street. lane and N 

: . . a N.B.—Choral Societies are cautioned to obtain permission of the 
TE DEUM in Cc major. Unison or Harmony with Publishers before printing the Book of Words. IMP 
Organ Obbligato, by Lancpon CoLBorne, Mus. Bac., Cantab. S 1 
Octavo, price 44. ata HE CHANGED IDOL, New Song, by G. Naw 4) Chri 
R. C. G. VERRINDER’S SIX KYRIES. is.| 4. coms, Compass F to G, price 3s. Published by EC. Bom, - TIUCRSR 
London: Novello, Ewer and Co., 1, Berners-street, W. attic Argyl-street, Kegent-eirert, -oncon. ARO 


Octavo Score, price 3s. Chorus Parts printing. 


NDERSON’S SONGS OF ZION. 
One Penny each. MOUNT MORIAH, 2s. 6d. per « 


No. 1.—Adoration.—“ Holy, Holy, Holy! Lord God Almighty.” . 
2.—Pastoral.—* The Lord is my Shepherd.” (THE TRIAL OF ABRAHAM'S FAITH), 





Sr hare ae ae to vey el An ORATORIO BY iv 
4.—Anderson'’s Doxology.—‘‘ Oh, Lord our God.” 

5.—Holy Communion.—‘t Weary Pilgrims, homeward wending.” J. FREDERICK BRIDGE, Mus. Doc., Oxon, WELCO 
6.—Epiphany.—“ Brightest and best of the sons of the morning.” Organist of Manchester Cathedral. ].L. Hart 
7.—Advent.—“ Lo, the night is fast retreating.” London: Novello, Ewer and Co., and all Musicsellers. == 
8 —Tribute.— Hail to the Lord’s Anointed.” AN 0! 
9.—Felicity.—“ No shadows yonder.” Wor 


7 ale : From the Musical Times, Nov., 1874. : 

10 pg ed at Daughter.—“ Hail to the} « Displays Dr. Bridge's scholarship Lf sivastege, ie Frise ap 
scant eae ” wer of melody, and his general command of harmonic and conti 

aa Seung coven" Tetnes, of Thy Seat we kneel. Laenboc’ resources. ‘Mount Moriah’ does honour to its author, ad 


13.—A Pilgrim's Song.—“ A few more years shall roll.” tr rae se . Y 
14 and 15 (Double Number).—Sweet Home.—“ The dearest spot on will win him the esteem of musicans. : All 
caath to me From the Monthly Musical Record, Nov., 1874. MO 


16.—Invitation.—“ List, my soul: it is the Saviour.” 


. . ‘ 
17 and 18 (Double Number).—Funeral Hymn.—‘ Wherefore weep “ We have devoted some little space to the analysis of ‘ Mount 
e?” 


Moriah’ because it is an oratorio which is not one most 
to its composer, but also a worthy representative 0: English musi. | ——__ 


19.—Faith.—" My life’s a shade.” . Opec! ve! 
Fe : “ . " The difficulties it offers to performers are by no means excessive; HOU 
om nf yoy are — = reel others. 1: it will, both from its moderate length and its its intrinsic merits, H 
a BA gt #_ Member} Reta" Pesewell, oh ao! it may found worthy the attention of musical societies.” Octavo 34, 
23.—Retrieval.—‘“ I was a wand'ring sheep.” F a a 
i “ ” rom the Musical Standard, Oct., 1874. _ * 

re pny et Nan paney ou, di “Hark! ‘* Well deserves practical acquaintance, and from hes dimensions, its YuLe 
die arr e Number).—Paradise.—“ Hark! the sound of holy perspicuity of intention, and the variety it exhibits in small 

‘ it may well claim attention this season from choral societies 34 Oxford 


fees t £0 VE. containing Four Numbers each,in coloured wrapper, | for semethingliely to repay study.” - | Two 
P aang Cnumisrvas one. ame Figet.contniaing 24 Numbers, From the Choir, Oct 1874. ab 
elegantly bound, gilt edges and lettered, price Four Shillings. z caeret cS +s + wil ‘ 
The whole of the Music in this Collectton is Copyright. —— of| ‘Those who ope “s . ee Bas good musicianship , 
the Weeds of the Tunes are also Copyright, some of them being here | 2*tistic power will not be disappointed. 
printed for the first time. 
By the same Author, “ The Sailor's Evening Hymn.” Sacred Song, HRISTMAS BELLS. A Four-part Song. Words 
2s., post frec. by Tennyson; Music by J. F. Brrpce. Price 4d. 
London: Novello, Ewer and Co. London: Novello, Ewer and Co., Berners-street, Ww. 
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es ae NEW AND CHEAPER EDITION. Price 1}d. 
ENDELSSO HN’S SONGS. _ Transposed CHRISTMAS CAROL.—Unison or Four 
et ~ Bdition, for Contralto or Bass voice, with English and Ger- Voices. Words from LoncFELLow's Transiations. Music b 
3 y 
ST y man words. One Volume, Octavo, paper boards, 6s., cloth gilt, 8s. WILFRED NOEL, 
’ London: Novello, Ewer and Co., 1, Berners-street, W. Nuns in frigid cells 
Trek oe : i 
7 BINAGLE.—Song, “Are the links that bound Seretes al comin leo 
\. usbroken?” Price ts. net. London: Novello, Ewer and Co. Christmas songs at times have tried. 
a rs is Let us by the fire 
m. NG, “ AUTUMN. Words Translated from Ever higher 
Cel 0 Germ an; the Mesie by Angesarose RowLanp, of Southamp- —— , a —— = night expire! 
. * tom. L. Cock & Co., 63, New Bond-street. ust the melody for a Carol. 
oe, ———_— ondon: Novello, Ewer and Co., 1, Berners-street, W. 
s . = 
mM DT ge with Solow, Words oy H.W. Lonartsrow. Music| | WISH YOU A MERRY CHRISTMAS. Song. 
pin, Fram jyJ.B.Boucner. Price 3d. A folio edition of the above, for one | ~~, IAPPY NEW VEAL. be vo, 1 ee as Four-part Song, 3d. 
ort) F voice, may be had, post free, 1s. 6d. London: Novello, EwerandCo.| foOrlty TREE AND MISTLETOE hoxue, Rie 6d 
W. TO AMATEUR CHORAL SOCIETIES. ore fle ag: St WINTER TIME. Part Song, 6d. 
teurs an OHN OLD’S Dramatic Chorus, ‘“‘ THE BATTLE,” o be had of Dr. pier. omannd- vont, Birmingham. 
wD: Piano Vocal Score, post free, 30 Stamps; Parts for full Orchestra Third Edition, price 3d. 
and te Vocal Parts, at usual prices, on application to the Com- HRISTMAS ANTHEM, “ For unto us a Child 
By the ) poser, n shire House, Reading. : Aye is born.” By Tuomas Situ, Organising Choirmaster to the 
wer i P 7 Iv. urc usic Society for the Archdeaconry of Sudbury. “ Easy and 
sllo, E This effect jive Chorus has never been performed without receiving | Ch ch Music Soci t he Archd fS y y 
an enthusiastic encore; in several instances being re-demanded twice. | effective.” London: Novello, Ewer and Co., 1, Berners-street; post 
en HE ENCHANTRESS. New Galop Illustrated free from the Composer, Angel Hill, Bury St. Edmund's. 
‘om the Composed by A. W. THompson ; Arranged and Harmonized by Second Edition. 
D, CuanuesGoprrey (B.M., Her Majesty’s Royal Horse Guards, Blue). HRISTMAS ANTHEM, “There were Shep- 
He Net price, 1s. 6d. Hime.and Son, Church-street, Liverpool. : f., penta” Ge weet Handel’s Pastoral Symphony is set to words), 
UTE ani Publi j y WALTER H. SANGsTER. 
HE “ VICTORIA CROSS” MARCH, for th SIMPLE TE DEUMS, Nos. 1 and 2, printed on cards, consisting 
y » tor the le Chants, by WALTER H. SaNnGsTER. Price 4d. 


of Quad 
———— Piano, composed by ALrrep J. Ettiort, R.A.M.; very suitable p- DANTE in G, for the Organ. Price 2s. 
ERS§, + alo as a concluding Voluntary for the Organ. May be had off COMMUNION SERVICE for Men's voices only, by W. H. 











devotion | Novello, Ewer and Co. Half-price, 1s. 6d. SanGsTER, Mus.Bac., Oxon. Price 2s. 

= 4 AY DAY TARENTELLE, for Pianoforte, by London: Novello, Ewer and Co., 1, Berners-street, W. 

er and Co, Cuartes Joseru Frost. 4s. London: Novello, Ewer and Co. Al MY HEART THIS NIGHT REJOICES. 
Rye 4 A CHRISTMAS CAROL. The Words from Lyra G ica, 
Songs ONG FOR THE NEW YEAR, bape THE Second Series (by permission of Messrs. Longmans an6 Ca) Meme 


and Co, GRASP OF FRIENDSHIP.” Words by W. S. Passmore. by V WwW P M. i 
heel. by Ewan Horrwan. The melody arranged as a brilliant | "PT onton: Novello, Ewer and Cow 1, Berner street, W. 


NTAD Solo, by the same, for the Piano, 4s. Weekes and Co. 
T WE MAY NEVER HAVE THE CHANCE J L. HATTON’S FAVOURITE CHRISTMAS 









































a AGAIN. The best Christmas Song ever published. ANTHEMS. Especially suited to Small Choirs. 
Williams, Berners-street and Cheapside. 1s. net. In the days of Herod the King oo ae eee) Se 
he Mono- § Hosanna to the Son of David aa pap at 2d. 
s. Bythe OME GATHER ROUND THE CHRISTMAS Blessed is he that cometh in the name ofthe Lord 3d. 
T and Ce, FIRE. A Christmas Part-Song, by G. H. Grecory, Mus. Let us now goeven unto Bethlehem =... =... 2d. 
ARREN'S Oxon. Suitable for Choral Societies at this season. Price 3d. Allthe ends ofthe world ... we ee eed 
Chorvses, : Novello, Ewer and Co. CHRISTMAS ENTHEM by]. ame published in The Choir a new 
H : y J. L. HatTon. 
nan ee SCHOOLS or READINGS.—Three good Metzler and Co., 37, Great Marlborough-street, London. 
‘i and Chorus Carols for 2d., in either notation. 8, Warwick- ine 7 
t iane and National Society. : OUNOD’S BETHLEHEM. Octavo size, for 
jon of the Choirs, Th A dasaS Half-price 
ion ; oirs, Threepence. Arranged as a Song, 3s. Half-price. 
IMPLE CAROLLERS ang WE ional: her Metzler and Co., 37, Great Marlborough-street, London. 
, BW: | eerematide. Weeds by, J. P. DouGras. Music by J. B. ETZLER AND CO.’S PENNY PART-SONGS, 
S , PBoucuer. Price 2d. London: Novello, Ewer and Co. ns Comprising Populer and omens) Melodies, newly arranged 
Second Edition. or Four Voices. s.a.7.B. By E. F. Rimpautt. Lists sent on appli- 
ee AROLS for the CHURCH SEASON S. Part Er. cation. Metzler and Co., 37, Great Marlborough-street, London. 
; CHRISTMAS. By Rev. E. Hanpiey, M.A. Pri d. 
4s. 6d. per dozen. London: Novello, Ewer and Co. 1 See IE AWAY! HIE AWAY ! New Part-Song for 
.] S.A.T.B., by G. NEWCOMBE. Price 4d. 
CHRISTMAS CAROLS. London: Novello, Ewer and Co. 
Wilk HEART AND VOICE LET US TO CHORAL SOCIETIES. 
- Solo and Chorus, price rs. 
XON, WELCOME DAY OF JOY AND ‘GLADNESS. Four voices. H R ISTMAS CANTATA. 
].L. Hatton. 6d. net. Lamborn Cock, 63 New Bond-street. England was merry England, when 


Old Christmas brought his sports again.” 


; = 
AN OLD-FASHIONED SONG for CHRISTMAS.| Words by Sir WALTER SCOTT; Music by ARTHUR FOX. 
Words (with permission) from the “AFTERGLOW.” Music Cnonve—ienp on mare weed. 


- graceful F.. : Trro—On Christmas Eve the beils were rung. 
1d conta RergeseJanvis. Post free for 18 stamps. Lamborn Cock, Sonc—The Damsel donned her kirtle sheen. 


Duet—All hailed with uncontrolled delight. 














aE S es SONGS FOR CHRISTMAS. Seno asm Consut/tighisk eas caauy iugiand 
AIL THOU BRIGHT-EYED VIRGIN Fate n't sug aia 
. W.N.W . 6d. net. ini i " : 
f * Mouat FOR FATHER CHRISTMAS. er Alphonse Bertini, Seymour and Co. 40, Poland-street, Oxford-st., W. 
eager Lamborn Cock, 63, New Bond-street. FOR THE USE OF SCHOOLS. 
ive; and : HORISTERS’ CHORUS and CHRISTMAS 
merits Be Shout THE GLAD TIDINGS.—A Christmas CAROL. Three-part Song, with Pianoforte accompaniment. 
ymn. Music by Epwarp Hopces, Mus. Doc., Cantab.| Words by Rev. H. W. PuLLEN; Music by E. Brinn. Octavo, 2d. 
Octavo 
34, London: Novello, Ewer and Co. London: Novello, Ewer and Co., 1, Berners-street, W. 





asions, its YULE—a most effective Part Song, suitable for PPROACH, ALL YE FAITHFUL. Hymn for 
Christmas, by Benjamin CONGREVE, price 14. Independent 


 &c. Composed by A. J. Catpicotr. 4d. Czerny, 
sag WOxford-street,—” Accompaniment for Concert purposes, price 4d. 
Two CHRISTMAS A LS b London: Novello, Ewer and Co., 1, Berners-street, W. 

; CAROLS.—Music ; 
ship with , y HE CHRISTMAS ORATORIO, in Vocal Score 

P : " (With a separate Accompaniment for the Organ or Pianoforte), 
by Joun SEBASTIAN Bacu. The English Translation and Adaptation 
by the Rev. J. Troutseck, M.A. Price, in paper cover, 3s.; scarlet 


No, L Words by R 
gv. R. S. Hawker. No.2. Words by H.S.G.| cloth, 5s. Chorus Parts, 8vo., 13. 6d. each. London: Novello, Ewer 
Price 3d. Lendon: Novello, Ewer and Co. J and ¢o, 

















THE MUSICAL TIMES.—Decemser 1, 1874. 





FOR CHRISTMAS. 


OSING TO GOD 


(NOEL). 


FOR FEMALE VOICES 


(SOLI AND CHORUS). 


WORDS BY THE 


REV. B. WEBB. 


MUSIC BY 


CH. GOUNOD. 


Octavo, 6d.; Folio, 2s. 6d. ; Separate Vocal Parts, 43d.; 


Orchestral Parts, 8s. od. 


LONDON: NOVELLO, EWER AND CO. 





COMPOSITIONS 


BY 


FREDERIC N. LOHR. 





PIANOFORTE. 

GRAND FESTAL MARCH j 

Dedicated to H. R. H. The Rehose of Wales. 
FLEUR DE LIS. Mazurka de Salon ... 
MARCH 
TARANTELLE 
CRYSTAL WALTZES (Illustrated) 
MAUD. Romance one 


—_—— 


VOCAL. 
SOMEBODY’S COMING. Song. Words by JosepH TRUMAN 
Sung by MISS JULIA ELTON, 

GIVE. Song. Words by Miss Procter 
A SHADOW. Song. Words by Miss Procrer 
CHILD-LOVE. Song. Words by Sapiz 
ILLUSIONS. Song. Words by Miss ProcTer 
THE YEARS THEY COME AND GO 
*AVE MARIA. Solo and Chorus. 
NEARER, MY GOD, TO THEE. Hymn. Octavo 

* A considerable reduction to Choral Societies, 


Octavo 





London: Novello, Ewer and Co., 1, Berners-street, W. 
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CHRISTMAS CAROLS) 


NEW AND OLD. 


THE WORDS EDITED BY THE 
REV. H. R. BRAMLEY, M.A, 


THE MUSIC EDITED BY 


JOHN STAINER, M.A, Mus. Doc, 














FIRST SERIES, paper cover a 


cloth gilt Fe set 
SECOND SERIES, penes ae & 
FIRST AND gECOND ‘SERIES COMPLETE, “cloth gilt iz 
THE WORDS ONLY, FIRST & SECOND SERIES each 


ILLUSTRATED EDITION, handsomely bound in cloth, gilt, 7s, 


Also published in Forty-two Penny Numben, 
as under: 
FIRST SERIES, 





1. God rest you, merry gentlemen Traditional Air 

2. The Manger Throne Cc. Steggall, 

3. A Virgin unspotted Traditional 

4. Come, ye lofty Sir G. 

5. Come, tune your heart { ie hig 

6. The First Nowell Traditional A 

7. Jesu, hail.. tainer, 

8. Good Christian men, rejoice Old German, 

g. Sleep, holy Babe ... Rey. J. 4 
10, Good King Wenceslas Helmore’s 

mas Carols, 
11. When I view the Mother uiiling Jon h 
12. The seven joys of Mary tional 
13. On the Birthday of the Lord tp eg 
14. What Child is this? a id oes 
15. Glorious, beauteous, golden bright ..- Maria Tiddema 
16. Waken, Christian Children 1s J Rev. re oad 
17. A Child this day is born 66 itional Air 
18. Carol for Christmas Eve ... yf 
19. WhenChrist wasborn . Arthur "Brown, 
20, Christmas Morning Hymn Joseph 
SECOND SERIES. 

21. Carol for Christmas Eve ... Traditional, - 
22. Jesus in the Manger Henry Smart, 
23. The Holly and the Ivy F Old French. 
24. The Moonshone bright ... Traditional, 
25. The Virgin and the Child ... C. Stegall. 
26. The Incarnation ... am Traditional, 
27. Christmas Day .. ays Stainer, 
28. The Cherry Tree Carol... raditional. 
29. God’sdear Son ... ret Traditional. 
30. Christmas Hymn... Sir John Gos, 
31. The Babe of Bethlehem mee 
32. In Bethlehem, that noble place Rev. Sit .: 
33. A Cradle Song of the Blessed bal Joseph 
34. Christmas Song ... ev. J. 
35. Jacob’s Ladder ... Traditional. 
36. The Story of the Shepherd . Joseph Barnaby. 
37. The Wassail Song Tra he 
38. In terra pax Rev. J.B. 
39. Dives and Lazarus Traditional. 
40. From faraway... Rev. J.B. Dyes 
4t. Carol for Christmas Day .. Ache eae 
42. The Child Jesus in the Garden 


a J. 
London: Novello, Ewer and Co., 1, Berners-street, W,, Wand % 
Poultry, E.C. New York: J. L. Peters, 599, Broadway. |_| 


TEN HYMNS WITH TUNES) 
CHRISTMAS 


SELECTED FROM 


THE HYMNARY. 


PRICE ONE PENNY. 





O COME, ALL YE FAITHFUL - - - Old Melody. . 
APPROACH, ALL YE FAITHFUL- - - t pes 
CHRISTIANS, AWAKE 1R JOHN 


HARK, = HOSTS OF HEAVEN “ARE Henry Smast> 
SINGIN must 

O COME NEW ANTHEMS LET US SING H. |. Gae 

HARK, THE HEAVEN'S SWEET MELODY Sn) oe 

oO COME, LOUD ANTHEMS LETJUSSING S.S5. 

ae IS BORN; TELL FORTH HIS Cx. GOUNoD. 


COME, YE NATIONS, THANKFUL OWN - Sir G, Evve% 
HARK! THE HERALD ANGELS SING - 
London: Novello, Ewer and Co. New York: J. L, Peters 
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ROYAL ALBERT HALL CONCERTS 


EVERY EVENING. 


DOORS OPEN AT SEVEN; COMMENCE AT EIGHT O'CLOCK. 
| Director of the Music and Conductor, Mr. BARNBY. 


PROGRAMME OF ARRANGEMENTS. 





* ELIJAH. — Madame CampoBELLo-SINICo, 








SCOTTISH FESTIVAL CONCERT.—Madame LEMMENS-SHERRINGTON, 
Miss ANTOINETTE STERLING, Mr. Sims REEVES, Mr. E. Ltoyp, Mr. WHITNEY. 
Solo Cornet, Mr. Levy. 

ENGLISH NIGHT. 

BEETHOVEN NIGHT.—(Seconp Periop.)—Dr. HANs von BuLow. 

Miss ANNA WILLIAMS, Miss 
ANTOINETTE STERLING,, Miss Dones, Mr. Sims REEVES, Mr. MONTEM 
Smit, Mr. G. T. Carter, Mr. Horscrort, Mr. STANLEY SMITH, and Mr, 
WHITNEY. Organ, Dr. STAINER. 

WAGNER NIGHT.—Madame Norman NeErupa, Mr. CuHarLes HA.Lté. 

POPULAR NIGHT.—Madame ELENA Corant, Miss ANTOINETTE STERLING 
and Mr. Sims REEvEs (who will sing ‘‘ My pretty Jane,” and “Stars of the 
summer night,” Tours), Signor Monari-Rocca, Mr. WHITNEY. Solo Cornet, 
Mr. Levy. 

BALLAD NIGH'T.—Madame LEMMENS-SHERRINGTON, Miss EpITH Wynne, 
Madame Patey, Mr. VERNON RicBy, Mr. WHITNEY. 

ENGLISH NIGHT. 

CLASSICAL NIGHT. 

BACH’S PASSION (S. MatTTHEw).—Madlle. JoHANNA LEvIER, Miss 
ANTOINETTE STERLING, Mr. W. H. Cummincs and Mr Wuitney. Organist, 
Dr. STAINER. 

WAGNER NIGHT. 

POPULAR NIGHT.—Madlle. JoHANNA LEviER, Madame Patey, Mr. Sims 
REEVES. Solo Violin, M. Santon. Solo Cornet, Mr. Levy. 

BALLAD NIGHT.—Madame LEMMENS-SHERRINGTON, Madlle. 
LEVIER, Madame Parey, Mr. E. Ltoyp, Mr. WHITNEY. 

ENGLISH NIGHT.—Mr. Sms REEVEs. 

BEETHOVEN NIGHT.—(Tuirp Perriop.)—Choral Symphony. 

MESSIAH.—Madame CampoBELLo-Sinico, Miss Emity SPIL_er, 
ANTOINETTE STERLING, Mr. Sims ReEeEves, and Mr. WHITNEY. 
Trumpet, Mr. T. HARPER. Organist, Dr. STAINER. 

WAGNER NIGHT. 

POPULAR NIGHT.—Mdlle. Jouanna LEvier, Miss ANTOINETTE STERLING, 
Mr. Sims Reeves, Mr. WHITNEY. Solo Cornet, Mr. Levy. 

BALLAD NIGHT.—Madame LEMMENS-SHERRINGTON, Miss Ep1ITH WyNNE, 
Madame Patey, Mr. VERNON RicBy, and Mr. WHITNEY. 

ENGLISH NIGHT. 

CLASSICAL NIGHT. 

MESSIAH. — Madame LeEMMENS-SHERRINGTON, Miss ANNA WILLIAMS, 
Madame Patey, Mr. VERNON RiGBy, and Signor AGNESI. Solo Trumpet, 
Mr. T. HARPER. Organist, Dr. STAINER. 

POPULAR CONCERT (Morning and Evening).—Madame LemMens- 
SHERRINGTON, Miss ANTOINETTE STERLING, Mr. Sims REEvEs, Mr. E. 
Luioyp, Signor AGNEsI. Solo Cornet, Mr. Levy. 


JOHANNA 


Miss 
Solo 





GLEE PARTY—Messrs. R. Barnby, Montem Smith, G. T. Carter, Hilton, & Winn, 


Every Tuesday and Saturday. 


Full Orchestra of Seventy Performers (Leader, Mr. POLLITZER) Every Evening, 


. Royal Albert Hall Choral Society—Part-Song Choir—Every Monday. 


Royal Albert Hall Choral Society—Oratorio Choir—Every Thursday. 





CONDUCTORS: 


M anezuTaen, MR. RANDEGGER. MR. J. F. BARNETT, MR. W. H. THOMAS, 


Doc, 

a 

7: 
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THE PEOPLE’S HARMONIUM (Registered): 

Solid dark Oak Case, by Alexandre. Price FOUR GUINEAS. — 

Tuis Harmonium has been designed to meet the demand made for a small instrument « 
quality of tone, ata price within the reach of all. By the aid of newly-invented machin 

ALEXANDRE have been enabled to make this a marvel of cheapness, elegance, and good quail 

It will be found invaluable for small class-room, cottage, library, or Choral Societies. 


THE PEOPLE’S HARMONIUM Gueeas ; 
f With Celeste stop ; Compass, Four Octaves. Price FIVE GUINEAS. 
Manufactured expressly for 
CHAPPELL & CO., 50, NEW BOND STREET, SOLE AGENTS. 


THE PEOPLE’S HARMONIUM (Registered); 
Compass, Five Octaves. Price FIVE GUINEAS. 
Manufactured expressly for 
CHAPPELL & CO., 50, NEW BOND STREET, SOLE AGENTS. 


ANEW WORK FOR AMATEUR ORGANISTS. 


FavouriTE Sones from the Carona. arranged for the-ORGAN (with Pedal Obbligato), chiefly for the ' 
Amateurs, by GEoRGE R. GRIFFITH a 
PRICE THREE SHILLINGS EACH ; POST-FREE, 1s. 64. 











































































1. HE SHALL FEED HIS FLOCK. Handel. 8. WISE MEN FLATTERING. 

2. HE WAS DESPISED. Do. 2 WHAT THOUGH I TRACE; and PIOUS ORG ew 
3. ANGELS, EVER BRIGHT AND FAIR. Do. . THY REBUKE HATH BROKEN HIS HE RT, the “ Prac 
4. HOW BEAUTIFUL ARE THE FEET. Do. 7 HE WAS CUT OFF OUT OF THE LA ND OF 

5. IF. GOD BE FOR US. > THE LIVING. ‘ 

6. TYRANNIC LOVE. 12. 1 KNOW THAT MY REDEEMER LIVE 

7. LORD, REMEMBER DAVID; and HOLY, HOLY. To be continued. 


In publishing the above, Chappell and Co. feel they are supplying a want long felt by Amateur Organists, ag 
work removes the difficulty amateurs experience in performing Handel’s songs from the scores. Being pub 
three lines, the solo parts and accompaniments are easily and effectively distributed. : 

The words of each song being printed upon the top line will be found of great service to the performer in : 
proper expression to the songs. A ae Op. 11 


ORIGINAL COMPOSITIONS FOR THE ORGAN 


By WILLIAM SPARK, Mus. D., Organist of the Town Hall, Leeds. 


No. 1, CONCERT FANTASIA IN B MAJOR. PRICE FOUR SHILLINGS. ' ~ Fs 1 CHAI 
ADAGIO—MODERATO—ANDANTE—FINALE. ; Fe : 
‘¢ Tuis, the first.of a series of original compositions from the fertile genius of this accomplished musician, | is wel | 
ated for ence performance. The Fantasia will be an acceptable addition to the repertory of organ perfon 
—Western Times 

















‘* The piece is well adapted for its purpose, namely, to appear upon the programme of a concert, or ecital, for’ & s. 
at the same time combines legitimate and good effect with facility of performance.” —Musical Standard. sh 
NEW WORK FOR SINGING CLASSES. ai 
’ ¢ “Mover 
CHAPPELL’S PENNY OPERATIC PART-SONGS. af Sectio: 
For Soprano, Alto, Tenor, and Bass. = § from Fo 
The present collection of Part-Songs is entirely new, being selected and adapted from the most striking) 
popular Choruses in the Favourite Foreign Operas, The Arrangement is purely Vocal, such Choruses Prospe 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been exp 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 
1. Hymn of the Fisherman's Children ... Adapted to a Melody from Herold's “ ZaMPA.” Vol. 1, cor 
\. aoe and Elves (In mia fe) bee From Flotow’s “ Marta.” 
From Bellini’s “La SoNNAMBULA.” » IL, 


3 Spring's 's Bright Glances (Jn Elvesia | non v ha) .. 
tom Yonder Vale and Hill (D’immenso ginbilo) 
. Here we Rest (Qui la selva) sas 
. Onward to Battle (Squilli echeggi) 
. Rataplan (Rataplan) P- ove 
8. The Gipsy's Star (Vedi! le "fosche) 
9. War Song of the Druids (Dell’ aura tua profetica) 
ro. In Mercy, hear us! (Cielo clemente) ... ove 
“az. Come to the Fair! (Accorete, ——— 
12. Friendship (Per te d’immenso giubilo) 
13. Away, the Morning freshly breaking (The Chorus of Fishermen) ove 
14. Pretty Village Maiden (Peasants' Serenade Chorus) ove 
15. The soft Winds around us (The Gipsy Chorus) .. ove From Weber's “ PRECIOSA.” 
16. See how lightly on the blue sea (Senti la danza invitaci) From Donizetti's “ Lucrezia Boris.” 
17. See the Moonlight Beam (Non fav Motto) one oo ” 
18. On yonder rocks reelining... ave pro ose oe ..._ From Auber’s “ Pra Diavoto.” 
From Balfe’s “ BoneMIAN GIRL.” 


19. Happy and light 
20. Come, come away (Ah ! que de moins) From Donizetti's “ La Favorita.” 


21. Hymen’s torch (I/ destin) ... 


From Donizetti's “ Lucia pt LAMMERMOOR.” 
From Bellini’s ‘La SoONNAMBULA.” 

From Verdi’s “ TROVATORE.” 
From Donizetti’ 's ‘La FIGLIA DEL REGGIMENTO.” 
From Verdi’s “IL TRovaToRE.” 

From Bellini’s “ Norma.” 

From “Donizetti's s“La a DEL REGGIMENTO,” , 

‘om Flotow’s “ MARTA. ss 
“F rom Donizetti's “ eeta pI LAMMERMOOR. 
From Auber’s “ MAsANIELLO.” 
From Gounod’s “ Faust. 


. aos ron Meyerbeer’s “ Les HuGuenots.” 
22. Come on, Comrade (The Celebrated Chorus of Old Men)...» one ” From Gounod's “ Faust.” ena 
23. *Gainst the Powets of Evil (The Chorale of the Cross)... ove OF ie 
24. O Balmy night (Com é gentzl) From Donizetti's “ Don PASQUALE.” or 
Postage free, 14d. each; or3 for. 34d. he ep 
(To be continued. ) 272; 
CHAPPELL & CO., 505] NEW BOND STREET, LONDON. _ ee 
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